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Artist, writer, humanist, philosopher, educator, ex- 
plorer, archeologist, and peacemaker, Nicholas 
Roerich (38741947) left a legacy that spans four 
continents and comprises some 7,000 paintings, 
drawings, and set and costume designs; thirty 
books; and countless articles and lectures. The 
Roerich Peace Pact-a remarkable treaty that 
sought to preserve cultural monuments during 
times of war-signed in the White House in the 
presence of Resident Roosevelt and many other 
world leaders, earned the artist a nomination for 
the Nobel Peace Rize as well as the ardent support 
of Albert Einstein, H. G. Wells, and George Bernard 
Shaw. 

Who was Nicholas Roerich? What were the 
motivatinghrces behind his life and art? And why is 
solittle known today about this extraordinary man? 
In one of the most original aFt books to be published 
in recent years, author and Russian scholar Jac- 
queline Decter illumines the course of Nicholas 
Roerich's eventful life, drawing on material from 
original Russian sources translated for the first time 
into English. Her narrative is a vibrant complement 
to the exquisite reproductions of Roerich's paintings 
and to the photographs that chmnicle his travels 
through Russia, Europe, and America, as well as his 
pioneering expeditions through India and the 
mountains and deserts of Central Asia. Included are 
tare pieces from Russian colleclions, heretohre un- 
known in the West and never before published. 

h m m d  educated in St. Petersburg, Roerich be- 
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At the time of his drath,  Roerich-likc many 
other great visionaries-was all but forgotten out- 
side his nalive Russia and his adopted India. Today, 
with a resurgence of interest in Roerich's art, his 
paintings can be seen in museums and private col- 
lections throughout the world, including the Tre- 
tyakov Gallery in Moscow, the Victoria and Alhert 
Museum in London. the Ashmolean Museum in Ox- 
ford, the Louvre in Paris, the Russian State Museum 
in Leningrad, the Museum of Oriental Arts in 
Moscow, and the Nicholas Roerich Museum in New 
York City. His son Svetoslav was recently invited 
from India to the Kremlin by Mikhail Gorbachcv, 
who expressed his admirat ion for Nicholas 
Roerich's work and olFered to sponsor the establish- 
ment of a Roerich Center in Moscow. 

With the radical social and political transforma- 
tions taking place in the Soviet Union today, Roerich 
emerges as a harbinger of an open Russia in touch 
with its rich heritage and in communication with the 
other great cultures of the world. 
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NICHOLAS ROERICH 





EARLY YEARS 

10 Family Icgcnd, it d a t r s  hark  to the t ime o f t h e  Vikings. One  of the early Roerichs 

was h r a d  of t h r  Knights Tc,rnplar in the thirteenth century. Others served a s  

politicians and military Iraders,  including a Swrdish officer who fought in the 

Russo-Swedish campaign against Peter the Grrat .  IIis descendants, retaining their 

Lutheran faith, settled in northwestern Russia. 

One  of thes r  descendants ,  Konstantin Fyodorovich Roerich, was born i r ~  a town 

on t h r  Baltic S r a  in what  is now Latvia. In 1860 h r  married Maria Vasilievna 

Kalashnikova, whose Russian linrage can be  traced back to tenth-century Pskov, 

and took his bride to livo in St. I'etrrsburg. A lawyer by training and a notary by 

profcssion, Konstantin Roerich sc t  up his o f ice  on the be1 (itage of their home, a 

fin(. rc!sidrnco on  thc Nikolarvsky (now University) Embankment overlooking the 

Ncva Rivc?r. 

His practice flourished, attracting affluent clients who entrusted him with 

drawing up thr i r  wills, distributing their  inheritances, and other  important  legal 

mattors. In 1872 this prosperous and respected gentleman became notary of the  St. 

Petersburg circuit court. 

At t l ~ r  end of the  long working day, Konstantin Roerich would retire to the  

spc~cious family living quartc?rs o n  the  second Iloor of the house on  the bank of the  

Ncva. T h r r e  Maria Roorich had crcated a warm, inviting atmosphere and presided 
'I>II 11111 Ill1 1 1  k\Vll>. 1 \ I I I i  

IHHO, ,.,.,.., ,r,n,cl,r. Mnl,l,, 
as compc~tcntly over domrst ic  affairs a s  did her  husband over business matters. 

\ ' \ \ l1 IT \%\, I~I I I I IS,  I.IIII 1, Often, in t h r  rvrn i r~gs ,  gursts  w r r e  ushered to c:omfortable armchairs and ,  bathed 
Ko\\I \\-II\ I:\~IIOIIO\I< 1 1 ,  .\\I> 

XI( IIOIA~ i r ~  soft lamplight, r l ~ g a g r d  in unhurri td ronvrrsation with their hosts. The topics of 



discussion might well have included Tsar Alexander 11's abolition of serfdom in 
1861: the Law Reforms of 1864, which established independent courts in Russia; 
and the latest studies of the Free Economic Society'-all causes that the liberal- 
minded Konstantin Roerich ardently supported. His interests were not limited to 
the law and politics, however, as the diverse array of scientists, scholars, and artists 
who visited the Roerich home attests. Among the frequent guests were the 
eminent chemist Dmitry Mendeleyev; the noted historian and folklorist Nikolai 
Kostomarov; the orientalists Colstunsky and Pozdneyev, perhaps just back from 
one of their trips to Mongolia or  the Himalayas; and the painter and sculptor 
Mikhail Mikeshin. 

On October 9 (September 27, old style), 1874, Konstantirl Roerich received 
congratulations on the birth of his first son. The boy was baptized in the Russian 
Orthodox Church, his mother's rtlligion. The priest plunged the infant into the font, 
placed a gold cross around his neck, and gave him the name Nikolai (Nicholas), 
which means "one who overcomes." Thus, even in his name, the ancient Nordic 
heritage of his father and the pure Russian ancestry of his mother were united in 
Nicholas Roerich. 

Nicholas; his younger brothers. Boris and Vladimir; and their older sister, 
Lidia; grew up in the large, cozy apartment on the University Embankment. From 
its windows they could see  ships from all over the world sailing along the Neva on 

their way to and from the nearby Gulf of Finland, and the bronze statue of Admiral 
Kruzenstern, the first Russian to circumnavigate the globe. Their paternal grand- 
father. Fyodor I\~anovich Roer~ch,  lived with the family untll his death at  105. His 
grandsons were fascinated by his collection or mysterious Masonlc symbols, which 
he allowed them to look at  but never to touch. Even in old age, Fyodor Roerich had 
no need for eyeglasses, and he smoked so much they called hirn "a walking tobacco 
factory." 

The children often visited their maternal grandmother's home in Ostrov, an old 
fortress city near Pskov, where they played brigands (a Russian version of cops and 
robbers) and feasted on raspberries from the large overgrown garden. Dressed in 

a suit of gold-colored cardboard armor, a prescwt from his uncle, and wielding a 
wooden sword painted copper, Nicholas would imagine that h r  was a bold Viking or  
a brave Russian warrior valiantly fighting off dragons. 

-7hr, F r ~ r  Erononnw Sor-wr?: 
Summers and winter holidays were spent at the Roerichs' country estate,  

fourldrd rn 1765 41. Isvara, about fifty-five miles southwest of St. Petersburg near t h ~  village of Vol- 
Larhrnnv I ~ P  (;r~al. had as 
,,$ a,m I,,,. SLUdJ.drld OSOVO. "Everything special, everything pleasant and memorable is connected with 
p",v,~"wnf ofr~or~ornir. and 
aprtrulrural cond~rions In 

the summer months at  Isvara," Nicholas Roerich would later recall.' Konstantin 
Hursta. Roerich had acquired the estate in 1872. Its original owner, Count Semyon 



Vorontsov, who was Russian minister at the courts of London and Vienna during 
the reigns of Catherine the Great and Tsar Paul I, had named his estate Isvara after 
traveling through India. The word in Sanskrit means "Lord" or "divine spirit." In 
the living room of the manor house at Isvara, rising high above copies of paintings 
by the Dutch "little masters," was a picture of a magnificent snow-covered moun- 
tain lit by the setting sun. Only many years later did Nicholas Roerich discover that 
the mountain in that painting was none other than the sacred Hiialayan peak 
Kanchenjunga (page 16). 

Isvara was large-about 3,000 acres-and profitable. In addition to the two- 
story white stone manor house, it had a granary, a stable of thirty horses, a cow 
barn, a poultry barn, a distillery, and a smithy, and on the river a watermill, a 
windmill, a dairy barn, and a hatchery for trout. 





Wllile Konstantin Roerich \vas busy overst~eing his large and onen can- 
tankerous starf or peasants, his children played in the garden and roamed the 
estate. The environs orlsvara-the mossy hills, the, fields dotted wit11 boulders and 
ancient tulnuli, the irnmense dark forest on the horizor~, tlte meandering rivers and 
cool lakes, and the fantastic, scwningly animate cloud formations in the vast, 
transparent sky-instilled in young Nicholas a drep, lil'elong love for nature and 
especially for the northern Russian landscape. 

Nicholas's love of history was also kindled at Isvara. In the estate's library there 
was a series of children's books about the history of Russia, and as soon as he 
I ~ a r n e d  to read, Nicholas became fascinated by the tales of wise princes, bold 
warriors. saintly martyrs, and stunning battles against infidel invaders from the 
East. 

Some of Nicholas Roerich's happiest childhood melnorirs were of music. In his 
memoirs, Diary Leaves, he recalls that a blind old piano tuner used to tune the 
grand piano in the Roerichs' living room. He was an excellent musician and would 
always play a piece or two after tuning the instrument. How impatiently Nicholas 
waited for the man to start playing, and how amazed he was that a blind man could 
play the piano!', 

The Roerichs had season tickets to the opera, and even at  a young age their 
eldest son's taste in music tended toward the East. He preferred Glinka's A Life for 
the Tsar and Huslan andLyudmila to Verdi's Rigoletto and La Traviata o r  Donizetti's 
Lucia di Lammermoor; which he found somehow alien in spirit. Verdi's Aida was 
more to his liking, as was Meyclrbeer's L'Africaine, with its chorus of Africans 
singing of the Indian gods Brahma and Vishnu." 

As was customary for the children of upper-middle-class Russian families in 
the nineteenth century, Nicholas Roerich was educated by private tutors a t  home 
until he was nine years old in preparation for entry into the gymnasium (a com- 
bined elementary school and high school). St. Petersburg had many gymnasiums: 
private and public, expensive and inexpensive, some touted throughout Russia for 
their academic excellence and some for their strict, almost military discipline. 

Konstantin Roerich decided to enrol1 his children in one or the best, most expen- 
sive private schools in the city, the gymnasium of Karl von May In 1883 Nicholas 

passed the entrance exams with rase-so well, in fact, Lhat von May himself 
exclaimed, "Well, here we have a future prof~tssor!"'l 

Every school morning the "future professor" would awake before dawn, eat  his 
breakfast by the light of a kerosene lamp, and walk the short  distance to the 
gymnasium, a book satchel on his back and his blond head shielded from the cold, 
damp St. Pe~ershurg climate by a bashlyk, a hood with long ends wrapped snugly 



around his neck. Inside the building, at  the top of the staircase leading to the 

classrooms, stood a tiny, bearded, old man in gold-rimmed spectacles and a long 

black frock coat with a red and yellow handkerchier poking jauntily out of the 

breast pocket. He would greet each pupil with a handshake. This was Karl von May, 

and the personal welcome he gave to every pupil was indicative of the way he ran 

his school, with "obvious respect for the individuality or each pupil," as one 

graduate, the artist and ar t  historian Alexander Benois, later wrote." 

The curriculum was rigorous. Most of the subjects were taught in German, and 

the pupils, "May bugs" as everyone called them, also studied Latin, Greek, English, 

and French. Nicholas Roerich was a serious, diligent student and excelled in all his 

subjects, from algebra to religion, but his favorite was geography, which was taught 

by von May himselr. The professor had his pupils draw and color large maps of 

countries and continents and sculpt mountain ranges out of multicolored plas- 

ticene. The creation of the world's mountains, rivers, plains, and deserts with his 

own hands fired Nicholas's imagination about faraway, exotic lands. This interest 

was reinforced and enriched at  home; he would listen with rapt attention to the 

stories told by his parents' guests, the orientalists Colstunsky and Pozdneyev. They 

spoke of the ancient caravans that used to cross the mountains and deserts of 

Central Asia, of the rich culture of the nomadic Asian tribes, and of the legendary 

Asian hero Gesar Khan, a prophet of the future and a defender of his people. 
Another family acquaintance who exerted a strong influence on Nicholas was 

the archeologist L. K. Ivanovsky. Not long after the boy started going to the gym- 

nasium, Ivanovsky came to Isvara. He was conducting excavations of the burial 

mounds in the Volosovo region and invited Nicholas to come along. The experience 

of unearthing rusted swords and axes, bronze bracelets, clay shards, and other 

artifacts that might have once belonged to the ancient heroes of his childhood 

history books brought the past to life for him and made it a vivid reality. "My very 

first burial-mound finds," he wrote many years later, "coincided not only with my 

beloved history lessons, but in my memory lie close to geography and to Gogol's 

fantastical historical fiction as Roerich the boy instinctively sensed the 

interrelatedness of fields as disparate as archeology and literature-or, more 

generally, the synthesis of science and art-that would becorne key to the philoso- 

phy of Roerich the man. 

The initial thrill of coming into direct physical contact with the earth and with 

objects o l  the ancient past developed into a lifetime avocation. While still a "May 

bug," Roerich asked for and received permission from the Imperial Archeological 

Society to conduct his own research into archeological sites around Isvara. He went 

about his work quite professionally, keeping meticulous records of the name, 



location, and dimensions of each site, and describing his finds in minute detail. He 
round i t  helpful to sketch tlie burial mounds and the objects lie discovered in them. 
With a few strokes of his pencil he could depict arcurately the cross-section of a 
tumulus, the position of a skeleton in it, the shape of a bead, the design of an 
ornament. 

Roerich did riot confine hi~nself  to collecting and catalogui~ig archeological 
artifacts. He also co~npiled collections of plants and minerals, and even did a study 
of birds in tlie St. Petersburg ~.egion, cataloguing them by subclass, order, and 
ra~iiily. In April 1892 the St. Petersburg Fortastry Dt-part~nent authorized him to 
collect bird eggs for scientific purposes tlirougl~out the year in the state-owned 
forests of tlie St. Petersburg region. 

Even with all these activities, Roerich somehow round time for his favorite 
sports, I io~~seback riding and hunting. He had begun to hunt or] doctor's orders. 
Every fall, as soon as tlie Roerictis returned from Isvara to the "St. Petersburg 
swamps,"' Nicholas would invariably become i l l  with bronchitis. Finally, after his 
thlrd year at the gyrnnasiuni, the family doctor prescribrd a rad~cal  cure-to spend 
time outdoors in the winter-and suggested that he take up hunting. Accompanied 
b) the steward or Isvara, "a bearlike man both in appearance and in his love for 
hunting and the forest," Nicholas raced after fox on skis, trailed lynx, and sent the 
estate's foresters in search of bears' dens.' 

His love of hunting inspired him to writcl sketches and storirs describing the 
wonders of nature seen by the hunter at  all hours and seasons. Unlike the classic 
Russian work of this genre. Turgenev's Sporrsrnank Sketches, Roerich's youthful 
essays do not contrast the harmony of nature with the dissonance of human society, 
but celebrate man's unity and communion with nature. These early literary at-  
tempts reveal an  unusual sensitivity to visual imagery-the play of light and 
shadow on trees, for instance, o r  the precise color of thc winter sky. 

Some of Roerirh's pieces about hunting were published in the magazines 
Russian Hunter and Nature andHunring. One of them was a scathing rrview of a 
book about buzzards and crows. With complete cornmand of the snbject, and not 
without a good dose of one-upmanship, the "future professor" cited and corrected 
every erroneous statement the author had made. 

Roerich filled notebook after notebook with his own compositions. Iri addition 
to hunting stories, he wrotct poems, storic.~, and plays on such historical Ilussian 
themes as Igor's campaign and Olga's rcwc,ngc, for Igor's dra th .  

'It,rcr tlw (,'n.ar had ord,.rr.d 
rhr. cor~srruvrion o/rhc rir\- Nicholas's parents did not discouragr hirn from any of his many interrsts. They 
rhar bar,, hts raanlr on 
suamplar~d n w r  rllr Ilay of 

knew that oncr absorhed in a new endcavor, whether arch(,ology, mineral collrct- 
I . , , , I .", ,~. ing, or  hunting, he would neither abandon it halfway nor Irt his schoolwork slide. 







This capacity to find time for a multitude of activities without sacrificing thor- 

oughness o r  quality in any of them was a trait that  remained with Roerich all his 
life. 

Since their  eldest son showed promise in such a diversity of areas,  Konstantin 

and Maria Roerich placed no  special significance on his artistic talent. The  young 

Nicholas m a d e  many drawings: horses and landscapes a t  Isvara, portraits or 

friends and  of Karl von May, s e t  designs for school performances, sketches of 

burial mounds and  archeological finds, and of course the inventive maps for his 

favorite geography class. It was yet another Iriend of Konstantin Roerich, the art is t  

Mikhail Mikeshin, who first recognized Nicholas's gift and encouraged it.' 

When Mikeshin discovered that  Nicholas had never had formal instruction in 

drawing, h e  offered to give him lessons and thus became his first a r t  teacher. 

Mikeshin also had to intercede on  Nicholas's behalf when Roerich announced to his 

parents that  upon graduation from the gymnasium he wished to attend the Impe- 

rial Academy of Arts  and pursue a career  in art .  Konstantin Roerich was not 

pleased by the  news and  tried to discourage his son from taking such a n  impractical 

direction. He had always dreamed that  Nicholas would attend the law faculty of the 

Imperial University and  eventually take over his thriving notary office. But with 

Mikeshin's backing, Nicholas won a compromise: his father would permit him to 

at tend the  Academy of Arts  on  the condition that he simultaneously enrol1 in the 

law faculty the sculprums built accord- 
tng ro his designs rhsr are 

In 1893, a t  age 18, Nicholas Roerich graduated from Karl von May's gymnasium . ~ r i ~ r ~ ~ ~ ~ d ~ ~ ~ ~ ~ ~ ~  ~ ~ ~ ~ i ~ .  H? 

and passed the  required exams for entry into both the Academy of Arts  and the  law 
~ ~ 1 ~ ~ ~ :  ~'dn:~~~~~~hrr 

faculty of t h e  famed Imperial Universityon the embankment overlooking the Neva. o/a journal. 





UNIVERSITY 
YEARS 

was ur~d(,rgoing radic.;~l rt+orrn, r~flvc.ting the, gcwc,r;ll rchrnlcbnt in t h t ~  a r t s  (luring 

thv 1890s. 111 Rtrssi;~n lit(,raturc,. fol. il~stanc.c-. ;I rlc-\v gc~rlc~r;~tiorl or poc.ts I(,tl I)! 
Valery I3ryusov I~a t l  rc~ joc~c~d rcwlisrn \ v i ~ l ~  its strong soci;ll rr~c=,s;~go ;111rl c*lr~l)rac.c-d 

th(, ;lc~sttic~tics or  l:urol)<~an Jirl-tic-sii.c.l(s ~)oc.tr!: I.;lt)c>lcd "tlcc;~tlrnts" by thrir  

o [ ) p o ~ ~ ' n l s .  but c;lllir~g tlic-rr~sc~lvc~s sylr~l)olisls. l hc,.;cb !oung ~)oc-ts rsl)ousotl ar t  for 

art; sake, arltl ;I nc,oro~nal~tic  i~~div idu;~ l i s r r~ .  '1'hc.y \vctrcb ( . o ~ i c ( ' r ~ ~ ~ d  wit11 r(~firiing 

pocbtic. I'orrn, crcwting v ( ~ t ) ; ~ l  rr~r~sic., and acl~ictving a syr~tl~(>sis  or bt'i~lrt! ~ I I I C I  I-('- 
ligious tl.uth. Arl i~lt(.rc.st in t l is t ;~r~t  tin~c>s ;~ntl  pl;~c(.s is ch;~ractr,risti(. of rrla~ly of~hc ,  

Itussi;ln syrr11)olists. 21s is ;I ~r~c~t; lphysic;~l .  rriys~ic;~l bc.111. 

"l)c-c.;~d(~r~cc~" was soor1 to I I I ; I ~ C  its rrlark or1 I I I ( >  ;rrt \vorltl as  \v(,II. \\.it11 thcx 

f o r ~ n i ~ t i o l ~  in 1898 of Mir Iskusstva ( .~ ' I I ( .  \ti)rltl of Art). a group or young artists 

t~(,;~(l(*(l by 111v i ~ r t  critic ;III(I  rt1111rv i n i p ~ ~ ( - s i ~ r i o  Serg(>i l ) i i~gI~i l (~ \ .  Hut in 1893 

1)i;lgtiilrv ; ~ n d  lrl;ln!. or the, artists \\l10 \\ould  ally ;~roulltl him \vor(, still ~ ~ u ( I ( ' I I ~ x .  
ilnd t11o r(,rorrr~s ( I I ; I I  s11ook OI(> l'o1111(1i1tio11~ or (h(, ,\ci~d('n~! oI':41.1 \ V I * ~ P  not th r  

rc~sl~ll  or s tu t l (~r~ l  ~)l.ot(.st l)ul [h(,  cnlrl~il~atioll OS ;I tllirt!-!(ai~~. L)BI [ I ( '  bcbt\+(~erl the 
l101 111, l 1  ~ ~ 1 1 1 1  \ l . \1l l \ l l l l  

s l  l, ,, 1 1 , , 1 ~ , 1 1 ~ ,  , , ] .  ;~c;~(i(~niy 's  ; ~ ( I r r ~ i ~ ~ i s t r ; ~ t i o ~ ~  ;III(I  t l ~ v  so-c;~llo(l l'(srt~l\ irt111iki ( \ V ; ~ r ~ ( l ( ~ ~ ~ r ~ r s ) ,  [ l ~ t l  l(,arl- 
"" l' " l 1  ' \~"""\' l'""" ing ;II-I rrlovcSlrlonl or tl~c, 1870s ; ~ n d  1880s i l l  Hussi;~. 'l'hc, struggle c(-l~t(-r(,d 011 
111111\11,. \ l  1'1 I 1  11\111 l,, , .  1 \ I 1  

IH:)II\ ;~rtistic. I ' rc~c~tlo~r~.  I t  I ) c y ; l r ~  i l l  18fi3. \vl~cbr~ fourtc,c,~r g ~ . a d ~ ~ a t i n g  sttrtlt.l~ts staged 



rrbellior~ and refilsed to paint the conventional academic sul?ject that was assigned 
as  their graduation project. They proclaimed as their artistic goal the true-to-life 
representation of contemporary life. Lacking official recognition by the academy, 
lhe!, organized traveling, or "wandering," exhibitions of their works. 

These exhibitions-with their urban genre paintings expressing compassior~ 
for the poor and conde~nning the rich, their scenes of wretched peasant life, their  
portraits so accurately capturing the sitter's cssence, and their landscapes of 
Russian fields and copses-became so popular that works of the Peredvizhniki 
gradually began to be shown at exhibitions in the Academy of Arts itself, next to 
traditional paintings of Biblical and classical subects .  Ironically, only in the 1890s, 
when the popularity of the Peredvizhniki was waning, did the academy administra- 
tion finally yield to their original demands. 'The system of assigning one subjcct to 
all graduating students was abolished. Each student was now free to choose his 
own subject for his final project and had more tirne for independent work. Several 
of the prominent Peredvizhniki, including Ilya Repin and Arkhip Kuinji, were  
invited to teach upperclass students in their own studios, and the students them- 
selves chose the professors with whom they wanted to study 

These changes promised to transform the academy from a training school into 
a much more flexible and creative institution, in which the development of each 
student's individual talent was encouraged. The inscriplion over th6 portico of the  
magnificent palace that housed the Academy of Arts-DEDICATED TO 'THE 
FREE ARTS-had never rung more true. 

Little did Nicholas Roericli know, as  he rushed from his law classes to his a r t  
classes, that the academy reforrns would have a profound effect on his own ar t .  He 
first had to complete the required coursrs in figure drawing, working from plaster 
casts of famous ancient sculptures and from live models. He studied figure drawing 
with Pavel Chistyakov, who was a mediocre artist but unsurpassed as  a teacher. 
Gclnerations'of students benefited from his tutelage, including such major artists a s  
Repin, Vasily Surikov, Valentin Serov, and Mikhail Vrubel. In his vivid, folksy idiom 

he  was able to communicate the most perceptive of artistic suggestions. Once he  
stopped in front of Roerich's easel and said, "Good, only terribly cumbersome 
(literally, trunk-like)."' The  point was well made; Rorrich tried hard to follow 
Chistyakov's advice, but his greatest weakness at  the outset was his drawing 
technique. 

At the university, in addition to his law and history c.ourscas, Roc,rich became 
involved with a literary journal, not as  a writer hut as  an illustrator. Hc. also placed 
illustrations in literary and art journals such asZvezda ('Thc Star)  and Vscmirnaya 
Illyustratsiya (World Illustration). He wc~lcomed this work for the, moncxv as  woll as  



for  the experioncc~. Although h r  was I)c.irrg s~~l)l)ortc~cl  by his fathc~r, hcb tlitl no1 wttnt 

to take money from him for ilrt supplies l)c.c.ausc~ Kot~st ;~ntin Ilorrich was as 

op~)osecl ;IS rvcJr to his sorl's a r t  studirs. Brsitles illustrating. Nicholas fount1 otl1r.r 

ways to earn  rx t ra  money. Ilc. took c.on~rnissions from \(,v(~raI ( . l i ~ ~ r c h r s  to pitirlt 

icons and wrote articles about a r t  t~xl~ihi t ions for v;~rious rlr-wspapers. 

As in his gymnasium days. Nicholas n ~ ; ~ n a g r t l  to j~rgglc* his t imr to acc.ornmo- 

d a t r  all his classes, lecturc*~,  and jo l~s .  Hut in ;I moment of caxasperarion h e  hacl to 

admit ,  "1 suppose I'm fated to hurry all my lift.. I wondrr  if I ' l l  find linle to tlie."z 111 

his intensity and seriousness hc, difleretl from most of h i  r lassmatrs  ar the 

ilcatlemy and clre university. O n e  of them oncf. said to him. "You know, you'rr not at 

all like us academy students. [We] sit ilround at h o ~ n r  beforr class, drinkingtra ancl 

gabbing with one  anothc?r, but  you always sreni  to he working. thinking somehow.":' 
Although Roerich dicl form sevrral close lr iel~dships (Juring his university 

years, his personality was a n  rnigtna to many of his i~rquainlances. I{(, had a n  

affable, gentle manner, but was very r t~s r rved .  Some il~rerpretc.tl this r e w r v r  as 

arrogance, others a s  coldnttss. The  artist Stepan Yaremich, who later k n t w  Hoerich 

well, pcrhaps made  the best analysis of his character: 

He's too reserved by nature. But riot rrsc~rvrtl in t h ~  srnscb of secretive; 

Roerich's reserve comes close to solitarinc,ss and is rxprc~ssed in his unusual 

tactftrlnc.ss and  sensitivity toward pt*opltt ancl liurn;~n rt.lationships. 

Once, in conversation, the  artist ... compared tii~nsrlf to ;I flo\ver that 

cannot tolerate bring ~oucl ied .  The  sliglitc~st touch and i t  closes. This is a 

very accnrate analogy. Though h e  is a s  trusting ant1 toltxranr of pt,oplc* as a 

child, he will hide in his shtbll i fapproachrd l)! ilnyone in tlrt, l r ;~s t  intlrlicatc 

way Antl that  is the  end of his sincere openntbss. LVhat rtbniains is an 

ordinary rc,lationship, siml)lt, ancl courteous. hut at t h r  sanic' titnt, coltl ancl 

profoundly indifrc>rent. This type of alienation strlrrs in part f1.on1 an i r l -  

stinctivc, st.nsth of sell-prrst~rvatioti and ;I fear of losing ont,'s rlnotional 

balance, but prim;rrily from mature judgrncnt ant1 an un\villirrgness to 

prorant, orrrb holy of Ilolirs. personal it it,^ like Rot.ricli's a r e  I.irre and strik- 

ing for tlic unity and  wholeness of th r i r  Mhltanscl~eur~r~g,  \vhich is usually 

forn~cbd a t  a very rarly age:l 

By the tirne Roerich corriplt~ted the lifr dra\virrg coursex, the ircade~ny rt,forrns 

had gonr  into t?fl'c,ct and the tnoment h;ld comt, for lritn to choosr ;I professor in 

whose studio h e  would continue his studivs until h r  graduaretl. T h r  stutlio ol 

historical painting was to be  Ird by Repin, that of lantlscope painting by Kui~iji. 

Since Hoerich was so  intercstrd in history and archeolog!; Iir \\-;IS naturally drirwr~ 



to till, g1,11rt, o f  l l isto~~ic;~l l ) ~ i ~ ~ ~ i ~ ~ g  ;III(I (l~,c~i(lo(l to :111pIy to I l ( *p i~ l i  st t~dio.  111- 
I)l.olrgllt ?;oltlcb S H I I I ~ ) ~ ~ ~  of Itis \vorh to sho\v 1l1(1 g r ~ ~ i l t  i trt ist. 'li) his t lc~ligl l t .  Rc.l~ill 

s;lid II~. ,vollld I)(. Illllll.r(yl 10 ;lccc\pt Rocxric.ll i l l to Itis stutlio. IIIII to his gl.(YIl 

(I~s~~)~I~~IIIII~I~II~, IIII- t~titst(>r i n f o r~n (v l  Itit11 tltat 111s (.I;tss \V;IS ;~lr(hit(ly fiIl(vi. 

..l ~ i~ l l l ) ~p  c l i l ~~  (II~OI;~ p r ~ l ) l ( - ~ t ~ ,  tl11,r(4'ortt. l r d  Ni(.hoIi~s I4ooriclt 10 IIIV st~tcl io o f  

Arkhi l )  I~IIIIO\ ic l l  kui~!ji. h lucl l  I ; l t~-r Rot-ric.11 s t ~ n ~ n r o ~ l  111) 1111, i ~ l l l t t onc (~  t l l i l l  t l l is 

r ~ ~ t t o \ v t r ( ~ I  l ) ;~ i~l tc>r o f l ~ i i ~ ~ n t i n g l y  h r i ~ t ~ t i f ~ t l ,  co1111~1111)l:ttiv(~ I~III(~S~~I~(.S (.itnt(, to hit\<th 

on hint: ":Irkhip I v i ~ n o \  iclr ~(~~~IIIII, tny t ( ~ i ~ c l ~ ( ~ ~ .  not only o f  p i ~ i ~ t l i n g  IJIII o f  ill1 lif(x.",' 

llr r ~ - g i t ~ ~ l ( v l  his tx~ la t ionsh i l~  \vith k t t i n j i  ;IS sitnilitr to t l r ( ~  s;tcr(>t1 o11(- h ~ t \ v r ~ ' t ~  

~ n a s t t ~ r  ~IIIII stt~(It,nt. o r g t ~ r ~ ~  itn(l rl1~1:1, its i t  is k ~ ~ o \ v n  i n  1 1 1 ~  l<itst. 

kuil!ji \\.as I ~ o r n  in to  a pool. fanli ly o f  (;rcv,k or ig in anti \\.its orl)hanctl cbarl!; i n  

lifc.. I I c -  tiiught l r i rnst~l f  to tlra\v, sporlt tnost o f  his meilgcbr (.artrings irs ;I photo  

r t* toucl l r r  on  pa in~s ,  i lnt l  t r ied  L)trl failed to pass t h r  (-ntri~nc(> rsarns in to  t I r (~  

A c i ~ t l r n ~ y  o f  Ar t .  I n  1868. Ilo\vr\,er, on(, o f  his pilintings was ctshil) i t t~tl at the 

academy and h r  \virs given the, title, o f  i lrt ist. Ilr 1)ogan to sI~o\v l i is paintings at 

eshihit ions o f  the I'erc~tlvizlrniki. T h ~ ~ r t .  was such a tlt>niand for  his works thitt hcl 
brcarne \vr;llthy. Thotlglr he coult l  Iravc li\.t.tl Iavishl,: hr p r t> f (~ r red  to give his 

rnonry away to needy ar t  sttrtlt,nts, paying fo r  thc>ir schooling anonymously so that 

tI1c.y did not kno\v \vht-re the hc-lp \\as conling f rom. 

His kintlness r s t t ~ n t l r t l  to animals and hircls its \vc>ll. I r l  his Ilotntx he set u p  a n  

infirmary for  birt ls ant1 cats. E v t ~ r y  day i ~ t  noon Ilr ro l l l t l  Ilt. f o l~n t l  o n  Iris roof. As 

soon as tht, cannon i n  the R,tcnr.I?1~1I Fortrtbss l )oon~ed, signaling tli(' ho~rr ,  a c1011(1 o f  

h i rds ~ v o u l d  drsrt.ntl r lpon the roo r to  ftlast on thv cut-up nlcaat, b r ra t l ,  and grain t~t .  

provit lrcl for  them. 

This nlan \vho hacl persevc~red trgi~inst a l l  odtls de1nantl1-d no I(,ss f rom his 

students. I I e  was harsh i n  his r r i t ic isrn hut  d i t l  not ilnl)ose his o w n  last(, on othc,rs. 

.After crit icizing a s t u d r n t i  work.  ht. \ vo l~ l ( l  customarily softc.r~ the, I ~ l o w  w i t h  a rr l i l t l  

conrnr(~nt: "Ho\vevt~r, c.veryorlca is c,ntitlt'd to his own opinion. Otl ic*r\visr thc,rt, 

\vo~r l t l  be  no gro\vtl l  i n  art."" 

K u i n j i i  stu(lt~rlts \vrre al l  inspirc*d I)y his art ist ic vision ;~r l t l  h is st,rlsca o f  t h r  

uni ty o f  land ant1 scla. sun ant1 sky  M'arr t l~~r lust  cbntrrotl tllc,ir souls, and ir l  srrrnlncr 

the,!. \vertA off to al l  parts o f  th(- earth-C;rc.rct.. ~ h c ,  C~.i~nc,;l, thc. Balt ic Sea, t h ~  

Arct ic  Circle-tr!,illg to rapttlrc. on ciln\,ils thv L)t~iluty of i ts S~(.~II)(\S, i ts SIIIIS(>IS, i ts 

nor thern  ;incl southerrl sras. 

Roc>rich felt a t l ( ~ p  resonanet, \\it11 Kuinji 's appro;lc.ll to ar t .  "'rtlc,rtb rnlrst I)t, 

in\vartlness i n  a painting." the ~)rofc,ssor \volrltl s;ty "( :onlposi l io~~ irntl tc-c,llniqut, 

must be s u b o r d i n i ~ t ~ ~  to this in\vartlrlc,ss. Nothing shoultl t1istrilc.t the vic,wc.r frolr l  

the rnain idea. D o  not f i l l  ir l  empty spac(.s or1 tlrc* ci1rlv;rs \\.it11 tl(,t;lils that I~avc, n o  



r c~ lu t ion  10 1111. st~l) jc- i .~: '~ 'l'hcsc. I)rcbcni-ljls rc~111nilrc.tl I.I-III~II~ 111 H o ~ - r i c I r i  tIr1 t l i r ~ ~ ~ y l r -  

o u ~  lris ctrrc*c.l: 

l i v r l r  tholrph I{oc*ric.lr I~crt l  ~ - l ~ r o l l ~ . c l  i n  K r r i ~ ~ j i i  I i r r i c l s c ~ n ~ ~ ~ ~  1.11155, h i s  r ~ r i l l r ~ r )  

intcbrrst rcvn~i inc~cl  I i is~or i t . i t l  l ) c~ i~ r t i np .  111 I l l is  prrrrIb ire* w i ~ s  IIIII*~ in l l t tc~~ic~c~cl  I I~ 
Vicktor  V~IS~I~ISOV. Wlre~ri.ers Sur ikov i r l~c l  I I c - l l i t l  ~.~III.I~III~IIII~I~ 1111 ~ I ~ * l ~ i c . t i l ~ g  I i i s t ~ r  

i r a l  ebv~b~r ts  o f  s i x ~ i v v ~ t l i -  l11111 s c ~ \ ~ ~ ~ r i ~ c ~ c ~ ~ r t I ~ - ~ ~ i - ~ ~ ~ t t r y  l { t~ss ia~ i ~ r  1ntc.r. \>I~I~I-I~II\'~ 

sut)jen~.l rrraltcbr wns tre11 1111*rc~Iy Olcl I i t tssiu INII I~III.~~-111 l i t ~ * s i i ~ ,  "t l rnl  1i111eu wI11ar1 tlrc* 

bogstyrs Ihc-roc.sl ort lrc* t~~,lirr.v Irolk 1~11ir.sJ s ~ e ~ o t l  ynirrd 111 rhc- rc~r t l rc~s l  IIIII~III~I~ elf 

K i r v i l n  Rus, wt1c.n 1111, t ~ i r  wt~ is t le-d \\it11 fc~i~lhi.rc~cI i l r rows,  II~II 11r1111~1s:'" l l i s  ail11 

was no1 t o  rcnstrrrvcl I trv c - v e ~ r y ~ l i ~ \  lift, o f  IIII* 111nr111cl IIIII r i ~ t l l c - r  III r111.111ritiIin- it5 

Ifbgrntls a n d  f c~ i r y  ~nlc.s. 1.ik1. t l i ~  o ~ l ~ c - r  I r is~or ic . i~ l  111rinlc.rs elf lris pc-~rc-ru~ic~r i .  \ilsllc.t - 

sov w;~s painstek ing ly  ~)rclc,isc. i n  h is  i ~ l ~ c . l i l i o r ~  III clc~trtil. i111w1i 10 1111. hrocnclc-r o r l t i r  

c l r rssrs  w o r l i  l )y t l i r  ~~rincc*ssc.s of ~lrc. u r r c l i ~ r g r o ~ ~ n i l  ki l~gtlorrr i ~ l i t l  1111. (11-sip11 o n  1111- 

boge/)~r.v' c~uivc~rs.  

I ~ o t ~ r i c t i ' s  r a r l y  [~ i r i t i t i l igs  \vrr( l  lriphl! i t i i i ~n t i \ c -  o f  LII~III*~~IIY; ill tIic*rrii. ~ 1 1 0  i n  

the r n r t i c ~ r l o ~ ~ s  r rnc le r ing  o f r ~ ~ t i l i s t i c  c l c~ t ;~ i l .T l~c~  firs1 1111ititi11y I~I 11ri11p I i i rr i  re~c.c~gni. 

t i on  was Tlrcx \/aranginrr i r i  Tsnrgrurl  (1895). ~ h i c h  t l c ~ l ~ i c ~ c ~ t l  a lor lp whiskc.rc.tl 

V i k ing  w e r r i o r  ill a suit orc l ia i t r -mai l  i rr l rror I r i ~ r ~ i n p  o n  ;I 11olc. irrc-. I t  u a s  ~)rnisc.tl i r ~  

the  press, a n d  t o  Roer ichk su rp r i s r .  H~II~II i t  \ v i ~ s  ~IIO\VII HI 11 s11111i-r11 ~ x l i i l ~ i ~ i o r i  HI 

the academy a n  a r t  re)l lc~ctor ~varrtc~cl 11) ~ ) t r r i ~ I r e s + ~  11. Tlir cu r i l l o r  o f  tl112 i ~ i . i ~ i l ~ - r r ~ >  

museum asked R o r r i c l i  t l i r  l~r icc* .  l ' l ir!.ot~r~g t i r ~ i s ~  t in~ ic l l !~  sttyyc~stc.tl c.ipl~t! rtrl)lc~s. 

whr reupor i  ~lrc. cu ra to r  slr i i led ;lrltl said. "<:or~sitlc-r i t  sclltl." 

Roerirh's r r s r a r c h  or l i i s  r:~voritc. Ir istoric;~l sul)jcbcls ~ o c ~ k  hi111 III the I n i l ~ ~ . r i r r l  

Publ ic L ibrary.  T h e r e  hc. w o u l d  spenel hours po r ing  ov i - r  l l r r  I.c.1opi.v (then ;~l~c. ic~nt 

Russian h is tor ica l  chronir lr .)  a n d  the lives o l t l i c ~  s;~ints. ' l ' h c b r c .  toc~, ir i  1895, l i e .  I.IIIIIV 

t o  k n o w  Vlacl ini i r  Vasi l ic~v i rh Stc~sov. irri c~rnitrc-nt l i i s t o r i a ~ i  ;rritl c r i t i c  o f  i t r l .  rrrusic.. 

a n d  literaturt,, w h o  exer tet l  a po \v r r fu l  irilluc.ricc- on  hi. ;rrlis~ic. lifr o f  SI. 1'1.- 
tershurg f o r  srvc,ral t l r r a d r s .  As  h r a t l  o r  this l i l rrery's ;lrl clc-l);rrtn~c~nt. S ~ i i s o \  

we l ro rnc~d  t h r  visi ts o r  yourig art ists, composcBrs, unt l  \vritc,rs to  I ~ i s  I;trpc. ollic,c-. 

T h e  young Roc~r ic l i ,  d r rss rc l  ill l i is  s t ~ ~ t l r n ~  unirc~rl i r ,  r;irrrc. 10 scbe Stase~\ fo r  tlic. 

f i rst t i rne ca r ry ing  a l l  cJssay h e  h a d  writtc.11 on the. 111r;rning o r  ar t  i n  rontrrrrpejrirr!- 

l ire. Eager t o  have the scholar; op in ion  o r  it. Hoc.r ir l~ i t~ t ro t l t l ccd  I~ in isc- I f  crncl 

po l i te ly  asked St;~sov if hr  \voulcl rcwl the n i a n u s r r i l ~ t .  Stasov g l u l i r r ~ l  ~ I i roup t r  the* 

text ant1 c-ngugrcl R ~ l r r i c h  i n  con\~c~rs;rtioli. Wl~c,rr Nicl lol i ls \V;IS i ~ l ~ o u t  10 II-;I~I- I hi. 

office, Stasov asked i r l r r  cor1l11 I111lcl on 10 the m;~ t iusc r i l )~  ancl i n \ i t r t l  Irirn !o s top 11) 
again soon. 

Th is  was the I~eg i r l r i i ng  o r  u l ong  tlrrcl t i iu~ual l !  rc.\varclir~g. if i ~ t  tititc~s ~ l i n i c ~ r l t .  

relat ionship. Roc*ricll v i s i t r t l  Stasov r rcac l~~c~n~l !  10 cliscuss c-tlinoprapliic clc.ri~ils o l  



his paintings or sinll)ly to shartl his crcwtivc, idrss. Stasov supportcxd his young 
rrierldk interest in ancient liussian I~istory anti was ilnprt>sscvi by his acc.omplish- 
Inents in archrologj.: \vllilt, still at the university Hoerich breanlc, a rnember or the 
Russian Archeological Socic,ty and lectured tl1et.r fl.oln tilnc' to time on the results 
of his excavations. 

Roerich was captivatecl by Stasov's t l~eory of the strong ties between ancient 

Russian culture and  hat o r th r  1,ast. In 1868 Stasov had publis11c~J an article, "The 
Origin of Russian Byliny" in \vhiclr he n1aintainc.d that there was an unqrrestion- 
able similarity bct\vtvn t h ~  story lines and irnagrs of the Russian Tolk cyics, the 
Persian epic Shah-nameh, and the Indian r l ~ i c  Mahabllarata. 

\Vritirlp to Stasov on  F(.bruary 26, 1897, I3oerirh s p e l l ~ d  out his plans to do a 
series of paintings devoted to the founding ol'tt~c. liussian nation and listrd twelve 

titles. each corresponding to an event in the Letopis. Had i t  been c o m p l e t ~ d ,  the 
sericls \vould have depicted a ~\vo-ycwr pthriod in historj. that had great personal 
significance [or Roerirh. 111 860 , \ . I ) .  fighting c,ruptc>d among tllr Slavic tribcs. In 
order to restore peace, the)- decided to seek a prince to rulc, over them. They went 
overseas to one of the Nordic nations, the Varangian Rus, and invited th r  l r ad r r  of 
the Rus. Prince Rurik, to bc~colnc, their rulrr. The Varangians set sail for tlir Slavic 
lands in their great Viking ships and arrived in tlic,ir nc,w Ilonlc~land, from thon on 
called Rus, or  Russia, in 862. This peaceful union of thr  Slavs and the Nordic 
Varangians closely paralleled Roerich's own hc.ritilge. 

But Roerich finislird only one of the paintings in this aml~itious srries: Thr 
Messengc~r: Tribe Has Riserr Againsr Tribe (page 32). I t  dt~r)icts an old mt.sst:rlgc?r 
sitting in a wooden boat. His stoopc,d back and lowrred arms convoy sadnc>ss and 
concern; he is bearing news to ij ncighbol.ing sc,ttlrrnc.nt thilt t h ~  tril)os arc, at war. 
I t  is night and all is quiet. 'l'hc, yorrng rrloon illurninilt(~s th(1 whit(, shirts or t h r  

messengctr and th r  oarsman, who is standing as h r  ro\vs up river. In thv 
distance. the outlinc. o1.a Slavic sc~ttl(~lnc~nr nc~stlt.d in t h ~  hills is t);~rc,ly visil)lc in the 
darkness. 

Tlte Mc~s.sc~ngcrwas thr  work Iloc,rich subrrlit~t.d as his graduatiorl pro,jrct i r t  the 

academy He workrd or1 i t  \vitl~ his rlsrral thoroughrlc,ss ilnd disciplin(>, cliceking 
every minute cletail will1 Stasov. Nrvc~rthc~lrss, it is no1 t h ~  irrclrt~ological ilccllracy 
or the historic:al atlnosph(-rc> that rit1c.t~ ~ h v  vic>wcbl; t)ut 111~' nlooti of anxivty a r ~ d  
rnysteriousnc~ss that slrffusc.~ the, paintit~g. 

Thc~ Messertgt~r is ur~lik(, Vasnetsov's itlr;llizc.d, rail.ytill(~-liko r(~n(l(*ring 01. all- 
cic?nt Russia, and i t  doc,s not rc~sc.rnl)l(x the, actiorl-l)irck(~t1, I ) t ~ o t o g r a ~ ) l l i ~ l l y  rvalis- 

lie gcbnre scenc.s of th(- I'c~rc~dvizhniki. Althorlgl~ i t  t)c*lorlgs to ~hc, gcxnrcb ofl~istorical  
painting, its tc,chniquc-, its sornl)c,r tlark ~)irlctt(,, ant1 ils sl)iritual "inwartlrlc~ss" give 





it the stamp of Roerich's adherence to Kuinjib studio. In this work, then, Roerich 
achieved a new synthesis of historical and landscape painting. 

In 1897, while Roerich was busily developing the plan for his "Slavic Sym- 
phony" series, tension was growing between the academy students and the staff. 
The conflict began when the reCtor of the academy, a powerful, abrasive man, 
spoke to one of the students so rudely that a meeting of the entire academy was 
called and the students demanded that the rector apologize to the student. The 
teachers adamantly opposed this demand. The students then declared a strike and 
began. boycotting their classes. At one of the striking studend gatherings Kuinji 
appeared and urged them to end the strike and go back to their classes. 

The administration, enraged to learn that Kuinji had attended a student meet- 
ing, removed him from his teaching position and suggested that he submit his 
resignation. His friends were indignant and advised him not to give in, but Kuinji 
left the academy, as did his students, including Roerich. 

The renegade "Kuinjisd' were nevertheless included in the graduation cere- 
monies later that year, and their paintings were shown at the exhibition of graduat- 
ing studend works in the academy museum. The long-awaited day finally arrived: 
November 4,1897. the anniversary of the founding of the academy The conference 



sclrrcblnry, i n  full.drc.*s ~Y)III c.onrl~lt.tc. will1 aworti, ulcwnl ntlcl gavs an an rwn t  cb ~ h c  

ncndrnry for  the. vrtrr. I11c.n Irt. rcwd off tlrc- IIAIIII.* II~ thr  MIII(IC~I~( who hntl I w n  

nwnrt l rd thv t i t l r  ol 'nrl isl. Iblc.ric.hlk nnmr wab nnrr~ny 1111.m. A* ~hc- grntlrle~rw wc-rr 

rrc.riving tlrc-ir II~J)IIIIIIH~ ,Irkhi11 Kuirrji c.trcc.r~.cl tlrc. Irnll. IIIR el)ln.nrsnrc. wm. 

g r w l ~ d  wit11 n dt*crfc~ni~rg ov~rt io~r.  I.:\c.ryorr~. wlecr llrrcl *t.c.n 1111. r r l ~ i l ~ i t i t ) n  hat1 10 

n d t n i ~  ~ h n t  its 11c.st ~ ~ e i ~ r l i r r g s  w r r r  III~. work ofKlrirrji'r *~uc i rn~n.  7hr ,%lrmrrnp-rwnr 

sing1c.d 0111 for pnr~ic.trlnr rc.c.oyni~iolr I I ~  t.~urle~n~s. c-ritic.*. HIICI m r l  c~c~l le~t ic~m n l i k ~ .  

Srrgthi I ) i u~ l~ i l r \ , ,  i n  Iris rc.vitw 01 tlrr c.xlril~ilicrrr for 1he. Irrw*IImprr .\n\r~mli. 

c*nllrd il oncm crf~hc- 111os1 irl~c.rc..i~irrg w o r h ~  i n  IIIV t . ' ~ l ~ i O i ~ i ~ ~ t r  1rr111 II~IP~I H Iryr t rd l i k ~  

~ ~ u n l i l y  It1111 d is l i~ rgr r is~~c~d il fr11lr1 1111. 111tr1-r h ih l~rr i~.nI  ~)ninlingu. 11 HHR IIIIP orrrnly 

thrc-r ~ ~ u i r r l i ~ r g s  it1 t l r ~ ~ ~ ~ x l ~ i l ~ i t i o r ~  I.~IIJ~I*II l ) \  l l re -  II~IIII~~II~II~ (~IIIII~I.IIJ~ l%\ r l  ' Ih -~~nhcrv  

for Iiis rrrrownc.tl gc~llc*r\ i r r  Mc1sr.11~. 

Slnsov was rr~rnl~lurc.cl 11y 1h(. 111ri11lilrg IIIIII 111l1l hi* ~)rt~li.g+. " \ i r r r  IIIII~~ \i*il 

Ilblstoy. W l ~ n t  tlo I c.carcB nl)oclt n l l  your cl i l l l~~lrrc~s crtrd II~IIII~Z. 1 . ~ 1  the. grrhlrl H rill.r c11 
t l i r  Russiirn lnrrrl hinbsc.lf l)n)lnotc. ),oil 10 tlrc. rnrrL o f  n r l i ~ t .  \IIH IIIAI nil1 In. 

rc~c.ogni~iolr. And no onc. w i l l  ~rpl~rc.c.intc. your .2fc~wxc.rryr.rns 1111r1.11 ns ' l i~ l*~t~! .  llr  ill 
grasp a1 OIIUI tlic. rrc.ws wi th  w l i i rh  your 'rnc.sre-r~gc.r' I~asle-l~s. 'llrc.rr'4 rro ~ ~ o i r r ~  i n  

dc.lnying it. I n  two days Il in~sky-Korsnkov IIIICI 1 nrca g ~ ~ i ~ r g  10 340s1.o~. (;~~nic. nilh 

IIS!"~ 

i lo r r ich  wtb t~ t ,  I ) r i n ~ i r ~ g  wi th  trinr n lnrgch ~ ~ I i c i t o g r n ~ ~ l r  o f  IIII* 11ninti11g. .Iir1*111y'h 

r c~nc t i~ r r  t i i  i t  1)rovrd SIHMJV c.cJrrrbct. 1h1. pr.rv~~ tnrrn nrll IJIII! npl~n)se.rl r ~ f  ~ h r  
p a i n t i n ~  hut suw i n  il a ~)trrnl)lc.: 

I~HVP you evvr c.rc~ss(-d B rapiclly I lo\vir~p ri\c-r ill n I)onI'! It is II~HH!* 

Ilrccssary to s1c.c.r 11ighc.r tlrarr thc* soot ~ o w n r d  wtli1.11 !~II n r r  III~IIIII~II. 
otherwise* you wi l l  hr tnkc.n downslrrnnr. So, IIHJ, ill 111r sl~l~c-rc. of r n l~ rn l  

dcmnncls i t  is nlwnys nrcrmssary III sI(wr hiplrrr-- l i fr 1nk11* (~vc'r !~l~ing 

downstream. I,PI your nlcnssrngc>r holtl 1111. hcalrn high, tlrc-tr l l c . ' I I  rc.ar.11 his 

drstinntion."' 

for h im  a plncc. i n  t h r  history o f  Russian art. 





THE WORLD 
OF ART 

ing schism I)ot\rcc.r~ the. I'c~rc~tlvizhniki, \vtiosc, ~rrost ;~rtl(.nt spokrsrnan was Stasov. 

ant1 Mir lskusstva, the, group of young artists h(b;~dc~l by Di;~ghilev. Like his rorrtem- 

poreric-S, the, Ilussi;~n sv~nt)olist poc,ts, 1)iaghilcw c,h;~rr~pio~~c,tl thcb arsthcttics of j in -  

cl(,-sii.rlr Iluropc,, Srorn Improssionis~n ; ~ n d  I'os~-lrr~l)rc~ssioriis~n to art  nouvc,au. 
. . 
lo introtlucc, Russia to contvrnportlry luropt>;~rr  ; ~ r r ,  L)i;~ghil(,v organizc,d a n  

c~xhil)ilion OS (;c-rrrrar~ ant1 I<nglish \\;~tc,rc.olorisus ; ~ t  the- t)c~ginr~ing OS 1897 allcl orrt. 

o f S c ; ~ ~ r d i n ; ~ v i a r ~  p;rintc.rs i r ~  the, h111 o f t h ; ~ t  )(-er. 'l'trc, Sollo\\ ing January h(, mountc.d 

an c>xhit)itiorr of Ilnssiar~ and I;in~rish artists. ;I( ~ h i c h  so~rrc. of the, Sounding 

rnc~rrrbc~rs of ,Mir Iskussrva \\cbrc, ~.c,l)rc.sc-r~tc-cl, ; ~ n d  i l l  Novc~rnl)c~r 1898 1 1 ~  ~)ublishrrl 

t l i c .  first issue. ofthc~jonrnal  .MirIsk~rssrva. I>c~votc~tl 10 ;lrt. litt.r;~turc.. and music.. t h r  

iourn;~l t)c.c.;~rrrc> t I ~ ( b  Sol.urrr for t h(, views or the. r~c,\\ g(-~~(lr ;~t iolr .  'I'lic~ir positio~r was 

;~r~ic.nl;~tc,tl in thv firs1 issncts t)y 1)iaphilcv; h(% ;~tlvoc.atc,d art  Tot. a r t i  sakv and 

roj(~c.t(d th(\ so(.i;~lly dirclctc~d i1rt OS thc. I'c~rc~tlvizhr~iki. Al (~xar~t l r r  Bcxrlois later 

rc.c.;~llcd ho\v ;~lictn;~t(,d the. hlir 1skusstv;r group ti;~tl 1)c~ornc. frolri ~hrl ir  prcX- 

tlc.c.c,ssors: "L\k ir~stil~c.tivc~ly l o ~ ~ g o t l  to I(,a\(- t)c>hi~rtl t11(, l)ackwardnc~ss oS Russi;~n 

;~rtistic. IiSc., to f~.(tct oursc,lvc~ Srorrr our provinc.i;~lisl~~, i111d to 111ovc' towarti tile 

c.ulturc~tl \\i.st. to \ \ ;~~ . t l  ~lrc, ~)urcll! ;~rt is t ic  (III(>"S 01' the, forc,igri schools. as  far as  

~ ~ ) s i l ) l ( ,  I'rorrr ~hcs Ir;~c.knc.ycvl t c ~ ~ r t i c ~ ~ r t i o r ~ s r ~ c . ~ ~  of tlrv I'c,~.c~d\ izl~niki, fro~ri  the, hrlp-  

I c ~ s ~  d i l c ~ t t ; ~ ~ r t i s ~ r ~  of ~)sc~~rtlo-irrrio\.;~tors. S r o ~ r ~  our \ \ o r ~ ~ - o u t  :\catlt~rnisrr~."' 

Inirii~ll!. .\lir. I.skrlss/va \ \ ; IS  su1)sidizc~d 1)) t \ \o p;ltroris OS t h r  arts. thc. r;lilro;ld 



~ ~ l ) l ) l i c , t l  clrt.;. f'ronl f ' ~ ~ r l r i l ~ r r t ~  tlc.sig11 IIII~~ III~I, ~n i l h i np  to l l l ( ' i ~ t ( ~ r  dr(.Or i l l l c l  icol l  

~ )n i l ~ t i np .  

111 J u ~ n ~ u r y  1899 1)iilgllilc.v i lnd thc, otI1c.r fo111ic11.r~ 01' k l i r  IS~LISSIVLI (thtb 

'5lirisk11~11ihi') orgenizc-cl tllc'ir rllost z l ~ ~ l l ~ i t i o ~ ~ s  c ' u l ~ i l ~ i ~ i o n  to c1;1t(-. "'l'hc' Mir Is- 

kusstvn Intc.rni~tionnI I<\hibi l ion ofl'ainting." It ~)rc~.sc,ntc.tl works I)! cor l ter~1l)or i~ry 

F r c ~ n r l ~ .  I<nglisl~. (;~-~IIIRI~. I:innisI~. Nor\vc*gii~n. Hvlgian. Ital i i ln, ancl Siviss t~r t is ts .  

RS we'll iasi) I>ro~lcl r a ~ ~ g r o f  l411ssii111 ~)i~intc.rs, inclutl i l lg riot o r ~ l j  t l ~ c ~ ~ , l i r i s k u s n i k i  bu t  

solne o f  the forc~nlost Prredvizhniki. Thr c~rlc*ctic 11ilt11rc. of' l h c ,  p i~ in t ings  t l r ~ n o ~ l -  

strcttrcl the orpar~izrrs' int t~rc~st i n  purrl! i r c~s t l ~ t~ t i r  issuc~s r;~lht.r than idt.ological 

ro111~111. Sti~sov. \v110 wils rr l r i lpc~t l  I)! tl lc strong e ~ ~ t i - l ~ c ~ r t ~ d v i z ~ ~ l i k i  stilrrre o f  the. 

journcll 3 i i r  Isktrssi\~cl, l i~slrc~t l  out ill the orgilnizrrs or t h r  c.sl~ibition i n  a srr ies of' 

nr\vsl)apc,r art ir lc.~. He l ab r~ l r t l  1ht.m " t l rc i~ t l rn ts"  ancl c.riticizcbtl Inost o f  the paint-  

ings they hat1 sc~lrctc*cl for  t l ~ r  t.xlril)ition. 

I ~ o t ~ r i r h  \\-ils r;~ught i r ~  the- ~r~i t l t l lc ,  o f  the battle t~er\vt,en Ihe Stasov prorll) ant1 

t l l r  Diaghil(.\. group. Thc, f'ounrlc~rs o f  l l i r  Isk~rsstvi l  \vt,rca his cor~tt~rnl)oraries- 

1)iaghilev hacl 11rt.n t\vo c-lassc~s ahrarl o f l l i r l l  at the- Iil\v f i~c.l~lty: rZlrsant l r r  Ht.nois, 

h;or~star~t i r~ Son~ov, and Drni t ry Filosov ( I~ iag l i i l r v~s  cousin) \vc,rc> f o r n ~ c r  class- 

mi1tt.s HI t l lc  gyn lnas i~~m-and llr sl l i~r t - ( l  ~ l l c i r  lovcb for t l j r  art of' the past ancl their  

intrrr.st i n  thr. n r \v  t r rnt ls i n  \vc.stc,rn Europran art. I l e  hilt1 a g re i~ t  i l l)pr+.ci i~tion for 

the work ofsnnlc of'tl~c>!ol~ng Rr~ssii ln i ~ r ~ i s t h .  6-spc.ciall! Vrul)c4, ancl l i ke  Diaphil(,v 

hc. was in t r r rs tc~t l  i n  rx l r ih i t inp Russian art  i n  \vcbstc.rn I l ~ r rop r .  So, to Stasovb 

disappointn~c.nt. Roerich tlicl not jo in  I ~ i m  i n  his fight i~gainst thc "tlt~catlc~nts." l 'rt. 

Nirholas clitl not i11)andon his n l rn to r  cit11c.r. Ilr I)rca~nca assisti~nt to the rd i t o r - i n -  

chief' o f  Stasovi  o\vn j o l~ rna l .  .4rt anr l  A r i i s i i r  Inclnsrn: ancl r r p l ~ l a r l y  c-ontri l)utrd 

artirlc,s al~otr t  the St. 1'c.tc.rshurg art s r rn t *  to i t .  To untlt~rscort. t l ~ r  i n t l c~ l~c~ r~ t l enc t~  o f  

his opinions anrl his lack o f  aff i l iation w i ~ h  an! group. Roc*rirtl wrolc, lht.sc, o i r r es  

untler the psrut lonym R. Izgoy.' 

Tile reart ion to  Horrirh's paintings of' this ~)cariotl was syrnptorn;~tic o f  thc, 
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Others who praised it included Vasr~etsov. Surikov, Kuitiji, and Rrpin-all ol'them 
Rredvizhniki. B e ~ ~ o i s ,  on the other hand, wrote thal Hoerich 1ackt.d the gift of 
l~istorical insight, that he had not yet found his nicllr, and that il'lle t l~oug l~ t  he had 
depicted prehistoric Russie cor~vir~citigly lie was si~dly ~nis taken,  hrcausr in fact tlle 
painting was boring and strainrd.' Ror1.ic11 hirnsell'agrerd with Stasov, who found 
fault with the dra\ving technique. Thr  young artist was dissatisfied wit11 both the 

techrlique and the compositior~, but he did feel that i f  111r work had any strength, it 
was historicity.:' 

Another painting that provoked a critical controvrrsy was Tile Carnpaign 

(1899). In its attention to realistic, almost nilt~lralistic detail, it corncs closer to 
conv~ntional historical painting than 'I71e Messrngrr.or Meeting of the Elders, but 
there Roerich's nod in the direction of tradition ends. In The Campaign we see  a 
contingent of Old Russian troops trudging dejvctedly through dirty snow, their 
backs to us, their heads lowered, their fur coats worn and bedraggled, their heavy 
red shields seeming to weigh them down. Thr i r  path extrnds to the horizon, giving 
the impression that their trek is endless and perhaps futile. 

Since the painting had a stylistic resemblance to the liistorical paintings of the 
Peredvizhniki, Stasov might have betw exptv-ted to be delighted with it. But the 
scholar criticized it on ideological grounds, disapproving of its melancholy mood 
and the soldiers' lack of courage and enthusiasm. Kuinji also had rrservations 
about it. Dalkevich, however, praised The Campaign, noting that "you cannot 
approach this painting with established 'measuring sticks,' which is especially 
disturbing to those connoisseurs accustomed to using them." The critic was par- 
ticularly impressed with Roerich's ability "to convey thc~ spirit of an  rntirt. histor- 
ical era in such a way that it has a distinct mood, something rarcbly cncountc,red in 

multivolume historical novc.1~ and ~nonograplis."~ 
Diaghilev liked the painting well enough to rcproducc~ i t  in one ofthc: issues of 

Mir Iskusstva. He also invited Roeric:h to participate in tlir nrxt Mir lskusstva 

exhibition, but Roc.ricli rrfused; Iir had already promist,d Thr Carnpaign to tlic 
organizc.rs of the next spring exhibition at thr  academy. Diaghilrv's invitation 
interested him nevertl~eless,  and in his diary he musc.d aboul tlir consrqurncc>s if 
he were to accept: "I can imaginc. what a scandal i t  would cause-Stasov would 
howl and many people wouldn't know what to think."" 

Meeting of the Elders and The Campaign may havct ~)rovokcd conflicting r rac-  
tions, but they both rrflected Rorrich's continuing passion for ancic.nt Russian 
themes. Even his final thesis at  t h r  law faculty dt'illt \vith this snbjc>ct. I t  was 
rntitlrd "The Legal I'osition ofArtists in Old Russia" and it won him his diploln;i in 

1898. After he graduatrd,  hc not only took thr  rditorial job at Art and  Arlistic. 



Industry but, w i th  Stasov's h ~ l p ,  became the assistant direc:tor o f  the muscBum of 

the Society for  the Erlcouragement o f  the Arts. As i f  that w c w  not r-nough, thr. same 

year he gave a series o f  It.ctures at the I'etersbl~rg Arctteol(~giraI Institute, called 

"Artistic Technique Applied to Archeology." The lectures were much hroader than 

this uti l i tarian t i t le suggested. They dealt w i th  the origin o f i ~ r t ,  thc~ in~l)ortanc.c. of  

archeological research for  contemporary art, and thta inseparnt)ility o f  scic.~icc~ and 

art. H e  took issue w i th  the view o f  orthodox historians that a r t  i n  Russia I~egan wi th 

Christianization; rather, he maintainrt l ,  a r t  had its hcginnings i n  prrhistoric t imrs, 

and its origin was nature itself. He cited ;IS rxampl rs  o f  prehistoric ar t  the artifacts 

uncovered by archeological research-ren1;lins of  cit irs ancl dwellings: jewr l ry;  

toys; articles made o f  stone, metal, and I~one:  ceramic ornaments-all o f  which 

signified to h i m  the harmoniously integrated lift, o f  the ancitwt tril)es. t i c ,  saw i n  

these artifacts an inexhaustible source of  motifs for contemporary ar t  to draw on. 

Roerich no t  only taught these ideas; they were central to his l i fe antl art. 

In St. Petersburg, as i n  most major European cities at the turn of  the century, 

cultural l i fe was booming. Musical, literary, and art  salons thrived. l 'he  symbolists 

me t  regularly at Vyacheslav Ivanov's apartment. "The Tower." for poetry readings 

and philosophical discussions. A famous "watercolor" salon was held on  Thursday 

evenings i n  the magnificent Ital ian Renaissance stutlio o f  the artist Ekaterina 

Zarudna-Cavos. Such luminaries o f  the ar t  wor ld as Repin. Kuiriji, and Chistyakov. 

who was Zarudna-Cavos's teacher, often attended these "Thursdays:' The guests 

would draw nude models o r  portraits. Not only professional rnotlels posed, but  the 

artists' acquaintances as well. A t  the end o f  the evening the model was permitted to 

choose the por t ra i t  he o r  she l iked best as a sou\~rnir. Roerich participated i n  these 

evenings f rom time to t ime. He also frequented the music salon of  bl i trofarl 

Belyaev. A passionate music lover al l  his life, Belyaev had made a fortune i n  the 

t imber industry, finally giving up  his business to move to St. Petersburg and devote 

himself entirely to music. He organized a small ensemble o f  musicians, i n  \vhich he 

himself played the viola, and gave concerts i n  his home on Friday evenings. 

Everyone i n  St. Petersburg's musical wor ld came to Belyaev's "evenings." ilicluding 

the composers Rimsky-Korsakov, Anatoly Liadov, and the young Alexander 

Glazunov. 

I n  1898 Wagner's operas were performed ill St. Petersburg for  the first t ime 

since the 1860s. Roerich d id  not miss a single performa~lce. He felt a strong natural 

affinity for  the composer's use o f  ancient C e r ~ n a ~ l i c  and Nordic legends antl was 

dismayed by the vehement criticism1 of  the operas i n  the Russian press. He later 

wrote, " I t  is horrirying to r rca l l  that people who considered themselves cultured 



thundered against Wagner i ~ n d  considered his rnusic racopllony. Evidently, every 
great acro~npl ish~nent  ~nus t  go tlirorrgl~ 111c crucihlr of negation ant1 mockery."" 

Rorrichk involvement in the salon life of St. l'etersbrrrg widrried his circle of 
acquaintar~res considerably Alnor~g his new frirnds were thr  Srlineidrr sisters, 
\ i rvara  and Alexand~.a. Stasov had introducrd Nicholas to them 1)ccausr they too 
\vc,re artists and had a great interest in I\ussian folk art .  Roerich would sometirnc~s 
sprnd e~~t i rc '  days in their living roorn, wlirre o the~ .  artists, scholars, and litorary 
prople \vould gather to exchange the latest news o f the  art worltl arrd discuss the 
most recently published books. The Schnrid(\r sisters t~nco~~t .aged their guests to 
fill  out the qrrestionriaire book that always lay on a tal~lt. in their living room. Books 
OS this kind \\%ere popular in the sc,rond hall' ol' thr ~ ~ i n c ~ l w n t l i  century; theirs was 
publishrd in London and \vas called Corrfrssior~s. 771c Album to Record Opinions, 
771011ghrs, Relings. Ideas, Perrrliarities, b11pressions. Characteristirs of 1:rirnds. 
Bet\vee~i 1885 and 1906, sornr riglity people rc~cordrd their ansbvvrs to the curious 
series of qut.stions, arnong thevn Nicliolas Iloericli. Ilis rntry is dated 31 May 1900; 
hc, was tllen t\venty-five. Tlir questions were. givvn in Ilnglish, liis answrrs  in 
Russian: 

Your favorite \,irtrrc.: ind(~fatigabi1ity 
Your favorite qua1itic.s in a nran: talent, a drlintd goal 

Your favorite qualities in n woman: femininity 
Your favoritr occupation: [niy] work 
Your chief characteristic: wirndert,r 
Your idea of liappi~iess: to find onr's piith 
Your idea of misery: to be rr~isundcrstootl 

Your ravorite c o l o ~ ~ r  arid flower: vio1c.t (ul~rarrrarinc~, Krepl)lack Irnadtlrr 
lakc.1, Indian yello\v) 

I[ not yoursclr, who would you bc? travc.l(.~.-writrr 
Where. would you likr to live,'? i r ~  my nativc. larrtl 
Your ravorite poc,ts: Allt.xc,iJ l i~lsroy 

Your favorite prose, authors: 1.. '1i)lsto); (;ogol, IZuskir~ 
Your Savoritr paintcrs and conrl)osrrs: 13c~c~thovc-11, \Vagrro~; (;linki~, Hor- 

odin. Rimsky-Korsakov, V. Vasr~c>tsov 
Your favoritc, h ~ r o c ~ s  in rc,al life: Lc~)n;~rtlo Oil Vir~ci, skhirnrrik [a monk 

u n d ~ r  the rnosl arlst(,rc, vow] 
Your favor i~e  h(~roinc,s in rt,;~l lil'cl: [loft t)lankl 
Your favorilt~ h(1roc.s ill lic.tiori: 1)on ()uixot(* 

Your Savoril(, hrroi11t.s i r ~  liction: ( I ~ f t  1)lilnkl 



Your favoritc. I'ootl i tnt l  d r ink :  kvirs 1i1 III-csr-likc- I'c.rrrtc~n~c~tl t~c* \ ,c~r ;~~oJ,  vcnry 

r a r e  (alas) roasl I)(-c-f 

Your favoritc, names: E~I-II~I. Tiltyana. Nin i t .  I ~ ~ p r g c ~ r ~ l ; ~ ,  rIot~t;ln. Hos~isl i tv. 

A rs twy  

Your pet  aversion: vlr lgeri ly ant1 srnugr~c~ss 

W h a t  charactc.rs i n  h i s to ry  d o  you )nos1 tlislih(a? 1'1.t~-I. the. (;rt-;tt 

R)r wh i l t  falrlt haves you nlost toltbration'? ~ ) ; ~ s s i o ~ l  

Your favo r i t r  rno l to :  "l:o~wartl, w i t l l ou l  l o o k i ~ t g  I~;lt.k!"' 

Th is  s r l r -eva l~ ra t ion  revc>als a young Irlarl \ \ l ~ o  l ~ a t l  i t  1.11-itt. i t l t -n o f  \vllo III- \v;ts 

ant1 whercl h e  was h~.i~tl~.tl. Thc. f u t u ~ . r  wou ld  I ~ c v ~ r  out r l l c ,  rc.nt;r~.k;tl)lr s~l1-11111lt~r.- 

s tant l ingofRoer ic l i 's  ar lswrrs .  1 1 ~  wou ld  intlrc,tl I)c.co~nc- ;I \\;rntlt~rc.r i111(l i t  t r ; l \ ~ b I ~ r -  

w r i t r r  ill a d d i t i o ~ l  10 b r i n g  a n  ar t is t .  I I e  woul t l  cwntin~rc. to I)(- intlt4'atig;1I)lt~ i n  a l l  his 

pu rs~ l i t s .  I~lr w o u l d  m a r r y  a wornan o f  grctat f t - n i i n i ~ ~ i t !  t ~ i t ~ r ~ ( ~ ( l  I . l l ~ n i ~ .  1 Ic*  \vo11111 

comb ine  the s r r rn ing ly  con t rad ic to ry  traits o f  ;I lir~l;lissilnc.t~ rn;tll (1.c~onartlo tla 

Vinci) and  a reclusive, tnonk (skhirrtnik).  I n  Iris ~ ~ e i n t i n g  hr \ \ o ~ ~ l t l  t ~ ~ r n c ~  to h \ . o r  III(- 

pure,, ini(~nsc,, syni l)ol icsl ly r i c h  colors 111, l istc~tl .  1 4 ~  I\-oultl lint1 his O~IIII l ~ u t  \ \ou l t l  

b e  rn isunt l r rs tood h y  Inany a long the O r ~ l y  oncl 01 his i t l ~ s i ~ l s  \\:l5 t ~ o t  I o  I)r 

fulf i l led: h(! was n o t  d ~ ~ s t i n r d  to  live out h is  lift, i n  his nati \ t .  lant l .  

O n e  o f  the f irst t r i ps  t h v  t ravc4er-wr i t1~r  took was a ~ ~ ( t i ~ ~ n s l ~ i l )  j o ~ ~ l . n r y  i n  III(> 

surnrner 0 1  1899 fro111 St. Pettarsburg to  Novgor~orl .  folio\\ ing  pa r t  111 t t 1 ~  p r c ~ ~ r  riictr 

rou to  that the kr rangiar ls  l ia t l  takcw i n  t l ~ r i r  V ik ing s l ~ i l ~ s  Irlrll.ca 111;ln one- t t tor~sant l  

years before.  I n  h is  n l i n d b  rye,. Roc,rich coult l  scbc> tlichr- 111igl11y \-o~s1~1s sai l ing i110ng 

the N r v a ,  the. Volkhov, ant1 the Dniepcbr, a n d  i l r ross r l lc .  I3l;lc.k SV;I a l l  IIII- \ \ay to  

Tsargrad (<:onstantinoplc). I l i s  i t nag i r~a t io r~  \\;IS solncs\\ h;lt i ~ n p ( ~ ~ l t . d .  II~\\-I.\.I~I: 1)y 

the sight o f  tastc~lrssly 1)uilt n l o t l ~ > r n  to\\-ns ancl villapc~s o n  t l ~ e  I ) i ~ n L s  o1'1l11~ ri\tbes 

and  by  thc, s o r r y  statc~ o f  repai l .  i n  \vl i ich 111. fountl  so rrlarly cll'tI11~ ancient c.lrul.c.l~t.s. 

T h v  rc,storatiorr IIIJ did obsc.~.ve a l ) l ~ a l l r t l  h im:  ~III. ~ . e s t o r c ~ s '  ; ~ r t i s t r \  \\-as firr i ~~ fca r io r  

to  that  o f  the  rnirsters \\-tio h a d  p ; ~ i ~ i t r d  the or ig ina l  ic.0115 i ~ n d  fr~~scoc.\.  

Roer ich r reo rde t l  l i is  i r r ~ p r c ~ s s i o l ~ s  o f  t l l is t~ . i l )  i n  ;III t,ssa!; "011 tht, I i o u t ~ -  1ron1 

tlrc, Varangians t o  (h(. (;rc,cxks" (1900). I n  i t  h(, voicc.11 his outl.;~gr at the 11t~gI1-ct o f t h e  

ancient R~rss ian  churches anti thcb lack o f ; ~ p l ) r r c i a t i o ~ l  fo r  ~IIOIII. 'l'hv ~ ) rcsc~r . \ ;~ t i o t~  

o f  c l ~ u r c h v s  a r ~ t l  o t h o r  I t ~ t ~ t l n ~ a r k s  of I i ~~ss ia ; i - i l r~d  t111' \ \ -o~ . I~ l> - r i t~ l~  ~ ~ l t ~ ~ t . i ~ l  

hc~ritagc. bc-carnc, a rausc, to  \ v l ~ i r h  l i e  \ vo r~ l t l  tlrvotc. rnucl i  o1his \\-~.itirig. It1iltiy OF l i is 

paint ings, a n d  a good p a r t  o f  h is  lif~.. 

1.atrr that  s;llrir sulnn1t.r tho Russian .Arclr(~ological Soricaty sc.111 Roc*~.icli to t111- 

I'sko\l. Novgorot l ,  i rnt l  1i:t.rsk regions to  stut ly i ~ n c i c ~ n t  a r c l ~ i t c - c t ~ l ~ . ~ ~ .  O n  the, \\-ay hr 
s top f )~ 'd  i n  Hologoyc,. at I~IIJ coun t ry  c\stalv o f  I't,ir~ec, I ' u t ya t i~~ .  a \\c-ll-krlo\\-n 



nrc.lleologist alld rxpert  on t l l r  Stone Age' in R~rssia. While Ror~.irh waited in the 
v ~ s t i ~ l r l l ~  for a servant to arlnollnr(, his arri\,;ll, an altracti\,cb yorlrlg Woman with 
tllick, ~l~aLltifLllly br;li(]pd Il;jir appr;lrp(l i ~ n d  w a ~ . r ~ ~ l y  irlvited the visitor into the 
d i r l i~~g  roolrl. S l ~ e  was I<lrna (Hc,lel~a) Ivanovna S l~a~~oshn ikova .  Princess 

I\rt!.atina's niece. hlany yeitrs Iiltc~rshe \vould r(*c;~lI 11t.r first ~rtcvting with Nicholas 
Roerirh. She had gone to the I)atl~house, as sh(> did (,\,er!. S;iturda): and upon he r  
~ C ~ I I I ~ I I  had cnrounterrd a yo~rllg rrli~n tz'ith ;I Ilaxrn bc,artl, whom shv took for a 

s~~rveyol :  0111y later, over tea, did she  Iearr~ that he wils an a ~ . t i s t . ~  For both of them, 
tht. ~nc*rting \vas as pleasant as it was unt>xl)c'r~t,d. and Roc>rirh spent t h ~  next 
se\,eral da!.s in Bologoye. 

Helrna and her ~notl~(. l :  Ekaterina Vasilicvna Shay)oshnikova, lived in St. Pe- 
tersburg but sprnt almost (,very sulrtmer at thcl I'utyatin estate. I1c.r father, the latt, 
Ivan Ivanovich Sl~aposluniko\~, had bcr11 an architect. Helvna was drscentied from a 
long line of Tatar princes. 1lc.r mother, nPe C o l t , n i s h c l ~ e v - K N I I ~ ,  was the grand- 
diirtght~r of h4ikl1ail Kutuzov, the great fic,l(l marshal who had led the Russian army 
ilgainst Napoleon and was s ~ ~ b s e q u t ~ r ~ t l y  irnmortalizrd in Tolstoy's War and  P(,acc,. 
hlodest Mrrssorgsky \\*ss anothrr  pronlir~c>nt rc,lativc,. 

Ht,l(,na was a gifted pianist artd ha0 a livc>ly interest in art .  Iloerich \c7ils instantly 
smittc,r~ by her charm and intc~lligc.nrc~. Ilis iiffcction for ht>r continuc~l to grow 

t l~rot tg l~ol~t  the fall of 1899. He visitc.d t l ~ r  Shaposhnikov home., w h t ~ r c ~  h(* was 
ahvays cordially rrcc~ivrci, and wrotc, to Ilc~lena oftclr~, somc~t i~n t~s  stwc.r;tl t i r r ~ ~ s  a 

day She, \\,as fivt. years younger than h r ,  and at thv ilge \vhrrr )our~g women of her 
standing \vc,rc, introduced into socit,ty Roc,rich had to contc>nd \vith rivirl sr~itors.  
\Yhen he I(.arnc~d that a cortain fc,llo%, ni~lned Molvo hittl I)c,chn visitir~g th r  
Sltaposhniko\.s "with int(,r~tiot~s," h(, imlnc~dii~trly \vr,ot(. to Ilc~l(~r~it:  "At o~t l .  g y n -  

nasiurr~ there \<as sornc,onc* narncd Mol\.o-I \vontl(.r if ho's the orrc.'? l 'hi~t on(, was 
a sco~rntlrel."!' 

B!, Novem1)c.r h(. was dt~ ,ply  in lovta. As h(, \vr.otc, in Iris diary: "'li)tliry I,. 1. 
IElt.nir Ivanovnal was in the, stutlio. 1 am i~l'riritl for rrr)-sc~ll'-thc.~.c. arct so man!. gootl 
things ijl)out t1t.r. Again I arrt I~c,ginnir~g to want to scbc5 I I P I .  ;IS oftrn its possibl(b. to I)(,  
\vh(.rr sh(, is.""' 

Early in 1900 Ro(,rich p ropos (~ l  to I i (~ l (~ r~ i i  itt~(l sti(x itcc(~pt(~(1. 'I'ttvir mitrriiig(> 
plitns had to I)(. postl)or~(.(l, ho\zc~vc,r; I)i~c~it~rsc~ Konstantin 1ioc.ric.h hiitl l)c.co~nc, 

grs\ely i l l  with a hc3ar.t ;tiltrrc.r~~. thc. surrlrrtc,r Iris c.on(litior~ h i ~ d  ~,orsc,r~c,tl, it11t1 h(, 
\\ilr hospiti~lizcvl it1 the. c~ntl of.J~rnc>. I~oc~riclib rc~lirtio~~sllip wit11 his I'iithc~r had t ) c b c , r ~  

strainc.d for it long t i r r i c . ;  nc~vrrtlrc~l(~ss, h(, wits cl(,c-l)ly ~~psc,t  by I ~ i s  I';~tl~c~r.'s illnc~ss 

ancl visit(v1 trim r(*g~~litrl!, in thv t~ospitirl. K o n s t i ~ n t i ~ ~  Iiovrich s(v~rrr (~I  to l)(, t~-( ,ov(>r- 

ing wc,ll until on(. mor~ting Ire- sirnply firil(,tl to \vitk(. up. 





51y f11111(.r rli(lll.1 lihc* t o  t r~ l t l ( - rgo  ~ ~ l ( v l i t . ~ l l  II.(*~I~IIII~II~. lilr 11 Io11g t i n l ( \  h i s  

t l o c ~ o r s  Ilil(l d c ~ m i l l l t l r d  t11i11 IIV tllhc. 11 I.(*~I. Hut  I l c ,  tlid11'1 h l lo \v  lift, \ v i l l l o ~ r t  

\vorh. 7'11t.y n s k r t l  l ~ i ~ r l  no t  t o  snlohc, o r  t o  c111 c l o \ v ~ ~  on l l i s  s n ~ o h i n g .  I)cbcilusc. 

WIIS ill (1a11g1-I. o f  ~ ~ i c o t i ! ~ ( *  1)oiso11111g, IIII~ I ~ ~ * s I ) ~ I I I ~ ~ ~ ( ~ :  " i f  yot l  s1110kt~, 

yell d i v :  i ~ n t l  i f ! .o~r t lol l ' t  hlnokt.. !OII tlic*." ... RIII(.II \\('III 1111silitl. 1'Iio1.(, \\(%I.(- 

~ ) r o l ) ~ ~ l ) l y  SOIII(~ ~ I i ~ i ~ ~ ) ~ ) o i t ~ t ~ ~ i ~ ~ ~ ~ ~ s .  l l i s  fri(>11(1s ( I i ( b ( 1  ( , i ~ r l i ( b r  ~II~III IIV i111(1 IIWV 

OII~~S d i r l  IIOI t l p p ~ ~ i l r .  'Vl~(,r(, \v(*rv so111(~ r ~ ~ i n t b t l  1)li111s. l l i s  gr(,i~t(lst (Ir(~i1111s 

\\tt~.cb 1101 1-1-i~lizc-(l. Eiw ~ ) c ~ l ) l ( ' .  ~ ) ( ~ r l ~ i ~ ~ ) s  110 o~lc.. Lnc \ \  \\ l ~ i l t  Iris h( -ar t  ailt.tl 

fro111." 

:il'~t,r ko11sta11ti11 l l o (~ r i ( - l~ ;  1 1 t b i 1 1 1 1 .  \ , I i ~ r i i ~  l { o ( t r i c l ~  sol11 l s v i ~ r i ~ .  \'\'it11 h i s  i1111rri- 

ti1nc.o. N i c l ~ o l a s  \\;IS 1~11i l1) lr t l  t o  f l~ l l i l l  ;I l o n g - c l ~ c ~ r i s l ~ r t l  t l~.c~i lrn-to s tut ly  a r t  in 

Paris, ll(- \vant(vI t o  co111l)i11~ w o r k  \ v i t l i  ~I~,;ISII~(~ i111c1 lt11.11 t l i v  t r i p  i n t o  ;I 11011tay- 

1110011. 11111 1 1 ~  (-o111(1 no t  iln'or(1 a I r n g t l ~ y  slay al)l.oiltl \v i t l l  t l ( * l t ' ~ l i l .  so 111~' ~ i l i l r r i i l g t ,  

\\;IS 1 )os t1 )01~~1  o~lec. ilgilill. 

I l o c - r i r t ~  left  f o r  Paris ill Sc1)tcvnl)rr 1900. l)!. \ \ i ~ y  o f  H v r l i ~ l .  D~(Js(I~,II. R I I ~  

;\lunic.l~. I I ( b  ~.c.nt(btl ;I large,. ~ i l o t l ( ~ s ~ l y  i1l)l)ointc-tl s tu t l io  i n  X lon t~nar t r c .  i ~ n t l  set t o  

work .  I I(*\vas 11ot ill 1 1 1 ~  Icwst i ~ t t r i ~ c t c t l  I)! t l i r  I ~ r ~ s t l ~ ~ o f  tlrt, P i l r is i i ln  1)oul rvar t l  scrnc. 

o r  I)!. t l l t -  I l r lpress ionis ts  w h o  c.al)~urt>t l  i ts  I l r r t i n g  c h i ~ r m s .  I n s t t ~ i ~ d .  ;IS h e  h i ~ l ~ s r l f  

i~ t l~ l l i t tc . t l .  t~r li\c,tl i n  I'ilris as i n  ;I ~ i ~ o ~ l a s ~ c > r y .  F r o m  9:00 \.\l. t o  5:00 1!h1. h e  t l i t l  n o t  

s1c.1) il\\il!' f r o n l  h i s  c-asc.1. Ctxrtain I l o ~ ~ r s  \vc,l.c> st.1 asitlc- f o r  st11tlyi11g F r r n c h  and 

1;nglish ant4 v is i t i ng  t l l r  cit!.b r l i l lscvlms. I l c ~  a r r ivcv l  ill tirnt. t o  i l t t ( ' ~ i ( l  t h r  l a n t l r n i ~ r k  

Ilnivc.rsirl E x l ~ i b i t i o n .  \v l l ie l l  us l i c rc~ t l  i n  t h v  t \ v t ~ n t i c ~ t I ~  c.t,lltury ant1 ;it \ v l l i r h  h i s  owl1 

.\lt.c>ring of t l i r  E1rl t .r~ \ \as s l ~ o \ v ~ i .  

Tllr con t rm l )o ra r !  F r r n c h  a r t i s t s  \vllosc. \ vo rk \  hilt1 the  grc~i l tc~st  i ~ n p e c t  on hi111 

\vcJrcs ( ; i ~ u g ~ ~ i n .  ~ v l i o s c ~  rltal)iction o f  s~ll)j(,c.t rnattc-r ant1 t~sc. o f  c o l o r  IIV f o u n d  a n  

irflinit!. for :  D ~ g t l s :  i ~ n t l  c.sprciil l ly t h c  r n u r a l i s ~  I'ic,rrc, I'uvis (It. ( :havan~ios 

(187-1-98). a cen t r i l l  figure i n  111c. Sy1nl)olist mo\.cxnltbnt o f  t h c  1880s i l ~ i t l  1890s. 

Rocariet~ was 1)artic.lllarly i ~ n p r t ~ s s c ~ t l  I)!, RI\ is's n ~ u r a l b  t l t ~ p i c t i l l g  III(% Histor?, o i S r .  

C(~r le \ . i i \ . r  i n  t11(, I ' i ~ n ~ h i w n .  H(. fount1 i n  thcwl  s t rong  1)ar i l l l t~ ls  t o  l ~ i s  o w n  i i r t i s t i c  

i t lvals. "'rlir morc- I c.xalnine I l is  tvorks." Hoc,ricli \vrorc, i n  ;I I c ~ t r c ~ r  i r t  t h ~ .  lime,. " t l i v  

Itiorc3 I I l v a r  a l ) o r l ~  I ~ i s  ~ i i c . t l ~ o d  o f  \vork ing,  h i s  lif~.. i111(l l i i s  11ill)its. t l ~ ( '  ~ i i o r ( ~  1 ill11 

i l ln i~zc l t l  I)!. Ihr grctat s i~n i l a~ . i t !  \\it11 1nueI1 o f  \\I~;II is  i n  nlc.."" 111tlt.c~tl. P ~ l v i s  t l v  

(;I~;I~~II~I~PS'S II~~IIIII~I(~II~;I~ paint ings,  wit11 t l ~ e i r  p ( , i~ ( . ( , f~~ l l y  I i i l ~ o r i n g  f i g t ~ r ( ~ s  s i I l ~ o ~ ~ ( * l -  

te t l  against i t l r a l i zc~ t l  Ii inttsc;~l)os, t l i r  "tlcc.orati\.cs r h ! . t I i r n i c . ; ~ l i ~  o l ' t ho i r  cornl)osi- 



l i on ,  tl ic*ir flu1 clrcaas ol' color, n110 1111. ~ l n c ~ l i o l l n l  r n t h c r  ~ l i n t i  rc.llli.tir i . v t ~ ' n l i o n  of 

tlic.ir s u h j i ~ c ~ s ,  htltl u ~ ~ o w c . r f ~ t l  in1l1tt.nc.c. 1111 1111. clirc.ction I b w r i c l l h  n r t  woulcl tnki-.  

01 tltc. 111n1iy n r t  s ~ ~ ~ d i o s  i n  I k r i s .  I{oericI i  chuse. 111 CII~OII i n  ~III* s1111li0 tl118 

Iiistoric.nl 1111intc.r f ~ r n n n c l  C o r ~ i l o n .  f o r  t w o  rc.nholr*. 1:jrhl. 111. LIIFW 1hn1 1111. m t l n  

wns HII ~*x~.I~III~III le~11~1111r tat 1111- 11(8tlk o r  hi'i IIOWI-rs. i ~ ~ l l n t i n g  I n n  ( ; o ~ l i  nn t l  

' l i ~u lo~ lsc . - l . t l ~ r~ rw  Irrliclrig h i s  for11ac.r sl~lelc*nt'i. SI.~IIII~~. ( ; c l r n i c ~ l i i  o ~ n  fnvorilc. 

su l~ j c -c~s ,  l i k v  Roc.ric.lii. wctrc. 1111. I c~g i .~~ i Iu ry  ~ ~ n ~ I - t h c '  Q o n l i ~ .  II~IO I ~ ~ i l i t t ~ i  I*JI~I.C-- 

nr id t l i e~  lif'~* 111' ~ ~ r i ~ t r i s t e ~ r i ( ~  n l i in .  

(;ormon Iirlcl the. r c . l~~ r l i l l i o l l  ol' I~c.ing rnc.rc.ila.s!. i n  I l ic c.ritic.istn l l is  *IIII~I-III*' 

w o r k  un t l  c.sl~c.c.inIIy c.unc.ling II~IIIIII r l r i ~ w i n g  tc-c.hliicl~~c.. I'11rlc.r l t ic ~ ~ r ~ c . l n y v .  

I{oc~ric.hi tlr;lwirrg i ~ ~ r l ~ r o v c . d  c I r t~ t i~~l t i~ .n l I ! .  I~c-i .olni l ig IIIIII.~I II~II~I. n**llr(.iI 1t1111 arc. 
cisca. (:nr111ot1 HISO rivognizc-( i  an11 c ~ n ~ ~ o u r i l g ~ ~ c l  I~II, c l i c ~ i t i ~ ~ ~ l ~  S l ~ t v i t ~  I l t ~ \ o r  I I ~  h is  

I ~ u s s i u n  s ~ ~ l d c . t i t i  w01.k. "KIIIIS s o l l i ~ n i ~ c  I ro I )  r t i f l i t ~ i~c . "  hi. cnid 10 I {oc~r i i . I~ .  "IIIIII !~II 

shoir ld go your  o w n  nit! \Vc. w i l l  Ic-ilrl~ front  you. 'li111 h n \ v  co I~III.~~ I~III i* 

I ~ c ~ n ~ ~ I i f ~ l l . " ~ : ' ~ r h i s  " o v ~ * r I y  ri-fi11c.d" I ~ r ~ ~ ~ t r l i l r r i l l i i  111111r1.1.intion o f  1111. o r i ~ i n l l l i l !  rlncl 

v i l l rancy I { ~ r s s i ~ r t i  tart a ~ i ~ i ~ ~ i l ~ ~ ~ ~ ( * i l  II! 0111) H ~ I - M  ycbar* t l ~ v  \ ~ ~ r i ~ t ~ I ~ l c ~  ~ ~ r ~ l t i t ~ g  r11r 

I{ussint i  r~r l ture.  that  wtnrl i i  111s r~lc.lc,tl I I ~  I)iuglii l i-\; fi lnrrcl I{11e*in11 SI.II~OIIS ill 

I'nris. 

I3olstc.rc.d I l y  (;ort l ior l i  c.ri~husiils~ic. supl lor l  HIICI 1111rc1illg \S it11 III~\S~~IIIII~ 1.i111fi 

c l i~nce~ i n  h i s  t e - c l ~ t ~ i ~ ~ u ( ~ ,  l{e~~nric.h III,~;II~ t o  ~III~III ill 11 IIIIII.~~ III~IIII-~, l~r ig l i~cf i r ,  111111 Inoras 

colorl'ill rnnnt1c.r. l l i s  acclucrir~~ar~c~c- wi l l1  1111. ~ o r h s  I I ~  c.orlli.lnl)ortlr! I!II~II~II.IIII 

art is ts  c o n l r i h n ~ c ~ c l  10 tllc* hr ig l i~c*r r i l ig  ol'l l is pali-ttc. t l l l t l  IO 1111. ( I ~ ~ i . o r t l t i \ i . ~ ~ ~ . c *  11f' I l ic 

cornposiliorr. The. firs1 w o r k  done. i n  th is  III.\+ sl! 11, \+(I\ 7 1 1 ~  Iclols I ~ ~ n y c -  N i l .  l ' lrt. i c l c - U  

h a d  conit* t o  h i rn  I~c.forc. I i is clc.l~at.~urc- I'ilris, IIIII ha- c~uc.c.~lrc.tl 1111. l l i i i n ~ i ~ l g  ill Oic 

Montmart re.  studio. Tlic* sc.tling is 11 pl~lc.c- o f  ~ ~ i t p i ~ r l  I)ril!cBr arit l  srlc.ri1ic.c- IIIO~I II hiel l  

hill i n  ~ ~ r r l ~ i s ( o r i r  Hussia, ovc.rlookirig a t l r-c~l l  IIIIII- ri\c.r 11i;lr \ \ i t i t ls i le  \+rl! 1llrortg11 

g r r c n  h i l ls  brnc.;~tli a cloucly sk! ~'IIC, s;~c.rc~tl silt. i b  c.tlclos~-d I)! a c.irc.~~li~r fi.11c.c. o f  

sharpc~nct l  logs o n  \vl i ic l i  11orsc.s' skl l l ls Iiuvc, Ilchc.r~ slrc, i i r~*~l.  Ilisiclc. tI11. fc.l~c.c*. 11 

group o f ~ a l l  idols, crutlc-ly c,arvrcl our o f  wood  i l l r t l  s ~ ~ a r s c ~ l y  c l r c o r a ~ ~ . t l  \ \ i l l1 ~ . o l o r t - ~ l  

o rnamrn t t l l i on .  to\vcbrs rnc.naciligl! allovc- II I;trgc. gri ly ~IIIIII-. C;o111* ;Ire 1h1- clilrh 

tones o r  7 7 1 ~ 3  M r s s r n g c ~ r  a n d  ,l.frc.ling q f ~ l i c ~  I:'ltlrr.s; IIII, 1% IIIIII- sc.c-lrc. ccSc . ln  I ~ ~ ~ l l r c * t l  

i n  p u r r ,  cool mor l i i r i g  l igh l .  The. rli~corativc. c-lr.lnr.n~ ill this ~ ~ i l i n ~ i l t g  ic t lc  i t i l ~ ~ i ~ r l t l l t t  

as arc l i ro log ica l  authc.rilicic!.: t l rv sc~\c.rit!~ ;111d 1)o\%c3r o f  1111, 11ra!t-r silt-. \ \ i l h  i l c  

strong, rliytll lnic,nlly rc.l,c.atirlg vc.rlicaIs (l'r.ncc. 11osls. horcl*< cklll lk. it1111 i(lIl l%). ill.(' 

hc.nu~iful ly 1,;llunrc~cl 11y 1111. gc.t~~lc~, sort clrr\cbs ol' 1111. I ~ i l l s .  ri\car. itncl I.IIIIIO~. 

supgcsting t h ~ ~  t h i s  n ~ i r ~ i - t n ~ e l c  s1111t coc.xisls l l i ~ r l l ~ o l i i o ~ ~ r l y  tvillr 1111turc.. 

Roe~r ich hitiise.ll'was ploasrcl w i t h  the. ~ r i l i r i l i ng  HII~I i l i ~ s i ~ r i l r c ~ d  il ill lit^* e~~c.~.ille.ll!. 

"Inlr /do/sl gledtl(.rls ~ll~.," Ilc. u-rolis i n  h is  tlirrr!, "ili .;lrollg. vi \  id. lllc-rcbk lltr llrlllllll 





n i ~  ~ n o r s ,  G\IIIA~T 1901. in it, no sentimentality, but there is a robust pagan 
CUII,\CHE ON UOAIID. 19% X 

223/4 IN. STATE RLISSIAN Roerich completed several other works on ancient Slavic subjects during his 
ML'SEII*I. LENINGRAD. year-long stay in Paris and returned to Russia full of ideas for new paintings in the 

summer of 1901. Upon his arrival in St. Petersburg, he rushed to the Shaposhnikov 

home and was joyfully reunited with his beloved Helena. On October 28, 1901, in 

the church of the Imperial Academy of the Arts, at 6:00 P.M. Nicholas Konstan- 

tinovich Roerich and Helena Ivanovna Shaposhnikova became man and \vife. She 

would be his "companion and inspiration" for the rest of his life, and he called her 

"Lada," an old Russian word that to him connoted a combination of "harmony, 

inspiration, and ~ t r eng th . " '~  
The newlyweds moved in with NicholaSs mother. In order to support his young 

bride, Roerich applied for the position of secretary of the Society for the Encour- 

agement of the Arts, having been the assistant director of the society's museum 

before his Paris trip. There were several candidates for this responsible, pres- 

tigious post, which entailed overseeing the societj-'S business afrairs, but to the 

dismay of the other candidates, all much older and with greater seniority than 

Roerich, it was offered to the twenty-six-year-old artist. He \vas hired in quite a 

curious way. The chairman of the society's financial committee interviewed him for 

several hours. In the course of their talk, the man rattled off a long list of figures. At 

the end of the meeting, he asked Roerich to prepare the society's annual budget in 

three days, using the figures that he had mentioned. Roerich had not taken any 

notes, assuming that if he got the job, he \vould be given access to the information. 

He was mistaken, however; the financial committee chairman had no intention of 

providing him with any documentation. Roerich nevertheless submitted his budget 

proposal to the committee in the allotted time, and the secretarial post was his. 

Roerich proved to be an effective and energetic administrator, despite the 

resentment some members of the society's council harbored about his appoint- 

ment. Fortunately, he won the support of the president of the society Grand 

Duchess Evgenia Maxirnilianovna, \vho supported the exhibitions and lectures he 

helped organize and the young, more broad-minded teachers he suggested for 

appointment to the society's school. 

His duties at the society kept him bus!; but as al\vays. Roerich found time to 

paint and continue his archeological studies. He finished works begun in Paris and 

started new ones, in which the features of his mature style became more clearly 

defined. The theme of these works \vas still ancient Russia, but his treatment 

became more generalized and subjective. No longer did he strive to render objects 

and events as the human eye sees them, but as his creative i~npulse dictated. An 

example is Ominous Ones (1900), which depicts a flock of ravens perched on rocky 



111 c1111vry U IIIOIII~ o f  i11111r11ili11g II~SIIS~I~I*. 

~'III* rlr lrk c-oltrr i~lg. so 14l'1-cti\1~l! usc.d ill O r ~ l i r ~ o ~ r s  011c.s. \ \ i ls .  IIII\~I.\IT, ~ r l o r c *  

ty j , ic l~ l  o f  Hol-ric-llk (~II~I! ~ ~ t l i ~ ~ t i ~ l g s  I~IIIII o r  h is  ~ ~ o s t - l ' i l ~ . i s  \\orbs. ~IIIII-I'II. \\.it11 I~\'I.I.~ 

~ n s s i n g  !I.H~ I l is  ~ I I I I~USI -~  III~I.IIIII(. 111orv 111111 11101.1. st1111r11t1.11 \\.ill] i l ~ t r l l s ( * .  I ~ r i l l i ~ l l r t  

ro lor .  '~III, f i rs t  III~IJII~ n o r h  111 \vIri141 th is  1-\1)Iosio11 o l ' ~ ~ o l o r  or11pt(*11 bv i~s O \ * f ~ ~ ~ ~ l t . s  

C'rrrsfs: .4 l6lk l k i r ~ r i r ~ g  ( 1!)01). ;I J)~II~~III t o  1111- I~~I~~~I-I.I~I~~III.! \ i ~ r ~ ~ ~ ~ g i i ~ ~ l s  \v110 I.~IIIII~ 

111 1111-ir gr1811t sh ips t o  11ri11g 1)1*ilc1~ t o  t111, I'I~IIII~II~ S l t ~ v i ~ ,  tri1)c.s (IIII~I, 34). l l o r r i ~ . l ~  ht111 

r o ~ l c ~ ~ i v t ~ ~ l  thr i(l1111 f o r  1111- p~ i11t i11p s ~ ~ v ~ ~ r t l l  !I*~II.~ I ) t - I 'or~~.  111 LII.~, 1111, II~I-II~II~ ol' h i s  

tbssny "011 ~IIP l11111tr fro111 ~III- \~I~~III~~IIIIS 10 ~III, ( ; r r~>hs"  ~IIIIII~S vr1.y ~IIISIJ t o  i~ 

~ I r s c r i } ~ t i o ~ ~  o r  i t .  

'I'hr N o r t h r r l ~  gr l rs ts  i~rr s t~ i l i np .  Tl~c. p(>11tIy s l o l ~ i n g  s l ~ o r r  o f  thr B a y  ol' 

I : i n l~ lnd  r s t r n c l s  ill 11 i ~ r i g h t  str i l~c. i l l t o  t l r t ~ ~ l i s t a n c ~ c ~ .  I t  is i1s iFthr \ v i ~ t ~ , r  \VI>I.I. 

i ~ i ~ ~ ) r ~ ~ g ~ ~ t i t e ~ l  \v1111 IIII* ~IZII~I, o f  111r cI13i1r s p r i ~ ~ g  sky: thr \v i l l t I  r ipplcls i t ,  

r r r n t i n g  ol) ir~(l~(--vioI(.(  l)i11111s ~ t i d  c i r ~ * I r s .  ;\ 1loc.k o r  sragul ls  l l ~ s  t l ~ ~ s c c * ~ l t l ~ . t l  

u p o n  thr \valvrs i11i11 r o c k s  OII thr111 \v i thout  ;I c i ~ r r ,  iI11tI 011ly t h o s l ~  ill tilt, v r r y  

p a t h  o f  t h r  f i rst ship's k r r l  l l i lsh tllc.ir \vings .... T l ~ t .  sh ips sa i l  in a l o n g  r o w ;  

t h r i r  I ~ r i g h ~  I-olors s l l a r k l r  i n  tht. SIIII. Thrir l)o\vs, t o ~ ) p r ~ I  \\.it11 tal l ,  s l ~ ~ n t l ~ ~ v  

d ragons t t r i r~ i  d a s l i i ~ l g l \  Ilrtl, grrt.11. yc>llo\\; t ~ r l t l  l ) l u r  I ~ i l n t l s  l o f r i p l ~ l t . s l  for111 

aI011gsid1. th(> s l ~ i l ) ~ .  Thr d r a g o ~ ~ s '  111o11t11s ~ ~ v t *  r tv l ,  t l r r i r  11rchs a r t \  ~IIII,, 1 1 1 1 b i r  

rrc3sts a ~ l t l  I ' c~ i~ thc~rs  gr r r l l .  O n  rhr \\ootlc.~r ket-Is no t  il l1 c'1111)ty sp i l c r  r a n  I)(, 
s w n ;  tllr!. arc1 rn t i r c l !  rovc*rc~t l  t v i t l l  carv ing:  crossc-S, t lots, ant1 cSirclc~s ill.(, 

i n t r r \ v o \ . e ~ ~  in t11(, 111ost i r ~ t r i c i ~ t r  r l ~ ~ s i g ~ l . . . . O ~ ~  t h r  s i t l r s  o f  t h r  sh ips ~ l c - a r  tt1r 

ho\v  i l n t l  s tern,  shit,ltls ilrr Irlrrlg. TIII,! sl1ilrk11- i r ~  t h r  sun. 'l'111, c o l o r f i ~ l  sai ls 

ci luse f r a r  i n  ththir c.r~c-lnic~s: r r t l  circ11.s ant1 O(~sipns i l ~  stB\vl l  011 tI1r \vl l i t (> 

IIPPP~ edges: t11r sai ls a r ~  r a r e l y  o f o ~ l c .  color-1norc3 oTtt*n t h r y  i l r t ,  stril)c.tl 

c ~ i t h e r h o r i z o ~ ~ t a l l y  o r v c ~ r t i r t l l l y  as 1111-c.asc~ ma!. I)r. T l ~ c ~ ~ n i t l t l l ~ ~ o f t I ~ ~ ~  s h i p  i s  

drapc.d t v i th  a c l o t h  rovcbr i l~g that  is  i l lso s t r i l ) r d  ... t l l r  masts iIrcb s u p l ~ o r r c ~ t l  

h!. crossed w o o t l c n  I>c.a~ils c-arvtd i r ~  a I ) ~ ~ i l u t i f u l  tlc.sign-in r a i n  o r  hc-at t l l o  

oarsn1c.n can  sit f r r t - l y  u r r d r r  t h r  rovc.ring.'" 

N e a r l y  c v e r y  t le ta i l  ol't h i s  t l t * s c r i l ) t i o ~ ~  nla! I)(. r o l ~ ~ l t l  i n  the- ~ ) i l i r l t i r ~ p  as \vc.ll, IIIII 
t h r  rycxdor>s no t  s t o l ) o ~ ~  ~III! o n t b o f t h t b r ~ ~ .  Ratl~c-r,  i t  fol lo\vs t h ~ . s ~ ~ ~ o o t l )  cours t~o I ' t l 11~  

s h i l ~ s a r o u n t l  a I)c-nd i r l  t he  ( l a rk  blue. r i v r r .  T h e  o l ) jc~cts  wrltl co lo rs  ilrr a ~ ~ c l r c ~ -  

ologicall! accurate, brrt accuracy is  su l )o r t l i na t~ -  t o  she-car CII-corativrnc.ss. 

T h e  s l~ l ) t i t l e .  .-l f i l k  k i i ~ f i n g ,  stlggc.sts tha t  I j o r r i c h  tlrcs\v 011 motiI's;lntl co lo rs  o r  

fo l k  arc i n  th i s  g lor ious ly  \ . iv id, s ~ r ~ l - t l r t * n c h ~ . t l  \\ark. I ~ l c l ~ ~ c ~ t l  III- I ~ i i t l :  sh ips \ v i t l l  
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THE STONE AGE 

Iioc~r~ic.11 ;~rrtl I h;r\c> tlill'r~rc~trl ;~~rilrctl(>s totvilrtl t h ( ~  I~istor! of n~;~nhirltl.  

Io \v ;~r~l  I I I ; I ~ I :  \ \ c t  II;I\(> oryar~~c . :~ / /~ ,  ( l i l ' f (~r(~tr~ \\orl(l vi(w\.  l \ ; I I L I C  v \ (~ry t l r i t~g  

111;1t is c~orr~pl(~tc- ,  i r r  \\lric.h ~)c,rl'c~c,tc~tl itlr;~ls I I ; I \ ( ~  alr.c.atly L)c.c>rr ;~tt;iinc.tl . . . .  

Iioc.ric,l~ is t l r ;~ \ \  11 lo r l ~ c t  \\ iltl(~rr~c*ss. ro 111(, tlis1arrc.c~. to l)rirr~ili\.c~ ptboplcs, to 

rhc. fortrritrg of sll;~l)c>s ;~trtl itl(s;~s. \ t ' i t l~ a11 of his \ \o rk .  ; r I I  oF his irrspiration. 

I ~ c s  ;lssc,rls 1l1;11 t l ~ r .  gootl is i r ~  slr~c~rrplh-ll~;~t s l r c ~ ~ ~ p l h  is i l l  sitnplific;~tiorr ant1 

s ~ ) ; ~ c . i o t ~ s t ~ ( ~ \ s - : ~ r r ( l  111;11 i t  is ~ I V ( T S S ; I ~ !  to s1ar1 fro111 1110 I)(yitr~~irrg. 

l \ ; I I u ( >  I ' t~bIrkir~'~ I ; I I I ~ ~ I ; I ~ ( \ ,  ; I I I ( I  \\otil(l l ) (>  I I ; I ~ ~ !  i f ( ~ \ ( ~ r ~ ! o t ~ ( ~  spokt, 111;1t 

torrguv of I I I ( .  pods. 'I'Ir(~r.(~ is so III~I(.II lrrtllr i r r  r l t i ~ t  t.('firr(vI s ~ ) ( ~ t ~ ' h .  k'or 

l io(~ri(~tr  I I I V  ;~ t .~ i s r ,  l'or 1 1 1 ~  ( II . (~;IIII(~I.  l lo(~r. i (~I~,  l'or Iris pritrror(1i;rI 1:rstt~. i t  

\ \o r~ l ( l  I I O I  l)(, ~ c r ~ r ~ i I ) l ( ~  to r(>ttrrrr 10 I I I V  ~ o o t .  I;~trgr~;~g(t ol's;~\;~pc>b, ;IS Ior~g ?IS 

i r r s t i t~c~\  \ \ V I T  ~ \ ~ ) r ( ~ \ s ( ~ l  cI(~;~rl!  ; I I I ( I  s~ri1igl1~l'or\\t11~~1ly, as  Iotrp :IS tIrt>rf, \vas 

r~otr(> of I I I V  l ' ;~ls(~l~oo(l  ; I I I ( I  cotrft~sior~ ~ ~ I I I . I ) ( I I I ( ~ ~ I I  l)! so- ( , :~ l l (~ l  ci\i1iz~rlio11. 



front opposite ends.' 

Inderd. Rorricli saw th r  Stonr Age as the goltlrn age of trrilnkind, wlrrn tnan 
iirtd nature, tverr in Iral~rnon!: ancl work and art \vc~rc, oncl. To l~int t l~ i s  \uas t h r  

rssc,ncc, of c~~lturc '  arid the goitl ro\vitrd \vliicli ~nankind slio~tltl stri\,c.. In his view, 

nrodrrn civilization hitd lost t I t ( b  richclst c~lt~lnc~ttt of thr  i~neiclnt ~,ast-beit~rty. "Wr 
Itavr becorn(, poor in I)~itut!;" 110 \vrottx in one of Iris i~rticlcs. "Rvc~rything beautiful 

has disapl~c,arrd I'roni 0111. living qu;trtcJrs. frotn our utensils, from ourst.lvc,s, holn  

our tasks .... Bcvtury is not neetlecl in those places \vhc,rc, t l t c ,  grcxat d(~sl)ondrney of 
our tintr-the, all-po\verful \,trlgarity-l)rc.\.ails, \vhrrc, v~rlgi~rity govrrns ho\v pc30- 
plc st1r and frel."' 

hlany of Roc~rieli's piiintings depict his conception of prc,ltistoric. lifr, and an 

itlyllic on(. it is. In H ~ ~ r ~ t a n  fit.yfi~/ltc~rs (1911). for instance,, it litndscapc, of softly 

rtntlulating. unin11al)itetl hills, viol(,t ancl grcBc>n in the disl;~ttcc~. tl'itnsports Ihc, 

vic.\vc.r into thr  far past (11agr 50). On it sparsc~ly \vootl(~l hill i l l  t t r ( >  forc>ground, a 

young Slav pla!,s a reed 1)ipc.; clustc\rc~tl i11.ountl h i n ~  arcb six I)c.:trs. I!.ing or  sitting 

~ ) t ~ x ( ~ h i l l y  as though etttratrcc~tl I)y Iris 1nc.lotly Eve11 t t ~ c x  1)ushc.s and trcvs sc~c.111 to 

L)(,  gathering around to listcan. .l'lrc, art I~istorian Sergci lirrtst intc,rprc.tcd this 

painling ;is a Slavic version oftltc, Orl)ltrus ~rt!.th,:' but tli(~c~ortrtr~~~rtiort l)c>t\vc*c.n this 

Slavie Orpherts and the, I~cvirs suggrsls !,(,I attothc,r ni!-~l~-~Ir(~ irncic~nt Slit\.ic 1)c.lic.f 

thsl I~t,ars \vcArt, man's forc~fijth(.rs. 

At the da\vn of mankind \vltc*rl tnan itnd nature, c,xistc~d in hi~r~rtot~!: the, artist 
scxc.rns to I)(, sa!;ing in this painling i ~ r t t l  o~lrc,rs. rcwl lifo itn(l Iog(~rrd \V(~I . ( ,  indis- 

ti~tg~tislial)l(~. ,411 or  nitIur(~ s(vbni(*(I i t ~ ~ i t ~ ~ i t t ( ,  itncl ( ~ t ~ ( l o \ v ( ~ I  \vittt ntyst(>rious p o \ v ~ r s  

to pritnitivc. man, and h(, I)c.lic.vc~tl I t ( ,  c.oultl it\)pcaal to tt1(. forcc.s ol'~t;ttrrro to cotnc, 10 

111s aid. In 7 7 ~  (A'or~ura/iort by M4i/c~ (l905), tt n t i ~ r ~  l )~~r( i I ( - ( l  in f ~ t r  ~ ~ I I . I I I ( ~ I I ~ S  i~gi~ins t  

rho t)ittc.r \\-int(.r cold stitrltls trporl it 1w.k O I I  a sno\v!. I~attk, Itis i t r t ~ ~ s  o ~ t s t r ( ~ t ( ~ l r ( ~ d  to 

111(~ icy ivarrr: t h r  \\,aves riscx 111) as il'in rc,sporrsc. to ltis gc~sturc~. Sor~c,c,rc~rs (1!)05) 

tlol~icrs rhrc~t. mc3n covc,rc~tl in \\,oll'sl\ins ~)orl'ortning it r . i t ~ ~ ; t l  ~ l i tn( . (~  i l ro l~ l~d  i1 c111st(~r 
ol'sacrc.tl stonrs.  111 Tnc. (,'ornrtrarrds of Hc%ovc.rt (l!ll5). ;I grotll) ol'111(~11 t.iris(, ttt(,ir 

i3rtrts in (~~ i~ l t i t t i o t t  and ok) ( , i~ i t t~~( \  to 1 1 1 ~  sky, \vt~ickr is f i l l ( s ( l  \ \ i t 1 1  roiling nrirss(~s of 

fic.r): i~ttt l trol)on~or~)Iric i~l ly  shal)ctd c.loutls (pitgc, 53). 

In Iioc.rirlti ~ ~ ( ~ h i s t o r i c  \vorltl. (h(,  sk! is vitst, t l ~ c t  c > i t l . ~ l r  sc>cb~rts to strc.t(.lr 

(b t (br~~al ly  l)(b!on(l !I t ( ,  tiorizo~t, ? t t t ( l  trtitn oft(~rt figurvs its :I tilt! s[)(,(.h in I I ~ I ~ I I I T ~  (%pi(. 

gritt~(l(>t~r. 111 13alllc, irr l ~ ~ c ~ l l ~ ~ ~ i ~ ~ ~ ~ ~ ~ s  ( 1909 an(I 1912), ( ~ o ~ r ~ i ( l ( ~ ~ ~ ( ~ ( l  l)!, s o ~ r t ( ~ ( ~ i r i c s  to l)(, 

or)(, ol'lhc. I)c.st Iitndsc~ill)c~s in I~ussii lr~ pa i t~ t ing ,~  storttr c~lor~ds g;tthc>t. ~Itroilr(~~~ir)gl!  

ovcBta lo\v horizon ofgcar~tly rolling hills ; ~ r t ( l  I;lk(>s (l)itg(' -54). SOIIN. ol'111(> c.lo11tls itrv 



billowy and swirling; others are straight and sharp. The contrasting shapes as well 
as the clash of warm and cold colors create a powerful sense of movement. Rays of 
the sun pierce through in places, highlighting some of the fantastic cloud forma- 
tions and intensifying the play of light and shadow. 

The only evidence of human life in the painting is a little gmup of pile dwellings O" ' %iy' 
huddled in the far lower right-hand corner. Yet, the very minuteness of this human 
settlement in relation to the sky is precisely what gives the celestial 
awesome majesty and power-the power of creation itself. 

In the canvases Building the Town (1902), which was shown atthe ~ i r ~ s k u s & v a  
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B ~ I D I N C  W E  SH~FS, 1903. 
OIL ON CANVAS, 42% X S6 IN, 
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exhibition of 1903 and bought by the Tretyakov Gallery, and Building the Ships 
(1903), prehistoric man has left his caves and is now busily engaged in the most 
basic of human endeavors (above). In the construction of wooden dwellings and 
ships, Roerich saw not merely the erection of primitive edifices but the very 
building of culture. In an essay entitled "The Stone Age," he wrote, "Ancient man 
did not only know how to master the refinement of technique, he knew and 
appreciated the quality of his materials, and in this was expressed an inherent 
sense of beauty. And wherever this lofty sense is manifested, there you will find not 
savagery, but a distinctive c u l t ~ r e . " ~  

These two works are  painted in an uncharacteristic manner for Roerich. The 
paint is applied in small, square, heavy brush strokes, creating a mosaic effect. This 
style suits the spirit of the subject superbly; it is as if the paintings, like the 
structures depicted in them, were put together piece by piece. The composition, 
with its strong verticals, horizontals, and diagonals, gives both works a tremendous 
dynamism that captures the creative energy of the builders. 

The summers of 1903 and 1904 found Roerich and his wife traveling through 

1 Moscow. 



Russia, stopping in city after city to study ancient architecture. In all they visited 
twenty-seven cities and towns, from Kazan on the Volga River in the east to Riga on 
the Baltic Sea in the west. Everywhere they went, Roerich painted ancient 
churches, monasteries, castles, city walls, and towers-the twelfth-century Cathe- 
dral of St. Dmitry in Vladimir, the twelfth-century Church of the Intercession in 
Bogolyubovo, the seventeenth-century Church of St. John theDivine in the kremlin 
at Rostov Veliky, and dozens more (pages 57-60). These oil studies were his way of 
calling attention to the need to preserve the cultural monuments of the Russian 
past and also of celebrating the great ar t  of "building cities." He would set up his 
easel close to the structure he had chosen to paint and fill the canvas with it, using 
broad, heavy brush strokes. This technique serves to suggest the texture and 
weight of the stone. His intent was not to render every detail of the structure with 
the accuracy of a photograph or an architect's drawing, but rather to capture the 
character of the building, its personality, much as a portrait painter approaches his 
subject. One of Roerich's contemporaries wrote, "All of those cathedrals, their 
white walls firmly rooted in the earth, the kremlins with their tent roofs, the quiet 
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church yards, and the frowning fortress towers are not depicted by the artist the 
way they appear to the indifferent eye of a casual passerby. He painted their poetry, 
their ancient soul. He sensed the tale of time around them. He came to love their 
mysterious relationship with the people. He closely scrutinized the stone face of 
ancient times and grasped its expressi~n."~ 

An exhibition of Roerich's architectural studies opened at the Society for the 
5 ( 

. Encouragement of the Arts in January 1904. Tsar Nicholas I1 came to see it and 
- expressed the desire to have the Alexander 111 Museum (now the RussianMuseurn) 

<,- . 
acquire the whole series. Uhfortunately, the very day of his visit Russia declared 



war on Japan, and the matter was never pursued. Instead, later that year seventy of 
the studies as well as several of Roerich's other paintings, including Meeting of the 
Elders, were sent to the United States as part of the Russian exhibit a t  the 
Louisiana Purchase Exposition in St. Louis. Their return to Russia would take 
seventy years. 

Since Russia was a t  war with Japan a t  the time of the exposition, it officially 
pulled out of the event when it learned that the Japanese pavilion was to be located 
next to its own. But the Russian government could not prevent Edward Grunwaldt, 
a St. Petersburg fur merchant and member of the Russian Aid Organization for the 
exposition, from personally contracting with the participating artists and sending , ~~3 Oro Russu, Ucwctf. MoNAs- 
their works to St. Louis as a private citizen. '. m '. .g ~ ~ O ~ W F ~ E ~ W C P I ~ O N  

After the exposition ended, Crunwaldt shipped the seventy cases of ~ u s s i a k  ~ ~ ~ ~ ; ~ P _ R ~ ~ ~ $ ~ ~ ~ ' '  
paintings, drawings, and sculpture to New York, where he hoped to sell them and ~ n u u u c ~ * ~ .  



m a k e  a handsome p ro f i t  f o r  the art ists as wel l  as a hef ty  commission fo r  himself.  

T h e  auction, he ld  i n  M a r c h  1906, proved no t  on ly  disappointing-the, paint ings 

b rough t  fir l o w e r  pric:es than  c.xpected--hut i l lcgal,  since Crunwa ld t  h a d  n o t  pa id  

the customs d u t y  r e q u i r e d  f o r  any i m p o r t e d  a r l  work  sold i n  the Un i ted  States. As a 

result ,  the sale was stopped ancl thv  a r t  works  i r n p o ~ ~ n d e d  i n  a bonded warehouse 

u n t i l  the charges cou ld  h e  paid.  

T h e  Russian governrnent refused to  pay the bill, and  f r o m  the11 u n t i l  1912 the 

co l l r c t i on  was bought  a n d  solt l  hy a series o f  businessmen whose clainls o n  i t  were  

shady at  best. C r u n w a l d t b  lawyer, Colonel  H e n r y  Kowalsky, managed to  have the 

en t i re  co l lect ion sh ipped to  Canada, switc:hingownemhip to  h imsel f  i n  the process. 

T h e n  F r a n k  Havens, a weal thy Cal i forn ia entrepreneur, a t temptet l  t o  bu) i t  f r o m  

Kowa lsky  h u t  o n  i ts  r e t u r n  t r i p  to  the States the col lect ion was once again i m -  

ponnt led b y  customs. T h e  af fa i r  c~ventual ly necessitated the involvt-ment o f  the 

Secretary o f  the Treasury and  sc.veral sen;~tors: even President Taft asked to  h e  

b r ie fed  o n  i t .  

Finally, o n  February S.  1912, eigl l t  ycbars af ter  the Russian col lect ion first a r r i ved  

i n  the Un i ted  States, ant1 af ter  m a n y  b i t ter ly  fought cour t  battltbs and  seizures b y  

customs, the col lect ion was sold at government auction fo r  $39.000, to  F rank  

I iavens, w h o  installed i t  i n  h i s  pr ivate galler): I n  1916 h e  h imse l f  \\as forcetl  t o  

auct ion o f f  h is  col lect ion, ant1 m a n y  o f  R o e r i c l l i  architectural studies t>rldetl u p  i n  

the Oak land  A r t  h4useum.' 

[:or years, howt,ver, neit11c.r Roer ich n o r  any o f  t h r  o the r  Russian art ists w h o  

h a d  par t ic ipared i n  the  e x p o s i ~ i o n  krle\v wha t  hacl happenetl  to the i rworks ,  i n  spite 

o f  the i r  pc.rsistent i ~ p p e a l s  fo r  he lp  to  thf, Russian co r~su l  i n  \,Vashirlgton ancl o the r  

govern~nc>nt  officials. Or l ly  o n  R o e r i c h i  first t r i p  to  the l l n i t e d  States i n  the ear ly  

1920s d i t l  ht, I(.arn that  th i r ty- f ivc~ o f  h is  \vorks \ \e re  i n  the Oak land  k luseum, sin 

o t h r r s  in pri \ ,ate co l lect ior~s,  i l r ld t l i e  rest, as far ;IS he could cletermine, some\vhere 

i n  (:;~nad;~. For m a n y  ycb;lrs ; ~ f ~ e r  that, the Oaklant l  h l ~ t s t ~ u m i  col lect ion tvils v i r -  

rual ly Forgotten. u n t i l  ;In adrn i rer  o f  Rocvich recliscoverecl i t  i n  the late 1950s o r  

oar ly  1960s. A trust6.r of t11c. Hoerich MIIS~WIII i n  Kt-\\- York then bought tllc. 

collc,ctiorl anrl lent  i t  t o  thc  1nrlsthuln. \vherc. i t  \verlt 011 permanent txshil)ition r ~ r l t i l  

1974. Then,  i n  fu l l i l lmc~n l  o f  a prorr l ise r n t ~ d e  rnan!.years before to Roerich I~irnscllf, 

tllp trustf,c, I)r.(,serlted rllc. co l l r c t i on  to  th(- Soviet I l n i o n  o n  the one,-hunclretlth 

anrlivrrs;lry of Ro(,rich's 1)irth. Since, 11176 th rse  i ~ r c h i t e c t l ~ r a l  studies o f  1903 have 

l)(,(,rl displayc,tl in tht, Must-urn o f  0ric. l l tal  .Art i n  Rloscou.. 

-rhr illclusion o f  I l oc~r i chk  works  i n  r l ~ c .  Russia11 c.ul~ibil at t l l r  1904 St. Louis 

IixI)ositior~ \vas ;l11 int i ic ir t ion o f  l l is g~.o\ving rc.cogtlition. l i i s  p i~ in t i r rgs 11t>ga11 to  

;ll)pc'ar ;It a l l  t l le  m a j o r  a r t  shows i n  St. 1'etersbul.g a r ~ t l  r\,losco\\: I n  atlclition to  the 



hair Iskusstva exhibition of 1903, he participated in the Conteri1poraryAr.t exhibi- 

tion. which, in the spirit of a r t  nouveau, presented paintings against the back- 
ground of beautifully designed interiors. At the end of 1903 he joined the newly 
fornled Union of Russian Artists and took part  in its first exhibition, which was held 
in Mosco\\: This group comprised all the h4osco\v artists who had participated in 
the h4ir Iskusstva exhibitions, a s  well as many of their St. Petersburg counterparts. 
Exasperated by Diaghilev's dictatorial control over the selection of works for the 
exhibitions, they had defected from his leadership. 

Europe, too, was soon given a glimpse of Roerich's art .  r\n exhibition of his 
works \\.as mounted in Prague in the spring of 1905. It then traveled to Vienna, 
Venice. Munich. Berlin. Dusseldorf, and finall!, Paris, where it was shown at the 
Salon d'Automne of 1906. Paintings were acquired by the Louvre, the National 
h4useum in Rome, and other museums. 

Roerich's belief that the \vay toward a better future was through an understand- 
ing of the past was shared by Princess Maria Klavdievna Tenisheva, whom he met 
in 1903. A princess by marriage, not by birth, hlaria Tenisheva was a \croman of 
uncommon charm, beauty, and talent. A passionate devotke of the arts,  she was 
trained as a painter and had an exceptional singing voice. Repin was infatuated 
with her and painted her  portrait many times-in black, in white, with a palette in 

her hand, in a dCcollet6 evening gown. 
Equally at  home in the salons of Paris and St. Petersburg, she found lrer true 

calling as an  a r t  patron and collector. She collected oil paintings, ~ratercolors,  and 
folk ar t ;  participated in organizing exhibitions and founding museums; subsidized 
ar t  schools in St. Petersburg and Smolensk: and funded artists' trips abroad. When 

Diaghilev approached her  with his plans for Mir I skussh~a ,  she  c,nthusiastically 
agreed to help subsidize the journal. In the beginning she took an active part in its 
publication, but Diaghilev succeeded in alienating h r r  with his imperious manner, 
just as he had his coterie of artists. She found herself blamed by everyone for his 

"exces~es"~and  was driven to distraction by caricatures of her that appeared in the 
press. One, by the well-known caricaturist Shcherbov, depicted her  as a cow being 
milked by Diaghilev while Repin, on his knees, ~)resc,nted her with a laurel \vreath. 

Altho~lgh her  s!,~npatl~!. for Diaghilc~v cool(,tl. sh(, nt~vc.rthrlt~ss c i ~ ~ r ~ t .  to his aid 
again in 1903, donating 5.000 rubles to the. foulldrring ,journ;~l. Hut 1)). then I ~ ( . I .  
interest had turned to\vard tr,ansfo~.ming her ('stilt('. 'Fi~l;rsliki~lo, illto a n  artistic 
community Sht, not only r,c~r~ovaLc~d th r  mirllor, I)ul I~uill ;I school for pc.iis:lllt 

children. \vorkshops for applic,tl a r ts  and  tradt,s, a th(~atc~r.  c~nd c,ntu;tll!. :I (.Iiu~.cl~. 
The designs for these structurc.~ anti thri~.intc>rio~,s \\.(,re don(, i r ~  it folk st!.I(b I)!. t11(, 
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leading artists of the day, including Vrubel, Malyutin, and Elena Polenova, and 
executed by students under their tutelage. Roerich first visited Talashkino in 1903 
and immediately went to work, both as a teacher and as a designer. He contributed 
designs for a decorative majolica frieze entitled Stone Age (above), which depicted 
scenes from the life of the ancient north-walrus hunting, a ritual dance, a 
procession of deer. He also designed furniture that was simple in form, if somewhat 
ponderous, and drew on motifs of northern Russian folk art. One of his couches 
was decorated with a repeating image of a horseman carrying a circular shield 
astride a white steed. Its pillow-like arms resembled gray stones. 

The Talashkino workshops were intended to educate young artists in their 
native folk ar t  traditions, but the crafts they produced proved to be of such fine 
workmanship that they found an appreciative market in Russia and abroad. The 
handmade lace, embroidered linen dresses, and carved wooden cradles fetched 
high prices among the elite of Moscow, St. Petersburg, Paris, and Brussels. 



Roerichk irrtrrest it1 the re\lival of t h r  applied errs stemlnrd irr part  fro111 his 

I)rlief that a r t  should not b r  rc>strictetl to t h ( ~  halls of ~ l r u s r u ~ n s  arrd galleries l)ul 

should form all ilrregral part ordilily lif(>;is it had i l l  the ancient past. I-lc thus did not 
distilrguislr between major and minor irrt forllls: to Iiiln. finc~ly crafted dishc~s arrd 

fabrics served brauly n o  less tha~r  easel paintings. 

Roerich wis  ilistrumental in the, rrvival of!.c~t ;~nothc>r art  Sornr-church art .  In 
tllr nilrc,t~twth century icons i ~ n d  clirrl~ch frescoc,s \vrrcb not gc,nerally rcgardrd as 

\vorks of art :  as I-ioericlr hitnsc~lf had obsel,vc>tl o n  Iris travrls around Russia. 

nlasterpic~ces dating bark to t l r ( ,  Gftc*c.rltIi cerltury atltl twl.lic,r were routinely 

painted over by poorl!. trilinrd 1)aintc~rs. Only ilt the I~eginning of the twc,ntirth 

century [lid the aesthetic valuc~ of old Rrrssiatl c l~urch art 1)t.gin to Ilr appreciated 
anew. Collecting icons becirnir th(> vogur, and co~nmissions to I)~rild and clecoralc~ 

churches ~nultiplic,d. Crr t i~in  i~rtisrs I)t,c.arne rrno\vnrtl for thrir  motlrrn adapta- 

tion of old Russian and B!.zaritinc, icon, frc~sco, ant1 mosaic tc~cliniqrros, Roc,rich 

alnong Ihrlil. 

I4r was colnmissionrd ~o tlcsign ico~rostasc~s, nrurills, ant1 mosairs Sol scwt,ral 

chul.chrs I~et\veen 1904 ancl \Vorld \\Jar I: t h r  Killnrnsk!.family churclr in 1'c.r-m, thc~ 

cliul~ch at Parktiolno\.ka (the llkrainia~r estate of r l i ~  oric,ntalist (;olut)c,v), the 

li.inity Church in the I'ocliaevsky Monastclry nc,arT(,rllopl, s chr~rch in ttic vill;ige of 

Morozovka near Sehlissc~ll)urg. ;I ct1al)c.l iri Pskov. ant1 t l i c .  Ch~rrch of t t r c l  Iloly Spirit 

at Iblaslikillo. In 11rc.paration for ttrc~sc. c.olnrnissions, l~ooricti studic~tl ill( '  arlcic'nt 

Inastc,rs of the No\,gorod and Yarosla\.l schools. H(, tl(~ligtil(~t1 in thc,ir t)ol(l but 

s u h t l ~  use oS color co~iit)irlatiorls. Ihr srll~linrc~ rliythrirs of Ili(\ir co~nposirion, ant1 

rhr srnooch Ilo\v ol' gc.str~~,c~s. hody cur\,c,s, ilrlcl I'olcls of c.lotllirlg. \Vitliout c.ol)yirrg 

tIr(~st~ tratlitions. he I~orrowc.d I'roln t l i ( > l r l ,  illi(l Iris (.o111(>1111)orirl.i('~ \v('r(' c~ntlit~allrtl 

Ily the derorati\.r I ~ r a ~ r t y  art0 d(.(bl) sl~iritrrirlit!. ol'his Src~sc~oc,s i l ~ r t l  mosi~irs.  Many of 

t h ~  clrurcli(~s lir \vorkc.tl o n  \v(,r(, drstroyc~d drll.il~g \Col.l(l \Vi~r 11; sorric,, srrch as .  

thoscx in l i lashkillo alrtl I'arkhomovkir, ;~ r ( ,  no\v I)cbirrg r ( ~ ~ r o r ( ~ d .  
. . I he s111)jrcts o f  Iloc~ric.ti's chu~.eli art  \vc,rcb ~~,iltlitiorrirl for rnosr p i r r~ ,  illclutl- 

ing historical pc,rsonagc,s ci1r1onizc.d 1)y thc, Ii~rssi;r~r Ol.ttio(lox (:t~ut~cIr, s~rctr as 

I'riric(, Vladiniir, \v110 bird l)ror~gltt (;lrristii~r~i~! to llussii~, irlr(1 his t\vo ~riirl~ryre(I 

sons. Roris arld (;lel). I i c -  illso rllatlt. sc-vc-r;rl hc,irtls ol'(:lrrist i r r  the. rriidLl3yzi1lltinc. 

ant1 c>arl!. Ilussii~ll rnanrlc.1 OS t l r c b  S p a s  rrc~rr~ko/vorrr~,.* 'l'hc, o110 t l i i i t  may still I ) ( -  

1 :  ' 1  ; 1'1i(' 1111g(, (,y(>s ~ ( ~ ~ 1 1 1  to follow those (,lltorilig t l r ( b  ~ I I I I I . (+I ,  rolliilldirrg I t r ( ~ 1 1 i  ol' th(' 
,c,, . ,,,, l , , , d < l ~  ,v,11, l,;,,,,/<, '. 

,.,:F,.~,,,~ ,,, ;, ~,.~,.,,,l~,,,~,,,~ r~(~c(~ss i ty  ol' purifyirrg t l ~ o r ~ ~ s t ~ l v ~ ~ s  i11ic1 t l~rrl ir~g to (~xirlt(vl 11io11ghts. 
!,;,,l ,!l (.'I,r,s1 ,r,,,~;,,,,l,,,,~l!~ 

, r r ~ ~ ~ r t r ~ ~ ~ ~ , /  o r ,  \,,,,l ,ltrr,rzg 
Less typical was 1 1 i ~  I'rcxsco Iloc.ric.11 tl(,sigl~c~tl for t t r ( .  illtc,rior. of tllc, 'l$li~sllkirlo 

/ft., ~t,j , .~t,t,t, .  (drr~r(.h. I t  (l(.pi(.ts a t I r ( ~ r r r ( ~  I t(-  \\,oIII(I rv111r11 to I ~ I I I ( %  ~ I I I ~  irgi~itr, llro ()II(TII o ~ i / ( ~ ~ v ( ~ r ~  



(page 66). Majest ica l ly  seated o n  a t h r o r ~ e  i n  tht. Byzt~r~l inc. manncar, thr I l o l y  V i r ~ i r l  

is  blessing t rave l (~ rs  w h o  sail a long the 1iivc.r o f  Idif(,, wh ich  f lows ill h t ~ r  T(~(*I. 

(;chlestial ci t ios guarded I)y angels r ise a l l  around hvr, whilt. saints t ~ ~ r r ~  towar t l  h(-r 

i n  prayer. Ahove, a procc.ssion oT ~ , r t r l )h~ - l s  bows l o  l h r ~  (:ross. I n  this highly 

symbolic: work ,  Roc~r i ch  incorporatc~t l  e l t~ rnc~n ls  ol'I1o111 I;astrrr~ irntl C V ~ ~ s t r r n  ar t is -  

t ic  and  re l i g io~ rs  tradit ions, rrc,nting a uniquc~ sy r~ l I i~ -s i s  t l ~ i l t  c ~ x l ) r ~ ~ s s e s  h is  osvn 

r ierp ly  personal  sl)iritunlity. 

Hoerich's ab id ing  inlrrcbst i n  ancienl c .~~l turc-  was 1101 l i ~ l ~ i t t - ( l  t o  RIISS~RII an t i -  

quity. Whenever  I io  rravc~lrcl  i n  E u r o l ~ e ,  as h(- t l i t l  ill I htb sp r in~oT1906 .  111, grab itatc.tl 

t oward  cit ies i n  w h i c h  the ancient ar t  a ~ r t l  a r r h i l ~ v . t ~ r r c ~  \vr r ts  prc-scarvrtl. R l r t l ieva l  

I t a l i an  towns such as Sic~na ancl San (;cvniniano. ; ~ s  \v(>II ;I.; 1111- B e l g i i ~ r ~  r i t y  (IF 

Bruges, appealed to  h is  i ~ r s t l l e t i c  sc,nsil)ility far  more  than the crosvtlr t l  cal)itals oT 

Rome o r  I?~r is .  The, beauty of these. places insy)irc%tl a wl lo l (% sc-~.ies o f  works.  Ono, a 

d raw ing  of a medieval I ta l i an  t o w n  ancl i ts s u r r o ~ r r ~ t l i ~ i g  lanclsc~;~pr, c~urcuted i r ~  1907 

af tcr  h e  re tu rned  f r o m  his  t r ip ,  so captiv;~tc~tl  the Rrcss i ;~~~  sy~nhol is t  pocbl ..\lexanrl(-r 

B lok  that tie asked l i oe r i ch  if i t  rou l t l  I)() ~lsc>tl  as th(* frontisl)ic.cp oT his l f i r l ian Sor~gs  

cycle. Roc,rich n o t  on ly  i ~ g r e r d :  h e  p rescn t t~ t l  Hlok \vi th tl~r tlra\ving. I t  a l )p t , i~r r t l  i n  

the l i t e ra ry  jou rn i l l  Apo l lon  i n  1910, along \\,it11 fivc o f  Blok's oocsms. So~nch t i m e  

la ter  the c:ditor o fApo l lon  a s k r d  Hlok if h e  co r~ l t l  r c~pro t luc r  ~hc, d raw ing  e p ~ i n .  I>ut 

the great  p o r t  r r fuse t l  t o  p a r t  w i t h  i t  Tor c-vtBn a s l ior l  ti~nc,. 

For a l l  o f  13oc.ricll's apprc.riation o f  t l i r  t r iumphs o f  CV~-stc,rn c.~rlture. II(. was 

incrc?asingly attri~c:tc,d to  i ts  cu l tu ra l  and  p l ~ i l o s o l ~ l ~ i c ~ ; i l  ol) l)osit t~-~hr E i ~ z t .  l l i s  

fascination w i t h  the East d i l t t~c l  I);~ck to his early rliiltlliootl-111t. ~)icturc, o f  1111- 

rnagnif icc~nt snow-covered rnonnto intop h i ~ n g i n g  i n  tht. l iv ing r o o m  ;II Isval.i~. the 

stories o f  h is  parents'  fr icwds about t h r  c u l t u r r  o l ' ~ i o ~ n i r d i r  .As i i~n tril)t*s, ancl the 

Eastern t11ernc.s o f  Borodin's W.irlcc> I g o r  ant1 Ri~nsky-Korsakov 's  S r l ~ r l l r ~ r a s a d e .  t l i s  

interest was I 'urthc~r sparked i n  h is  c l iscuss io~~s w i t h  Vlat l i rn i r  Stasov  b bout the 

l inks bc,twecw anric>nt Hussi i l  and  tht, East. But  his gro\ \ ing involvt.~nt>nt i n  rhc. 

ph i l osop l~ ica l  a n d  sp i r i tua l  tc~acl l i r~gs o f  tht, East was pt,rliops ~ n o s t  t l i rect ly in f lu-  

c.nccd by  Iic,l(,na Roerich. \\,h0 hilt1 a p ro found  intt,~.c-st i n  Eastern rel igions i111d 

philosophy. 'li)gethc,r t h ~ y  i m ~ n t ~ r s c ~ d  th~~msc~lvc.s  i n  t h r  g r t ~ t  1nrii;ln cq)irs. such ;IS 

the B l ~ a g a v a d  Gita, a n d  stutlic,tl s r m i ~ ~ a l  \\,o~,ks o n  l n t l i an  phi losol) l iy t l ~ i l t  \\.ere 

t r i ~ n s l a t r d  in to  Russian a ~ . o u r ~ d  t l i v  t u r n  o f  t h ~ ,  ccvltul.y l'htxy also devt,lopetl ;I tlrt,p 

Tondnc-ss for the poc'try or R a b i n t l ~ ~ a n i ~ t h  X~gorc.. 

I nd ian  r r~o t i f s  hepan appear ing i n  Iiot~ric.h's \ \ r i l i ng  i ~ n d  p i l in t i l ig  as ei lr Iy i l S  

1905. ' l ' l~at ycwr Ii(, w r o t r  ii fa i r y  t a l r  has r t l  o n  I n t l i a l ~  Irp.r~ltl c.ntitletl Dtb\.ass;tri 

Al,rlrl/n. Ill it.  ;l \\,ist, w o m a n  I)! the narncb ofL)t~vass;lri .Abunlu I lc~c~tls Ih tb teiiclli l lps 

o f  I ~ u t i ~ l h a  i ~ r l d  I~-e\,t,s IILIIII~~II socit-I! SII(~ liv(>s a l l long t l ~ v  1)i l .d~ i ~ n d  c o l n t , ~  10 
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understarld their larlgllage. Thry protect her  from harm. Remarkably, sht. n(.vpr 

ages, but when the  birds tell her  it is tinic. for her  to (lie, she goes off in search o f t h p  
stone of death.  In the dcsert  she finds many dark stones, and asking thenl to accept 

her  body, she  bows to them. In that positior~ s h r  remains. transformc-d i r~ to  a hlack 

stone full of blur  firr. 

This fairy tale and two illustrations for it wrrP publishetl in the l i tc~raryjo~lrnal  

Vesy ('rhe Balance) in 1905. In I906 Roc,rieh ext.cutrtl two paintings I~asetl o n  the 

story. As was the casta with so  many of Hoeric.hk paintings, such ;IS Overscbas Guests. 

the idea first took literary form and only I;ltr.r was givcsn visual expres5ion. 

Roerich wllol(!h(.artc.dly supported th r  itlea or Profrssor Shchc,rbatsk!; one  of 

I3ussia's leading Indologists, to transport an ancient I-lindu temple from lntlia to St. 

1'etc:rsburg. When the plan had to be abandonetl I,ecausta of exorhitant shipping 

costs, St. Pc~trrsburgk orientalists proposed I ~ ~ ~ i l t l i n g  a Buddhist t e m p l ~  right in the 

city A comrnittc*o of scholars \vils formrd to ovc,rscBr its construc.tion ancl Horbrich 

was invited to become a mcxrnber. The building w;ls brgun in 1909 ancl completetl 

after six years of painstaking, dctailed work. 

In 1906 Roerich was promoted from stXcretary o f t h r  Society for thf. Ellcourage- 

ment of the Arts to director of its school, a ~msi t io r~  he hat1 long tlesiretl. His 

appointment was hotly oppost,tl by the socit'ty's council, the s;lmca group that hacl 

protrsted his elcction to the secretarial post. But tht. sot.iety's prrsidrnt .  Grand 

Ducht,ss Evgrrlia Maxirnilianovna, kncw the school bvas 1)adly in ~ ~ e c ~ t l  of reorgan- 

i7,ation, and s h r  bt~lieved that Rocrich \vould be able to overcome his opposition 

and institute, wide-ranging reforms. Sho proved to be right. 

He and his family-\vhich rlon numl)cv-rd four, since the I)i~.th of his t\vo sons, 

Yury (Gc,orgc,) ill 190'2, and Svyatoslav (Svrtoslav) i r ~  1!104-n1ovetl into living 

cjuartt,rs in the socirtyk bui l ( l i~~g ,  ill~tl h r  \vastt.tl 110 time in introducing furltla~nc~n- 

tal clrangcls i r ~  the school's outdated c:urriculum. First. in the spirit of Talashkillo h r  

add(>d to t h r  tratiitional classt~s in drawing, painting, ancl scull)turt~ a I~roatl  rangr 

of cl;lssc~s and workshops in tht. applit,tl a r t s  and t rad t~s ,  inclrltling ceramics. ivood 

carving, c,ml)ossing, \vc>avinp, glass p;~inting, and church p a i n t i ~ ~ g .  111 t i ~ n e ,  evtbrl 

rrlllsic a n d  s i ~ ~ g i ~ ~ g  I(.ssons \vtBrc> offc,red. t ie  hacl to hire ;I I I (W facult! to teach these 
cOurscs gradually attractc.d a staff of t,rrlinc~nt sprci;llists. li) 1naillt;lin a 

tI.ustillg rt~l;rtionship with his staff, Ilr c~stahlisl~c~d rt>gular faculty ~neetings at 

a l l  l)ror)osc~d irlnovations wrrcJ discussc,d hc>Fo~.e bring i ~ r ~ ~ l e ~ n e r ~ t e t l .  
~ { ~ ) ~ ~ i ~ l ~  tlirrlst,lf tauallt c~) l r~p~)s i t ion .  IIe also Icrl t~xrursions to old Russiarl citit's. 

wllc,rc. h(. ~ ( , ~ t ~ ~ ~ ~ ~ d  I r i s  ~tu({(>nts 011 ;lrrci(,rrt Russiiur a r t  a r ~ d  architt,cturtx. 

,v;ls O l . l x u . a ~ ~ ~ ) ~ ~ ~ ~  illlpo~.t;~nce t o  h i n ~  that rnroll~ncll t  in th(l school Ijt' ol)t'n to 

rc.g;,rdl(.ss class. (:hiltlrc~n of t rat lrsrnrr~ anti ~ ~ ~ : l s ; l n l S  stLldit'(l si(l(' l)!. 



side with children of generals. One of the less grateful students to benefit from this 
open enrollment policy was Marc Chagall, who had arrived in St. Petersburg 
virtually penniless in 1907. After failing the examination for admission to Baron 
Stieglitz's School of Arts and Crafts, Chagall was not only admitted to the school of 
the Society for the Encouragement of the Arts but was given a scholarship. In his 
autobiography, My Life, he writes disparagingly of the level of instruction as well as  
of the "cab-driver pupils who dug their erasers into their paper and sweated as if 
they were using a sho~e l . "~  Of the school's director, who had made it possible for 
Chagall to live and study in the capital, he says, "Our director, Roehrich [sic], wrote 
unreadable poems and books on history and archeology and, smiling, teeth 
clenched, he would read fragments of them-I don't know why-even to me, a 
pupil in his school, as if I understood a word of it."'" 

ROERICH IN HIS O&mPICBATn@ 
SCHOOL OF THE SOCIBP~ m~ 
THE ENCOURAGIM~ OFWD 
h. 







THE THEATER 

Surrountling the, sclu;lrct ;Ircb lo\vc,rs ;~rltl archways rrlatl(1 of thc. s;ilnca rough-l~r\vn 

slonc,. ' l l ~ c ,  sky lighrcv~s. ;lrrtl tht, ~)iljirirns who h;lvc> I ) ( ~ , I I  \lrc%l,il~g o n  thv square 

; I ~ v ~ I ~ ( B .  AI) oltl ;~l)t)ot appr;lrs or1 the, chu~.ctr 1)oreh arltl ;Innounc,cs to thc c.ro\vtl that 

(h(, Nativity is al)out 10 t)(. roc%n;~cr(~tl. 'l'hc, pilgrio~s ; ~ r ( ,  so t ;~ken I)! t h r  sy)c~ctacle 

Ih;~l  ~ h ~ y  fail 10 tlistirlguisl~ I)c,t\vc~br~ I I I ( >  ~)l;ly ; l r ~ t l  rca;~li~): \\'hr>n "King Ilc-rotl" 

ord(xrs the, s l a r ~ g h t c ~ ~  of I hc. 111nocctrlls. I hcty chargr' ~o \v ;~r t l  the church 1)orcll a r~ t l  

atl;rck lhcb vill;~inous r ~ ~ l ( , r .  Arr~itl shotrls ; I I I ( ~  scr(~ilrns tht- lighls go out ,  ilrld the 

c .ur ta i~~  c o r r ~ c ~  do\vr~ on the, 1!107 f)rc~rr~ic~ro of th(b Russian tlr;1111;1tist Nikolai 

Nikol;~c~vich l.:vrc,irlov8 pl;~!; 7 1 1 ~  '/71r(~, Magi. 
. . 
I h(,  id(,;^ of rctcrcwtir~g rnc-tlicbval liturgic;~l tlr.;~rr~;~s a~l t l  rr1ystc.ry pl;~ys a s  they 

\v(,r(, ;~c~u;l l ly s l ; lg(~I ill t11(. \liOtll(~ :lgc,s \\.;IS the, I ) r ; ~ i ~ ~ c l ~ i l t l  of I.:v~.c,inov ant1 the 

th(t;~~c.r 11istori;ln I ~ ; I I . ~ I I  vorl 1)rizc,11. ' li)gc~tl~c~r tl1c.y org;~r~izcbtl tl~c- S t a ~ . i ~ ~ r l  (Olcl) 

'fhc~ator ;rntl ;rlt~.;~c.totl ;~c lors ,  c o ~ n ~ ) o s c ~ r s ,  al.lists. l)o('Is. t l t ~ l ~ c t ~ r s ,  arltl sc.t~olar.;. 

inc,lr~tlir~g Iiocb~.ich, tvho \\ ;IS ;~sk(bd 10 tl(,sigr~ I I ~ ( ,  sc,ts and c o s t ~ ~ l r ~ c ~ s  for V I P  'fllrc.ts 
.\log;. I<vc~r!.or~o i ~ ~ v o l v c ~ d  it1 th(> productions \\ol.kod [or n ~ i ~ x i ~ n u r r ~  a u t l ~ t ~ ~ ~ t i c i t y  

kl(~(li(,v;~l l~~~. (~r l ( .h  I ( \ X I S  \vvr(\ first ~ ~ ; I I I S ~ ; I I ( Y ~  i111o I I I O ~ I P ~ I I  I ~ I ~ ~ ~ I I ~ I I  ; I I N I  o111y t h t , ~ ~  i r~ to  

1iussi;ln t)! srlch 1)0(~ts ;IS ! \ I ( ~ x ; I I I ( ~ I ~ ~  Ijlok i~rrtl llikl~ilil Kuzrrlill. I3aron vor~ Drizt~n 

, h l l , l l ,  , , , Ir;~\,c,l(~i 10 ;lrlcic.r~l Iioropc~;~rl c.ilicss to stutly Ihc-ir a r c h i l t ~ t u r c ~ .  l h t -  colr~posc~r Il!.a 

I I I I I I I s ; ~ ( ~  ~.(y.r();~l(t(i 11()1 0111y (11(3 11111sic of I ~ I ( '  p(brio(l ~ I I I  th(% i ~ ~ s t l . t ~ t l l ( ~ r ~ t s   IS \vtxII. .I.IIC> 
1 ~ 1 1 1  l i l \ l \k> ho13\\ko! ' \  <11,1 l!! 

, i l  1111 I , , I , I I , i I  
; I C I ~ I . S  \vork(,d ;II p ( ~ r l ' c ~ c l i ~ ~ g  lh(b ~ I I O \ ( ~ I I I ( ~ I I I  ar~t l  sl)t-c,ch of ~ ~ ~ c ~ t l i e v ; ~ l  thrbatc,r, anti tht, 

L I I I / I I  1 1  ,,l8, I,, ,I, C ,\\ ,,, ;lll(i e O s t , , ~ ~ ~ ~ ~  ( I ( , S ~ ~ ~ I ( T S  ; I I I ( , I I I ~ ~ ( Y I  10 c ; ~ p t ~ r r ( \  t t ~ c  look a11(1 f(v,l or 111(-(li(~v:11 life. 
20': X 27'8 I\ \ I  \ I I  l11 \ \ I \ \  
\II \I t !I, l L\(\,,II ,I) I ) ( ts l ) i ( (> tll(.s(. rr)(.tic.\llorls I ) r c ' p ; ~ ~ . ; ~ t i o ~ ~ s  ;~nt l  ;~[)[)~.c'c.i;~tivt* l.c'vic\\ S i l l  the, pI.CSS, the 



1)roductions o f  t h r  Starinny T1icatc.r ~,l.ovtd to l)(* ;I commc~rr i i l l  f i l i lurc~: 111r 11lilys 

\v r rc  too esolrr ic  10 al)pr;ll to a w i d r  ;~r~dic,nc,c>. By t l l r  cbntl ol'll~c, firs1 sc'ilsoll, funds 

Itad r u n  out ancl the t h r i ~ t r r  \\-as for.crtl l o  close, tlo\vrl. 

Roer ic l~b  sr ts for t l ~ e  i l l - fatcd 771r 771rer b lag i  tnark(lt1 his t l r l )ut  its a sr;ig(. 

drsigrlrl: that aspect o f  Iris long and varic~d ci~rc~c,r for  \v l~ ieh  Ilr is pc.l.ha1)s bc.st 

kno\vn i r ~  the. \.llest. H is  \vork l i~r thv t l trater, I~o \vcvo~:  Wits i l l~(,~)i l l . i l l ) ly l i t i k r t l  to I ~ i s  

easel painting: al l  the plays. oprras.  and ball(,~s li)r \vhirh II(, c.hosc, to design sets 

and rostu1nc.s r r h o r d  i n  otltX\vay o r  another the, I l lcmatics, spiri t ,  ancl ilncrgc,s round 

in his painting-the pr in leval  \vorl(l, tht. Midtl l(1 A g ~ s ,  anc.icwt folk t i ~ l v s  anti 

legends. au t l i r l l t i r  ethnographir, arrhrologic i l l ,  i111(l i i rcl i i t(~(. luraI d (~ t i l i l .  

The first ol,t,ra fo r  \\,hieh Ro r r i r l l  t l rs ignc~d scsts \\.as \Vilgnc>l.b D i e  \Valkiir.r, ill 

1907. H e  wiis not cornn~issioncad to do 11ic.rn and III(J~ \vrrc, nc,vc,r rc,alizc,tl o n  stage, 

1)ut the  nus sic so inspil.cd h i m  that h(, Tt,lt rotn l )c l l (v l  to l ind \isu;ll c,xl~rc~ssion fo r  i t .  

l ibars later Ilr d r sc r i h t~d  his tnethod o f  t l iscovc,ri~~g r o r r c ~ s l ) o ~ l t l ( ~ ~ ~ c ( ~ s  I ) ( - t \ v ( ~ n  thc, 

tntrsic o f  i tn ol)rr;l o r  1)illlrt and t h r  r o l o r  s c h ( ~ ~ r ~ c ~  o r  tli(, d(.c.or: 

1 nc.\.er 1)itint the sccAncJry fo r  ;In op r ra  o r  a 1);1IIoI \ \ , i r l~oul  firs1 1i;rving i l n  

int imate acqnaintancc~ tv i t l i  I)oth tht, tlrilrnit and thv nlusic. I study 1)otti 

deeply i n  o rder  to gc.1 at tht, spir i t  that lic\s I)c.hirld I,otl~. \vhich spiri t  Inrrsl 

I)(, ontb ell t l  the same, i f  the wo rk  is to I)(. gr<'ill ant1 l i~st ing.  I I;lvirig st(,c,l)c~d 

rnyself ill tI1e central  idva, tht* i nsp i ra t i o~ l  thal  gavr I l i r t l~ to  tllc. \vork. ; ~n t l  

pern~itrc.ti i t  to  take 1)ossc.ssion ol'rnc,. I tht* l l  c~nt l (~; lvoul to c,xl)rc'ss 11)o satnc. 

thoup l~ t ,  the sarnc i r~s l ) i ra t ion  i n  Iny painl ing, t l lat III(' colnl )osch~ i111d (h(, 
l ibret l is l  Iia\~' exprc,sst.tl i n  n ~ u s i c  i lnd i n  wortls. 

Particularly do  1 fc~t.1 mysc,II' i r ~  s!tny);ltliy \\,ill1 music., and 111st ;IS ;I 

composc,r \vhrn  \\.r i l ing th(' sroro r I ~ o o s ( ~ s  iI ('(lrtilill koy to \vrit(, ill. so 1 
paint i n  a certa in kv); a k r y  o f  colour, 01. ~)c'rhaps I m i g l ~ l  say ;I / ( b i l r ~ ~ o l i v  o f  

colour, on \zzhich I I);~sc, n ly  en t i re  sc,l~c.mc.. Thus Tor c ~ x i l ~ r ~ p l ( ~  \~II(.II 1 \ ) i l i ~~ t ( ' d  

the sc.c,nc3r!. orth(, Valkyric. ... I r(41 the, first ;let ;IS 1)l;rc.k i i ~ t ( l  y(,llotv. .I'Ilis was 

m y  grountl tone. fo r  i t  sc.c,~netl to I)(, lh(b g r o u ~ i d  ton(, o f  III(> rr~usic \ v i t l ~  it.; 

d(~c~p-surpir lg tragcvly i ~ n d  sutlt l(~rl flashing I'or.111 o f  tl~r rnolrlc,rlt;ll. 11i11)- 

piness ol' Siclgrnund ant1 S i rg l i l l t l r  i n  th(- l in i l l  S(Y,I~('.' 

Ro r r i r h  \\,as just ly  p roud that h is tl(,signs fo r  I ) i c *  M41lkiir.c. \\.(,I.(% singl(.tl out i n  tI~(b 

Darmstadt journa l  K r ~ r t s l  r lr ld I l f *kor~az ior~  (1921) i t s  tl~c, I)c-s~ 111al htit l  (,\.(,I. I)oc~rr 

(Ion(, Tor a M1ilgner ol)rra. '  

If the nrol~umc>ntal qual i ty  ofRoc,rieI~'s a r t  \\.;is \v(- I I  suit(vl IO III(' t i t i t l ~ i c  ~ ) o \ \ ( > ~ . o l '  

L2'agnc.r'~  nus sic, his r i c l l  1);11(~tt(~ \\.;IS ;I rni1lc.h l'ov t l l ( b  tr~~rltic.olot.c-(l s o u ~ ~ c l  o l ' l< i l r~hk \ -  

Korsakov's rnusic, ant1 i n  1908 l i (~ \v i ts  c~olrlrrlissiol~c.tl I)y tlrc, Ol)i".;~ (:otni(lu(> ill I ' i ~ r . i \  
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~)rc:j~~(lic.cs."~ Soon al'lc*r Mir lskrlssrva t l is I ) i rn t l~~t l  i r l  I!JO4. I ) i ;~g l i i l (~v  I)I-~III 10 

c.haririe3l h is  :II)IIIIII;I~II (hri(argi(,s ir11o p r o r r ~ o ~ i r ~ g  I ic rss i i~r~ i r r~  t11)ro;rcI. 111 l!J06 IIV 

r r ~ o ~ r r ~ t c ~ d  a h igh ly  suc~c:c~sslul ( ~ x h i h i ~ i o l ~  o l ' l i r~ss i i r r~ ~ ) i ~ i l l ~ i r l g  ill 1111- Si r lor~ ~I'!~III(I~II~II~ 

i n  I'aris. A l though  i r  wi1s in~c~r l t le- t l  ;I.; il c.ornl~rc~lrc-r~si\c- sc~rv(-y ol. IWI) c.c~r~lr~ric-s ol. 

Russian i l r t ,  works  I)y ~hc. Mir Isk~lss~v;)  ; ~ r l i s ~ s ,  ir)c,I~~rl ing I~oc~r i c t r .  ~ ~ r c ~ r l o r ~ ~ i n ; ~ t t . t l .  

l<ncouragt-el l )y lh(\ I':~risi:rr~s' IIII(II~~SI~III(I~II~ i111(l ; I~)~~I~I~I~~~II~I~II or I{c~ssi;lr~ l ) t ~ i r ~ r i r ~ g ,  

D i t~gh i l (w  (l(v.idc~t1 10 i r ~ ~ r o ( l u c ( %  IIII~III 10 1{11ssi;111 rr~usi(. ;III(I (I(*\IIII-(~ III(, v-(.oII(I o l  

h is  " l iussi:~ri  s(-asr)ns," its lIr(>y ( Y I ~ T I ( ~  IO 111% c;~lIc~rl, 10 1{11ssi;r11 r~rlrsic ~ I r r o c ~ g l i  IIII- 

i~gt -S.  The, pc~rl.orr~~aric~e~s o f  \vol.ks l)y ( ; I i l ~k i~ ,  14i111sh!-Kors;1hov. l h ) ro ( l i r~ ,  \ lus-  

sorgsky, ; ~ n t l  ;I host of olh(,rs ~ ) r o v c ~ t l  a rc~vc-l;lrion 10 1111- I ' i~risiilrr ilrl(li(*rl(.c~s i l r l ( l  

i nsp i r r t l  L)iaglii lrv t o  sti~gc. ;I f u l l - l c l ~ g t l i  ~)rorluc,t ior~ o f  \lussc)rgsky; ol)chra Ror,is 

G o d r ~ n o v  t l i c ~  fo l lo \v i r~g year, \\it11 I ~ y o c l o ~ ~  ( : l i ~ ~ l i a l ~ i ~ i  s i r ~ g i r ~ g  1111, 1i11(, ro lv .  

Imng  arid art luous ~)rt-p;rratioris \vcbnr i l l to  r I ~ ( ~ ~ ) ~ . o t l u c ~ ~ i o r ~ .  01~11~1~11l inc~t l  t o  tlarzlr. 

th r  auclic,ncc, \\,it11 a rc,crc.;ltion o f  s i u ~ c ~ c ~ r ~ ~ h - c c ~ r ~ t ~ ~ r ~ y  I iussia 011 111(% I1;lris O l )c - r i~  

sl;lg(!, I ) i a g h i l ~ v  scolrrc~tl  I i uss i ;~  fo r  ;11111irntic c .os f~~r~ l (>s  i r ~ l ( l  rr~ll)roi(l(v-! \ v l l i l ~ -  

three, ar t is ts  w o r k r t l  o n  t11(. c~ la l jor~a~c* scbts. T h e  c-rfor.~ \\ as \vcbIl \ v o r ~ l l  i r .  7'111% tl ;~~lc.c~r 

and  chorcographc,r S(.r.gt. L i fa r  rc.calls t h c ,  sec,llc, OII ol)c-r~irlg rligllr ill his r1vl1i11is- 

ccJnc.es o l  Diaghiltbv: 

. . I ht- c.ff(,ct i t  p r o t l r ~ c r t l  on  I'i~ris \\';IS ir~t l(~sc.~~i l , ;~l) l(- .  'I'III~ usual c ~ ~ l t l  t ~ n t l  

fashionable ;~udit,nc.o ol. thcl 011bra \\as LIIII-~I~ ~ r i ~ r ~ s l o r r ~ ~ ( ~ e l .  I)ro1)I(b s ~ o o t l  

or1 thc,ir seats. yel let l  ;IS i f  r )ossc~ss~~t l .  \vavc,tl li;r~~clh~~~~c~llic'I;. ~IIICI \ \ I ~ ) I  ill ~III 

~ r n r ~ s t r a i n c ~ d  arid Asi;~ric 1n;lnrlc.r \ v r y  dil'l.(~rc~nc t'rorn I-urr,l)cvln r(>trr\. ICu- 

rope( hat1 1akc.n Mussorgsky ; ~ n t l  his Hor.is G O i / l l l l ~ ~ \  I o  i ls  111-arl .... 

(:haliapin's ~~c.rsorial success too \\.as trt~111clldou.;....,4fi(~r ~II;II n l r r ~ ~ o r ; ~ l ~ l ( ~  

n ight ,  singing a n d  act ing I~c~c i r rnc~  s o ~ n c ~ t h i ~ ~ g  a l togc~r l~c~r .  di/,fi~.~.rrr h.or11 \vI1i11 

tlic,y h a d  I~ec.r~." 



scene of thehlovtsian Dances. Beneath a burning red and yellow sky, nomad tents 
dotted the austere expanse of the Central Asian steppe, and smoke from bonfires 
rose menacingly into the air. Against this background a horde of savage Tatar 
horsemen broke into frenzied dancing, brandishing sabers and rushing at  the 
audience. In the brilliant color scheme of the set and the simple but authentic 
designs of the costumes, Roerich captured the visual equivalent of Borodin's 
driving music, just as Fokine found its kinetic equivalent in the choreography. 
There have been innumerable accounts of the effect that the hlovtsian Dances 
produced on the opening-night public. A tvoical one is that of Victor Seroff, 
biographer of Isadora Duncan: 

P~UNCE VLADIMIR 
COU~?YNW, 1914. Sar n6prp 
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&STLME AND SET DESIGNS As if to show the civilized Europeans what the true Asia can look like, the ~ F R ~ C H T  

WR -6 IGOR. 1944. &H 

a m m  ON BOARD, 13% X 
Russian painters [sic] produced a stage setting of such fantastic colors that B P o ~ ~ ~ ~ ~ ~  

19% m. Nrc~ous ROERIM no splendor of the Orient, familiar throughfables, could surpass the picture - M g m  m ROSE. 
MUSEVM, NW YOW. 
IOP m that was offered to the audience. And when, in addition to this background r4 

, . I 
wARRlORsW)omoA~OW- 

J and Borodin's exotic and powerful music, a horde of wild Tatars were seen 9 
BWKIM LBFP: 

C , . _  
WARRIOR w n n s m ~ .  - ): on the stage dancing, leaping over each other with their unsheathed curved . - . * l!., , ; d . ,  



l ' h ~  h ~ r o r  11itr1 I)c,pan t l ~ i ~ l  nip111 conlin~rc*tl ~ ~ n i ~ l ) a l ( ~ t l  tlrrougl1o111 111(. r ~ ~ t i ~ . c b  six 

\vc,c.Ls of (he  1909 H~rssiirtr S(ti~so~r.  111 I~ringi~rg t~)g(,tl~cl~. ~ h r  I)c,st irt.tists, ~)c,rTor~n- 

r rs ,  rlroreogral~lrrrs. a n d  cotlrl)ost,rs l ~ i s  corllltr!, lratl to ol'fc,~; Ditrgl~ilrv 11i1tl 11rc.n 

111r c.at:rlyst for :I trc\v, cvI1til)ori~tiv~~ art for~rr, :IS 11ir I'i~risian l)rt,ss ivas (1~1ick to 

rc.c.opnizc,: "TIIP 1)rrfor11ri1ncc,s o r t l ~ r  1)allet astotrish us I)!, is harm on!^ n rv r r  I)c.fort. 

s r r n  in I I ~ ( ,  th(-irtrl: l'hr piritrtit~p. t11(* ilrtists. tIrr tn~~sic. ,  ill1 ~ n ( , r g ( ~  e~.t.irting a rc i~l .  

pl.c.at tl~(lil~ric.al \ \ i ~ r L  of .41't."' 

Roclt.ich rt,tutmc.tl to I'rirler Igor- or~cbn. t1r tlvsignrtl tllc. sc.1~ i~n( l  (.OS1lllllthS 1'01. 

Diaghile\.> 191-1 p~.o(luc.tion of t l~r ol)c>l.a i l l  I'i~ris ~ I I I ~  Lot1(1on (11ag~ 76), for 

Londotrk lio!;rl Opc.~.i~ Colnpany in 1920, ant1 again in th r  1940s for Ihc t1anc.c.r irntl 

c.horeogrirl111c.1. Lcwnid ,\lassin(.. who ( l i t1  not us(> ~ h v l n  i l l  il ~)rotluction (page, 77). 

Thc 111c.1nc- of 1'1.incc. 1go1.k c.a~rrl)irign against thv I )ar l~aro~rs  (:c-ntri~I Asian invatlrrs 

in the t \ ~ ~ l l f t h  erntury also al)l)t.;rrcd in Rotbrich's cvisrl ~ ) i ~ i n ~ i n g ,  nolallly in :I 19-12 

\vork entitlrd 1'rinc.c. 1gor.k Car~rl)aign. \vl)icl~ iviis clri~rly insl)il.c.tl I)!, ~);rtriotic. 

ferlings [or his liornrland tlr~ring \\'o~.ltl \ \hr  11. 

I3oeric.h pa~ .~ i r ipa t rd  in a n o t l ~ r ~ .  production tl~rring that s;rnic~ 1909 Ilussiirn 

Srasvn in Paris. He collal~oratrrl \vith Al t~s :~nt l t~r  (;olo\-i~l ancl Ilrnitry Stellt~tsky on 

thr  sets and rostulnrs for Rirnsky-Korsakov's ol)cBr;a Psko\,itiarrk:i (The Adaid of 

Psko\-). rc.namt,tl Ivan Gr.ozrly (Ivan th r  Tt,r~.il)lr), tlrsigtrirlg t\vo sc.cLncs. "(;~.oz~ry's 

E ~ ~ t r a n c r "  atld "Grozr~y's li>tlt." Tllr pr(,rrii(a~.r took l)li~c(, on hli~!, 24, JI ISI  fi\,t, (lays 

aftvr thr  stunning (It-IILIT of t h ~  BaII(~ts Ilussc~s. Cl~i~liapin sang ~ I I P  title, rol(,, and  Iris 

l)t~rform:rnrc., eon1l)inrd with th r  s r ts ,  unl t~i~sh(~t l  !.rt anot11c.r h r o r  in t l ~ c ,  I2rt.nc.ll 

press: 'A\Vhilc> our tl~signc-rs strivr For rcbi~lisrn a ~ ~ t l  /rornl,cs I'oc*il, t h ~  I3ussii1n insist 

on 'intt,rl)r~ting.'Thry arc, Iml)rc~ssiorris~s otr a giirnt sci~lt* .... No~lr i~lg  co111(1 l)(, 1norr 

terrifying than thtx arri\.al on hor.sc>l~ac.k ... oftliis ri~\.;~gc~tl. 1)ilious I\-all, wit11 Iris rvil, 

not tllr I):rttl(~ its(~lF I~ut  irn iuo~r-likr i11t(,r1)1.(sti1fio11 ol' it. l,-Ii111y 1);1i11tv(l, slr;~).l)l! 



vc3rsrls Ic.i~tlrn viol~.t-l~l~rc*s-1~1~lrort1 ~ I I I .  tcalisior~ i l ~ l l ~ * r c ~ r ~ I  ill t l ~ i \  ilr.:rrlra ol'r illi~gc-r- 
rising agi~inst 11ic.il. r ruc~ l  lord. \\l111 I~i i t l  l'i~ilc-cl it1 Iris cl~~tic-s 11) Itis \l~l!jc-ct\ i11111 Iri5 



on his understanding of the images inherent in the play and thereby protect 
himself from slipping into mere ethnography. When the actors returned and saw 
Roerich's finished designs, they were struck by how remarkably well he had 
rendered the atmosphere and landscape of Ibsen's world. 

Roerich made sketches for all thirteen scenes of the play's five acts. They not 
only convey the locales in which the action takes place, but in their coloration 
suggest the hero's state of mind as he progresses through life. The scenes corre- 
sponding to Peer Gynt's youth are  saturated with vibrant greens, violets, blues, 
oranges, and ochres, ('Solveig's Song,' for example), but as he squanders his 
strength, his youth, and his life over the course of the play, the coloration gradually 
dims, becoming more and more monochromatic and austere. In the final scene, 
"Solveig's Hut," the heroine is reunited with her long-awaited love against a 
background of a severe but romantic landscape. The hut, nestled in the towering 
pines of an icy winter kingdom, appears to be an oasis of human ~ a r m t h . ~  

The Moscow Art Theater's rehearsal journals for this production testify to 
Roerich's scrupulous attention to detail. He attended several run-throughs, and his 
remarks ranged from subtle corrections of the color of the sets ('The shade of blue 
for the clouds is dirty,' he wrote, 'it lacks freshness-the milky color is far from the 
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sketch') to  the way the d c r o r  was l i t  ('Light the rni l l  at rho top w i t h  violcbt-colorec1 

l a m p  %..add orange, larrlps')."'He was alsogreatly c(yice~rr lc~tl  w i t h  1111- text l l rc*c~f  the 

sets a n d  stresscd t h r  impor tance  o r  achieving a "stony" c ~ T f ~ c t  I l c . r c 8 ,  a "lnossy" 

qual i ty  H e  pilie1 cqlral a t tent ion to  the- eostutnc.s, want ing thern t n  look 

" l ived in." R I ~  instanre, h e  s~ lgg rs t r t l  tcwr i r~g l'(-(-r (;ynti ~nothe.r i  s l l a u l  a l l d  

washing a n  overly nc~w- look ing  costllrnc,, th tw d i l ) l ~ i n g  i t  i n  corfrc~." 

A l t h o r ~ g l i  the product ion was critic.izrtl for  I)csing long-w i~ l t l e t l  i l nd  heavy- 

h a n d r d ,  t h e  cr i t ics  w r r r  u n a n i ~ r l o ~ l s  i n  t l l r i r  111.aise of Iloc-rich's sr ts  ancl cos t~~ lnc*s .  

"The wholtb p roduc t ion  was a celel~l.at ion oT his hrusli." rc~rnarket l  one.':' 

Roerich's co l laborat ion w i t h  the Mosco\v A r t  Thrater ,  ctsl~c-cially i n  contrast to  

h is  i nvo lvemrn t  w i t h  t t i r  Reinrckct Ura tna t i rThca t r r ,  \\-as onc.olthe happiest orhis 

career  i n  the Iht.ater. \ h r n  he rc~c;l l l r t l  the, r ~ p e r i e n r e  h(, \v:lxc*tl uncharac- 

ter ist ical ly enthusiast ir :  

In t h e  IMoscow]  A r t  T h r a t r r  you f~c. l  at evcbry t u r n  that y o ~ r  art. just ;IS 

essential t o  thc. dircv-tor ancl actors as t h r y  a r r  to you. 11c l r ( *  you rttt4 t h c .  j oy  

of col laborative work ,  h r r e  you f e ~ I  that y o ~ ~ ' r t ,  not only not a strangrl: 1)rrt 

among  your  o w n  k i t id ,  d r a r ,  closcb, ancl t l r s i r r t l .  I l e r r  y o t ~  fcwl that  cSvcryonc~ 

has h u t  one desire-to d o  h is  very hest. I i e r e ! o ~ ~  reel that A r t  r r a l l y  lives.'" 

To t he  year 1912 also bc~ long  RoerichS schr ancl costu lnr  tlesigns fol. \l;lpn+.r's 

opera F i s t a n  t ~ n d  I so ld r .  Tht, comlnission came, l'ronl Xlosco\v t l i r a te r  otv1)t.l. 

Sergci Zirriin, b u t  the p roduc t ion  was nevor st;lgt>tl I ~ t ~ c a u s c ~  o r  th(> outl~rt-;)h ol' 

W o r l d  W a r  I. 
I T  Wag11c.r was the \iVc.strrli l luropt.;~n col i lposer \~ltosc. y i r i t  ancl 111c~rn;rtics 

found the greatest rcsonanct, i n  Roorich. h' lar lr icr hlac,tt.rlinck \\-;IS the \\kstcv.r~ 

Europe;ln dramatist I I ~  Trlt the tlt~c,pc,st aTfi t~ity for. 111 tllc. Be-Igian ~ ) l a y \ \ r i g l ~ ~ L  

h igh ly  symbolic, stylizc.d passion ola!.s. \\,it11 thc i r  s~lggesstion o f  univers;~l ~nystc)~.y 

and  the i r  niediev;~l st,ttings. R o r r i r h  recognized l ~ i s  o\vrl v i s i o ~ ~  o f  E:ut.ol~c.. \\i'll 

b r f o r r  hr I)t>garl w o r k i n g  ;IS a set tlesigr)t,l: he i l lustrotet l  o coll(bction o r  

M a r t r r l i n c k k  \vorks, p u h l i s h t ~ t l  i n  11ussi;rn t r ; ~ n s l a t i o ~ ~  ill 1903. ;Incl ~ n s t l e  srvr.~.al 

pair l t ings I,asr(l o n  ,Vlac.tc.rIirlck's ~)l;lys. 111 I 9  13 IIP \\.as askexcl to desigtl thc~ sets ant1 

cost l t lnrs  for  P ~ i r t r c ~ s s e  Alal(~irlc* Tor t h r  Svohodny (Fret.) ' f h ra te r  i n  Rlosco\\: 

Roor ich coml)lr tc~(i  his sk r t ch rs ,  bu t  t h r  p l i ~ y  \\.as nc,verstagc~tl I ~ t ~ c a u s r  tht, theater 

fol( ir( i  six ~ l l o ~ ( h s  af ter  i t  \\-as f o ~ r l d r t l .  I n  1914 1 1 ~  clrsignc~tl 1I ir  e l c c ~ r  fo r  a n  o l~c~l .a  

Ilasc.(i o n  blac,(rrlillck's Sjsr('r /jcwrricc, (pagcl H?). I t  was ~ ) r ~ r f o r r n t ~ t l  at tht, 'rhc'aler 

()rklLrsical Dralrl;l i n  St. Pc~tc~rs l~r l rg ,  \ vh ic l~ .  ren i l lnc~t l  thr H o l s l ~ o i  D r a ~ l ~ a r i c ' f l ~ c ~ i l ~ c ~ r  

aftc.r tilt, l{evo\ut iol l ,  is  I.cningrad'.; I c ~ n c l i ~ ~ g  t lratnatic thc~atc.r to this ((a!: 

Ill the, ske,tehrs l'or b o t l l  plays. a (;orhie f c~ r l i ng  is a c h i r \ t ~ t l  t h l ~ o r ~ g t ~  thc, t l rp i c -  
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lion of  s tone chambers,  slaircases, vaulted ceilings, chaprls, and cowrrs. ' r h r  l igh~ 

coming in through stained-glass wintlows or  e m a n i ~ ~ i n g  from firrpl;tcrs casts an 

otherworldly glow over the heavy stone, s~~fI'using tlie sktrtchrs with shimmoring 

jcwel tones-amcnthys(, ruby, and topaz. Through these chatnhrrs  ant1 i~long Ihrse 

staircastxs glide Maeterlinck's fleshlrss princ.essrs and nuns; thvy appear  trans- 

formed into shades,  a s  though they hat1 surrc~ntlertd their liSc to the stones. 

After the success of Rorrich's sets for Ft~lovtsian Dar1c6.s in 1909, Diaghilrv 

asked him to c:omcs up with an idea Tor a new 1)allet. Tlle impresario drc,itlt,tl to 

team Roerich with a young, talentrd composc~.hc. had discovcrc~d-lgor Stravinsky 

When Stravinsky met with Roerich to disc~lss their collaboration in 1910, the artist 

olfered him two hallet scenarios. "A Game of Chess." in which tht, action would 

take place on a chess board abovc which giant hands woultl direct th r  "game," ancl 

"Thr Groat Sacrifice," which would depict the ancient pagan ritual oI'sacrificing a 

chosen maiden to the sun got1 Yarilo in ortlrr to assure th r  rrbir th of spring. 

Stravinsky prefrrrc~d the latter scetlario, and the i d m  I'or the 1)allet LP Sacre drr 

Printemps (The Ilite OS Spring) was born. 

Togethel; Iloerich arrd Stravitrsky enlargrd anti aug~net~ t t -d  t h ~  lit)rc.tto. work- 

ing throughont the strmrnrr OS 1911 at Talashkirlo. In its final I'ornm the 1)allt.t 

consisted of two acts. In Act One,  "The Kiss o f t h e  I<arth." the tne~nl~c>rs oT;1 i ~ a g a n  

Slavic trill(, congregate n r a r  a sacred hill. A 300-yrar-old wonliln, tht. progrnitrc,ss 

o f t h r  tribe,, foretolls the ritrs to  comtB, and the tril)c, ptv-forlns a stbrit*s olganrc-s ant1 

ritual dancc:s to induct. ant1 to cel(.hr;~tt, the r r t u r r ~  oI'sl)ring. This first part rvaches 

its clirnax when an eltlrrly sage consrcrates tht, earth with a solelrln kiss. I r l  Act 

Tbvo, "The Grcr;~t Sacrifice," itself, th r  rnaidrlls of th(- t~.il)t. I~egin a mystical lal)y- 

rinthinc, circlr darlcr on  t h r  sacrc~d hill, ancl I<~tc., o r  h r i l o ,  choosrs on(- of tl~cxln for 

thrsac~.ificc..'l'h(. ancrstors  of tht. tribe, clad in l)t.;~rskins (all i i l lusio~~ to the arrcie~lt 

Slavic brlief that the bt.;lr was 1nar14 ;~ncc>stor), surrourltl h r r  as  s l ~ c ~ .  ~)ossesst.d, 

dancc.s Irr1.st4f IO tlrath in o r d r r  to savr the. c ~ r t h .  

From its vory incc.ptiorl, Le Sacre du I3inrrn1p.s has I ) ~ ~ ~ I I  s t tvl) td in Iegerltl. 

controvc~rsy. ;~n t l  scandal. 1:ol Inany yrars i t  \\'ils (,\-(,II gc.nrr;rlly I)oliovrtl that 

St~.avinsky h;id l1;1(1 the, original idra,  11ot 1ior.ric.h. ilrltl t l~a t  i t  Il;~tl (.orlie to th r  
compospr in a (irr;lrll. This \,rrsior~ oI' tllc. story \v;ls o .;ul.l)riscb to Iloc,ricll, who 

rc.l'utcti i t  in all rssa!; "'l'lir Origitl ol' I , ( ~ ~ ( ~ n d s . "  i t 1  1939. 

Str;lvinsk! c o ~ n ~ ) l ( ~ t r d  I ~ i s  ,j;~~.ringly dissollallt. ~)olyrl~!.thtr~ic scorr  in 1912 entl 
wrot(b to Ilopl.ich, "1 tllirlk I have, I)c.~~c.tratc.tl I I I ( -  socrc~l oI'sl)ri~~g's I;~[)itler! rllythlns 

t111~1 l ~ a \ ~ ( l  l'olt ~ I I ~ I I I  co11[)1(~0 \vith t l ~ r  (11,;1n1;1tis prrson;l(~ ~ I ' O I I I .  c l ~ i l ( l . " ~ ~ ~  hlt~an\vI~il t~ 
I{()(.ric.tl \\,;IS d(-sigrlirlg s(,ls Tor t l l c -  two ;1c1s as \\-ell ;IS ;l11 csrlll.'a~re cllrtilill, tht' 
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shc*tc.ll o r \v l t i r l l  111. ~ l t . c l i ~ ~ ~ l t ~ ~ c l  to  SII.II\~IIS~! " i t )  IIIIIIIII.II~OIII. c.l~il~l." '1'111- S(- t  (ill. ,\(.I 

OIII* III~I~I'IS 11 r111111.r ~I I I~II~~I~ IIIIII~~~.IIJI(* oI'~.oc.hy l l i l ls sl1111illg to\\111.11 t1 1.111cl l i th~' .  11 

hh\ ti ll1,11 t\ it11 III.II~! IH\IT~ I I~  1.101t11~. 111111 ill 1111. 1.c.11t1.r 1111 I-III)~IIIIIIIS I~ilrc, otth II.I~I. 

( i l l  l l l c a  II~IIIIII l ~ l ' o ~ l ~ t ~ ~ l i o t l  I ~ I -  IIII~ \\11\ r1~111i11.1'11 1)) 11 It1l'gcs ~1011~ l I~~1:  1 1 1 1 ~  sill'l.l'll h l O l l ( ~  

111111 1tl)1)1virs ill so III~I~I\ o f  l l c ~ ~ ~ ~ . i ~ . l ~ i  l ~ ~ t i n t i l ~ g s ) .  I)III .~ ~I.I.I,II~. 111111*\. 111111 1.1-111Iisll 

I)ro\rns IIIII~I- 1111 1111- ~)UIOIII- o r  this (~\o(.i1ti1111 OI'IIII- l i t ~ l ~ l j l ~ % t  I)I~I'~I.I. IIII* ~I*~I \ \ I I~I~I I -  

ing o r  \11ri11g, ~ I I ~ I  11s 1111. ~ s i t r t l ~  \\;I> I~IIII-I.~~II~ I'I.IIIII IIIV I(.IS \g(,. ' l ' l ~ c s  IIISSI~II rot. 1111, 

\I-I.OII(I tact I.IIII\I~\\ 1111, III\SII-I.\ ~I'II 11ort11cs1~11 s11t.i11g t1ig111. S~IIIIIIII~II~~II ilk, -.IIIISI ' i t  

c111rh. I.IIIIIII\ sh\ ;111cl I11111hing t111, S~II.I.I>II >~IIIII* it1.1- ~ t t ~ h o ~  III)IIII \\ 11i1.11 II~II.~I,< sh111Is 

1111cl lii111*\ l t r t b  s111-tt1~1-cl. 'l.111- \LI-II,II (or IIII* I-II~I,'~I~.~I- 1.111.tili11 h1111tvs 11 ~II~~II.I~S~~IIII (11' 

l'our f igltr~*h. cl1111 ill ~ ~ l h s h i n s .  ~ l l i th i t lg  t l i ~ ~ i ~ .  \ \ i t \  I't.0111 1.ig111 111 1141 il(.l.os\ t111* 11otto111 

ort111, l j i(~t11r1~ III\\II~I~ 11 l~i11111~h IIIIIIII 11i1.11 i t  I'I*III~I~I% 1ig11rv hits. \ \ i ~ t ~ . l t i ~ ~ g  ( l ) t tg~% 8-41, 

111 IIII. c.c.ntcSr r ~ ~ r ~ ~ g t . o t ~ t ~ c I  11 IIIIII~I~I: \(vSt1 l'ro111 1111, 11ilt.h. o t~ l i l io~ ls l !  i1i111s i t  11o\\ i1n0 

Itrro\\ ill t l lv  ~I~II~~I*\~~IIII. \itht, 11t11o IIIIII* sh! fills 111ost oI't111- shc~11~11, i11111 i~ \vi11g1311- 

1ic11.sc- ~ ~ o ~ t l i g ~ t r i t t i o ~ ~ ,  III-I.~I~IIIS 11 \11gg1~sti1111 oI ' ) i~r i Io.  (.it11 l)(, I ' i ~ i t ~ t l ! ,  ~ l~- tc*c. t ( ,~ l  ill IIII, 
l~lollcls. 

H o r r i r l ~  also dc.signrtl a l l  t l i r  c.ost~rlnc~s for tl~cb I ~ i ~ l l ( ~ t ,  i ~ n t l  his sk(-tc.l~c-s rc~vc.ill his 

1rs11a1 a t t ~ ~ t ~ t i o ~ i  to i t ~ ~ t l i r ~ ~ t i c *  ~ t l i r ~ c ~ g r i ~ ~ > h i ( -  ~Irttlil-IIII- s ~ ~ ~ ~ i l ~ o l i c a l l y  ri1.11 o r r l a n i ~ ~ t l -  

t i l l  1)att(,rns on t l i r  r lo t l i i r~g ,  fo r  c*sirtnl)lcb (page, 8.5). \ \ : l l c~ r l  Stri lvinsky sit\< the. 

rost11111c~ s k r t c l ~ t ~ s  lit, r s c l ~ ~ i ~ ~ i r c l .  "h!! GOII, Iiotv l I ikv 111e111-1lic~y'rt~ a ~ i~ i r ;~c lc* !  l 
otlly l io l ) r  that tIic.il. r twl iz i l t ion \vi l l  111, gootl....l.ortl! Just so long as h'ijirisky 

tntlnagc,s to cl lorc~ogral)l i  1.1.Sncr.r i n  t im r ,  i lk so compl icntr t l !  I<v t~ry t l i ing  ir i t l ieatrs 

that 1111, \vork is going to 'corn(' OIII' ~rnconlnlor l ly  \vc.ll!"I1' 

For \aslav Sijinsk!; the. c~horc.ograplic.r. Roc~ricl lb scat ancl rostl l tne dt*signs, as 

\vc,ll ils his vast kno\vlrtlgc- o f  archt.ology ant1 ancit.nt Slavir rustorns.  roved 
inhl)ir;~tional. In ract. t l i ~ .  I ~as i c  postl lres ancl rnovcbrnc,nts orthc- t lancrrs th rougho~r t  

tht- ballet i l p l ~ t - a r  t o  o \v r  tnurh  to the citrvc~tl u.oo(lrn itlols that figtrrcd so p r o n ~ i -  

n r t i t l y  i n  Hoprich's ~)a in t ings  o f  a r i r i r r ~ t  Russia. \Vit l i  fc.c.t t ~ t r n e d  inwart l ,  r l bows  

r l ~ r t c l i r d  tight to tht. I~otl!; a l i t l  palms tic-l11 11111. i n  t l r f ioncr o l ' thr  cardinal  rules o f  

classical hallc~t, the tlancc.rs i n t l r r t l  1)orc. a ~)hysic i l l  rc~sc~lnl>l i~ncc~ to tlirsc, pagan 

itlols. atld t l i ~ i r  rc~strictecl r o n g ~ ~  o r  rnovcanicbnt i n  t l l is posit ion It.11t tl~ctir 1,otlic.s a l l  

angular. \voot l r l i  clualit!: 

Jlorc*o\.rr, sonlr  o r  Sij i l lsky's c l rorrogr i~ l )h ic cot l l ig~rrnt ions t-choc~tl th~, sh i l l~es  

or t h r  h i l ls  ant1 the* sarrc~t l  stone, i n  Hot-rich's I) i~c.htlrol~. li\c,n 1111% t lc~rorat ivc~ 

pa t l t ~ rns  otl t h r  rostrrtnc-s-a r o t ~ c r n t r i c  circ.11- lno l i r  1111 1111~ llrt11 or somr  o f  tht- 

garlnents, fo r  inst;l1rcc--itl111c~ar to l~avc- s ~ l g g r s t ~ ~ c l  r l1ort~ogra11tl ir pa t t r rns  to Ni- 

jinsk!. As one danc.~. h istor ian Iias l ) o i r i t r ~ l  0111. "hlt lny o f  t l ~ c *  groulit l  ~~i l t tcarns" that 

Ni j insky c l iorc~ogr i~l )hcvl  fo r  Lr Sacrc. dlr I'r.irlrc.nil)s "hir\o i~ntrc.c-tl(-nts i n  th~.  r i t r ia l  

tlanrc, o fshan~at l i s t i c  tri~cli~ion-c.ircIc.s. concrtitric. c.ire11-s. .;clilarc.s. i ~ n t l  I h(- c i rc le-  



in - tJ ic~-sqt~ar~.  Surcly k w r i r h  p e r r d  an fu Nijindry the i m p ~ r t m r c  drur)~  p t .  

terns in  thin nrchnie riter of thin SIavs. A* drrigncr. hp wnuld haw s l m d y  incmpn- 
rntrd them eh motiru I I ~  rhr  mutumra:'" 

'111~ stlopositicln rhnf Horriehi, trlrturnr druignn influrnrrd Nijinrky in fi~nher 
supported bv the. fact that hiijinbkv wo~~lc l  nut h p i n  w ~ r k  ( ~ 1  thr  r n r e m h l ~  clmnrr* 

until I l i a  hail sren thv rOutultle nkct&~.r.'* 

Thet Iioerirh hail n l~rofouncl rlli-rt c111 Nijinuk!i \inion cb thr  I m l l r ~  i m  n l u ~  

eoritir~nrd by Bronislnvn Nijinsln. 1111- chi l reo~rel~hrr ' r  hi*trr, nn whom hr c.hnrrw 
grnphcvl rhc- pnrt of thi* <:l~ori.n Mtlicli.n (~III. nr\cer ~~rdt r rmcvl  ~ h r  n ~ l c .  howrvrr. 

hrcausr shi. I~ri-nnic. 11rcnRnnnt hrforr. the ~ ~ r r t n i e r r ) .  In  h1.r mi.mnir* shr rclntrr 

convt.rsntion with hrr I~n~tl~i.r in  wllir l i  111. rx~ra-ascocl his gm-nt t-trrm ft~r RrricJ~ 
as u pairitcr and ns n srholnr or nnc-irnt I4uaain: 

"Rorrirl i is not onl!. II grrut artist 11111 ~ISII n ~ r h i l o ~ ~ l ~ l ~ ~ . r  a n ~ l  B w l i ~ l s r .  l l i q  

stuclirs of the. S~or~c. Apc. nril or scirntifii. in~ ln~r tencr .  III his nunir.rcntr 

c~xcnvetions und rnvv c.wl~lorntio~is IIV 1111s disc~\i*rt.d \~.stigrs of p r i n ~ r \ ( ~ I  

ngr" 'l'lie hrnuty of t l i c -  t intrtl stoncls untl thr unl l  l~nin~ings of tht* CH\I. 

dwi.llrrs I~nvcb inspir1~11 his OWII nrt .... 1I~11iin. !o11 II~USI r(.n1~.11111rr UI~II. of 

Rocbrirh's paintings tlltit we* haw to~rtI1t.r at 1111. A r t  I < ~ l ~ i l ~ ~ t i o r ~  II! Wir 

lsk~rsstva in  St. Ibt~.rsl~urg." 

I rrcnl l rd how wt. llatl 110th ncl~iiirrcl nnt only tllr. nlsgnific.rn~ ~CRIII? or 

1111. rolors hut nlso t l i ~ .  spirit of Ancic-tit Iillssin so ~ 1 . 1 1  t~n1111~r~i l  in  ktrrirh; 

pnintiriys, clr l~ir t ing t l l r  l i f r  and rirunls or thosr HIII.~I-~I~ lrit~rbs. 

"Now that I nln working on Sarrr." \.i~sIn\ wc.111 1111. "ILn.rit.lli art 

inspirrs nlcb us n i u r l ~  as dors Strnvinsk! 's 110~cld11l m ~ i ~ i r - - - h i s  l~nit~tinps. 

7hr Idols of Anrirnr H~rmio. 711r I)rr~~pl~rc.rs c r j  rhv Eurrh. nnel l~nrlirulad! 

the painting rullrd, I think. 7hr Call c!f f h r  Sun. l)#, !c111 ri.n~c.ml~c.r it. 

Eronin? ... tile violrt und purple. rolors of thr vnsl 11erre-11 ~nn(~se.nlll~ in t l l r  

prrdawn clnrknc.ss, as n rn! or thr rising sun sl1inc.s on a scllitnry ~NIII~I 

gn~hrrr.cl on to11 o f n  hill 10 grcnct t l i ~  nrrirnl of*rrring. IIoc.ric.h hnh 1nlLt4 to 

m r  at length el~out his pnintings in  this 31.rii.s Oint ht. ~~~~~~~~~~~s 81s tht. 

awakening of thr spirit crf pr i rnr r i~ l  mnn. In Sarrr I \rent 11) r n i ~ l n t i ~  this 

spirit of thr  prrhistorir Sle\s."'" 

Wlien shr rrhrarsrd t l i r  (:licrsrn XInicI~l i i  UIIO, thr L)nnr~~ S e r r n l ~  thst r ~ l d s  

thr  hrrllet. Ilrotiislavs Nijinskn was nidrd i n  Iirr c-xrruticrn II! i~negi~i inp k~rrirlii 

painting of dark clnutis i n  n storm! sky."' 

All thr  other dancrrci. howrvrr, Iinlkrcl nt Nijinsk! i innn~ntivr r l~~ inwgra l~ l~! ;  

ronsidrring it grerc.lras. ~rnna~trral. rind c.nrc.trlinpl! clillic.ult ln1111 trc.linieull~ ancl 



~~I~!~~l~rnira l ly ,  The more they protestrd,  the harder Ni,jinsky workrd t l ~ e ~ n .  "Only 
Roerich." Bronislava Nijinska comments. "supl~orted Vasl;l\z. I-lr often canle to the, 

~ ~ r h e a r s a l s  and c~ncouraged \'asl;rv, \\-l10 \vorrl(l listen attrntively Thc. only tirnr 
\,'aslav appeared relaxtd during r t ~ h e a ~ ~ s a l s  \\-as \\-hen hc was \vilh Roerich."" 

By opening night-hla! 29, 1913, at the 'l'h6tit1.e tlrs C l ~ a ~ n p s  I~lysbc~s-lli- 
aghilcn\. \vas \\.ell a\\-are that the I\-ork \vould ch;rllrngc~ all ~ ~ r e v i o u s  ronceptions OS 
the nleaning of ballet. But t l ~ e  reartion of the i~rrdience \\.as eve11 stronger than he 
had anticil)ated. Fro111 the opening strains of Stravinskyh harsh, a to~la l  score, a ~ ~ d  
the first convulsive mo\,cwlents OS t h r  dancers, the a r ~ t i i t o ~ . i ~ ~ ~ n  eruptt%tl in a cacoph- 
ony of shouts, I\-histles, and stomping that d~.o\vncvl out thr  orch(~st r ;~ .  One eyrwit- 

ness recalled. "The !,oung man soated bt>hind Inc. i r ~  the hox stood up during the 
course of the ballet to c.nabl(> hirnst,lf to see  more clrarly TIIP intense r~xci ten~ent  
under \\-hich he \\-as labouring I~ r t r ay rd  itself presently w h r ~ ~  h(, 1)c.gan to brat  
rhyth~nically on the top of m!, head with his fists. My r~not ion was so great thirt I ditl 
not feel his blo\vs for soInc. ti~ne."" Nijinsky's frrtrrrr wife. Romola, rc>cortl(d th r  
reactions of other spc,ctators: "One bc,autifully drc,ssed lady in an olx:hestra box 
stood up and slapped the fare o fa  young man \v110 \\-as hissing in th r  nvxt t~ox .  Her 

escort rose., and cards \\-err exchanged bc~twc~rn thr  men. A ducl followed next day 
Another society lady spat in the face of on(, of the clernonstr;ltors. 1,s I'rincc,sse de  I? 
left her  box, saying, 'I aln sixt!,years old, but this is thc first tirntb anyonr has darctl 
to make a fool of me.' " X '  At one point in the hallet, \\-hen t l i ~  maidrns hold th(.ir 
hands against their c h ~ ~ k s ,  shouts of "Is there a drntist it1 th(b house,'? l'lrc~y'vc~ all 

got toothache!" rang out, followed 11). others ~ . r to r t i r~g  "Q~rirt  ... Shut I I~ ) ! " '~  

From his box, Diaghilrv, perhaps sclc.rc.tly pl(,asc.d t)!, the publicity-~nakirlg 
scandal, com~nandt,d, "Laissc.~ at.hevc,r Ie sl)c~ct;~cl(~!" I ) ~ r t  aftvr a short pause., 
during \\;hicl> the music. and I he sound of'the danct,rs' s tan~ping S(v,t coultl l)(, hc.ard, 
the near riot r rsumrd with ~.t,newrd force, ancl cor~tinuc,tl rlnilt)i~tcxd throughout the, 

intermission. While tht, ~naidt,ns wove tht,ir rnyslic circlr tlancr ill thv L)c,gin~~ing of 

the second ar t ,  t h r  audience quirtrtl down, ;IS if tc.rnpo~.;~rily rnc,smc.rizc~ti by the, 

haunting lyricism of rhe music and the. c~xquisitt~ly intric;ltc p;lttc>rn OS thv dance, 

against the ominous nocturnal setting. But on(.(, the, I)c,;lrskin-clad ;1r1c.c.stors ;IF)- 

peared and hegan th(,ir ritual stamping a r o u ~ ~ t l  the, (:hosc,n Maitl(.11, thv put~lic. 
~xplot led  again. 'l'hr shouting and booing gr.;~tlrr;~lly sl~l)sitlrtl, I1owc~vc.1: as t h ~  
Chosen Maiden launched into her  sacrilic:ial tlancc-. With rrlovc,lncxnts rc.sc~rnt)ling ;I 
I~ird struggling d(,sprratc,ly to lift its I)otly in ilight-wh(.~l~c.r trying 1 0  c~sr ;~po h(>r 
fate or  striving toward it is IvSt :arnl)iguous-sht. h(~ld  thcx a ~ ~ t l i c ~ n c c ~  spcbllt)onnd 
until, with a final shudtlel: she, c~x~)irt.tl-Yarilo's victim or, as Iloc1ric.h ;lnd oth(,~.s 
interpret i t ,  his I)rid(x. 



T h e  pt th l ic  outcry  against Lr Sar re  dr~ l+irlrc*rni)s-sornc~ Parisians assoriatcbd 

the mrn 's  wh i te  sh i r ts  w i t h  s t ra igh~ jack r t s  ancl I ~ P  frc~nzic~tl  tlar~cc-S \ v i t l ~  t h r  ravings 

of the  insanth-tlf-cydy upset Ni j insky ttntl raust-(l S1r;lvinsky to  It,ave h is  hox :~r t ( - r  

t h t ~  f irst act. B u t  Roer ich saw the transformation o f  ~lrc. soph is t i ca~r t l  I 'arisiiln 

arrt l i rnce i n l o  ;I brawl ing.  1)ellowing tnoh as a l l  indicatior l  t h a ~  or1 sonlcS visc.c~r;~l 

level tht. I ~ a l l e t  hat1 rrnlenshrt l  the c.ro\vtlk o w n  ~)r i t r lor t l ia l  instincts: " W h o  knows,"  

ht- la ter  w r o t e  o f  the per for rnancr .  "l)c-~.h;~l)s at thi11 tnon~c~n t  the-y (thr a u t l i c ~ n c ~ ~ ]  

were  inward ly  exultan1 ancl c>xprc.ssing this fc>rling l i kv  tllc. r n o s ~  prirnitivcb o f  

p ~ ~ o p l r s .  But  I must  say th is  \vi l t l  p r in~ i t i v i s ln  had  noth ing i n  conlmon wit11 the 

r r f i ne t l  pr i l rr i t iv isrn o f  o u r  ;Irlrcbstors. Tor \ v h o n ~  r l l y t h n ~ ,  thcb sarrt-cl sytnbol, ancl 

subtltbty o f  rnovc!rrlc,nt \ v ~ ~ r r  great ancl sac.rrtl cor~cc-l)ts."'" 

T h e  hal le t  was p t - r ro rmr t l  on ly  r i g h t  t i ~ n r s  that sc-itson-fivcb i n  Paris ant1 three 

i n  I,ondon, w h r r e  the r r spor l s r  was m o r e  f:~vorahl~l-ancl t h r n  s~ r rnmar i l y  dro l )pe( l  

f r o m  thcb r r p e r l o i r r ,  i n  p a r t  because Diaghi l rv  soon scaverc.tl his re la t ionship w i t h  

Nijirlsky. Thcx impres;trio rt-vivet l  L e  Sacre c111 Prir~rerrtps sfhvc.n ytwrs la l~>r :  again 

w i t h  sets a n d  costumes by  Roerich, blrt \\-it11 netv ant1 less controversial c I ~ o r ~ o g r ~ ~ -  

ph!. I)y Loon id  Massine. 'Thr n lus i r  thi l t  so shocketl ;lutlic~nces ill 1913 has come 10 

b ~ !  consitlerc,tl i t  c lassir,  and  many  o r  the t \vrnt ie th c c ~ l ~ t u r y b  I ra t l i np  cl loreog- 

rsph('rs, inc lud ing M a r t h a  Graha ln  i ~ n t l  h4auricc. Bbiar.1. II;IVC. stagetl t he i r  o\\ 11 

versions oT the bal le t  to  i t .  But  i t  was not  un t i l  1987, 51-vcwty-five years trl'trr the, 

p r r rn i t> re  o f  t h r  or ig ina l  ~ ~ r o t l u c t i o n ,  that ;I recrtaation o f  i t  war  rragtstl I)y tllc- Jo1'Trc.y 

Ba l l r t .  Thanks  to the in t le fat ig ;~ l ) l r  efforts o f  tl;lncc~ I l istori t ln h l i l l i c e ~ ~ t  Ho(Iso11 ancl 

Roc,rich e x p t ~ t  Kvnne th  Archc,l: w h o  ~) ;~ inst ; lk i l~g ly  r c ~ c o ~ ~ s ~ ~ w c t ~ . t l  I h c  r11orc~opr;l- 

ph); costumes, ancl srts, contcbrnl)or;lry ;~utl iencc~s \vcsrtb g i v c ' ~ ~  th(. oppor tun i t y  to 

src. Tor th t~ lnsc~lvc~s tht. I)all(.t that  is now routinr>ly ct.c~tlitc-tl \vi th 1)rc~akinp tht' 

grount l  of t~en t i r th -c rn t111 .y  choreopraph!: T h v  rc~\. ival III;I~ II;I\I> ; l l ) l ) c ~ i ~ r t d  Itbsh 

t l i l r i r lg to  totl;~y's aut l ier~ces than the or ig in ;~ l  t l i t l  to the cro\vt l  i n  tht* T l ~ ~ l i t r c .  tltbs 

(Zhatnps Elys6c.s i n  1$)13; nc~\ .c~ l~thel rss,  thtt pl.irnal. vihc.fv'al  assio ions i t  sent ~ ) u l s i n g  

across tht. fool l ights \vt,re a t rs tan l t *nt  to  t l ic  e l ~ ~ r ~ c ~ n t ; l l  ~ ) o \ v ~ r  o f  the H o t ~ i c l r l  

Nijirlsk!./Stravillsky (.voc.atiotl 01' that ett.rnal ant1 univc.r.sal ~ ~ h t . n o m t ~ ~ l o l ~ .  lh(' 

rcbhirth o f  spring. 

I t  is notl>\vorlhy that i n  1lc.r ~y,\.ir,\v o r  thrb JoTTrc,!. Sacrca. Ne iv  h r k  Tirnc3s (lance 

critic. Alln;1 Kissc,lgofl t)r;lisc-tl t l l r  r r v i \ : ~ l .  singl ing out i ts r.c-stol'atio11 o f  "lilt' 

rsbl\llliill illld rn;!ior. rol(, pl;1ycntl i n  tllc. l);l l l(-ti crc.;ltior~ I)! N ic l~o las  Hoc,riel~. ~II(' 
I)ilirllc.r \,llo c~nvisiollc~tl [h(. 1!)13 o r ig in t~ l .  ~ ~ c ~ c o r l h l i l l ~ l i t r p  his sCts i l l l d  CI)S1lllll(lS. 

tilt, rl.vival ulltlt.rscor(~s l l is gu i t l i r~g  r o l r  i n  rho conccbl)l I ) ( ' I l in~ l  'Si l~rt ' :  "'Ii 

/,(S Socry. tlIr I+irlrc~rrlps \vas I)! r;~r Hoc.ricl~h 1110~1 s ig~~ i f i c i l l l t  i ln t l  o r i g i ~ l i ~ l  

corl~ri~)ll~ior~ t o  ,ll(> ~ ~ l ( ~ ~ ~ ~ ~ ~ r ,  111 i t  II(> 1)t,o11pl1t l 0  l)(,;tr IIOt 0111) 111s IlltISlt'~! its ;l ~t:lgc' 
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designer a n d  h is  know lcdgr  o f  ancient pagan r i tes anrl ruslorns, IIIII his cbntire 

W r l t a n s c h a ~ ~ u n ~ .  I t  reprrsenttrt l  t h r  ru lminal ion,  a r ~ d  the syr~thc.sis, o fh i s  rarr-car to 

that  po int .  

I i e  went o n  to  d(,sign sc~vc,ral o t h c ~  r lr \v p r o t l ~ l c ~ i o n s ,  inr lu t l i r lg  Himsky-Kor-  

sakov's operas Sadko and  '/he Tale of Tsar Salran (page, 92), ~) rcssen~ t~ t l  i n  Lont lon i n  

1920, a n d  redrsignt,d product ions hr had  alrc>;ltly I)ecornr reno\vr~cttl for, such as 

Pr ince Igoc Tne SIIO\Y Maidon,  and L P  Sacrc. rlrl Pr i r~ternps itscblf, h111 nevcar again 

worrld h(, p lay ils centra l  a r o l r  i n  t h r  conc,t-ption i ~ r ~ t l  rxecut ion o f a  tl~r,atric.al \\or.k 

ss h e  did Tor the or ig ina l  Sacre. 

I n  contrast to  o t h r r  Russian sel d ( ~ s i g r ~ t ~ r s  o f  ~ h r  prtbtvar pctriotl, suc.11 as 

Golov in,  Korov in.  Bakst, a r ~ d  H(~nois, lioc>rich was consitlr~rc-(l a loof  i ~ n t l  un in -  

t c~ ros t r~d  in tho barkstage hustlc i ln t l  hustl(3 oftheat(xr lift.. Truc~, h(, ri~r('l! l ~ ( - l ~ ) t ~ l  i n  

thex actual pa int ing o f  thv sc~ts as o l h c r  tlesigrlc~rs did at 1 h ( a  t irnf-: r i ~ t h r l ;  h(, 
prc.sc-ntcbtl dirc,rtors w i ~ h  cornplotc.ly finisl1c.0 sk(~tchc~s t lw t  \vc.rcl rni lrvc~lous r;~sc,l 

paint ings i n  t h c i r  o w n  r ight and  that, \vlit.n rbnlargc~tl t o  t l ~ r ~ s i z c ~ o f ~ h ( ~ s t a g c .  I)cv.arncb 

thv  sc%s. HIII, as t h r  rc~hearsal  dournills fo r  Prc~r (;~fnt i ~ n t l  Brorl islav;~ Nijinska's 

rnc,moirs at lout 1.r Sarrtr d r ~  Rintc,rnps ;ltt(.st, hr t l i t l  i n  fact t i ~k ( ,  an  activcb 1);1rt i r l  

ovc-rsc,c,ir~g tht, c-xc~crltiorl o f  his tl(bsigr~s ant1 i n  th(t i r l l c ~ g r a l i o ~ ~  o f  thc. s ~ t s  \\.it11 tht. 

pc~r formirnce of III(, actors, singvrs, and  danrors. 

A s  a sc,t tl(,signctr. Iioc,ric.l~ was not ;I n1tv.r. i l lustr i l ror l)ut an i r l r r~~. l ) r r tc~rr  - l ' h c x  
dirc,c.tors \\ h o  corrln1issionr-t1 h i rn  k n c w  t h i ~ t  tI1c.y \ \ou l t l   hi^\ lo sr~t )or . ( l in i~ t (~ th(.ir 

I)rod~rct ions to th(. rnajcbstic r.i~nge> o f  his colors i ~ r ~ t l  l lo\\  o f  his r.h! t h n ~ s ,  r;~~llc~r. t h a ~ ~  

the, ot11c.r \ v i ~ y  i l rountl .  So111c.tinlc.s Iris scts s i ~ n l ) l y  ovc-r~po\vc~rc.d 1 1 1 ~ -  ~~c~rforrrlc-1.s. But 

\ v l r c ~ r l c ~ v c ~ r  h is  i r ~ t c ~ r l ) r c - t i r t i o ~ ~  o f  tlicx music, th (~  ac.tion. t11(. i~t~rlosl)llc,r.c~ o f  li~n(, il11(I 

I)l;rec~, i ~ r ~ c l  t h c b  i ~~ lagc -s  o f  I hr. c.h;~r;~ctc,r.s c.oirlci(l(-tl \\ i t h  tllc. vision ol' t h r  dirrc.tor o r  

e~rorc~opral)ll(~r, c.orll,)osc,r or. drarr l i~ t is l .  i l r ~ r l  ~)c~rrorrr lc*rs, ti lt) rc%111t was tllc'i lt(~r ill 

i t s  e;lI):lt)l(. s l i r l . i l 1 ~  au(lic~rlcc~s to  ;I frctn~! i111r1 br ing ing th( ' ln ill 101~ch. 

I ~ o \ v c ~ o r  sr~hl irnir l i~l l ! .  it11 thc,ir tl(~ctl)cast c.rnotions. 





TRANSITION 



FiStc,c.n minutc~s 1atc.r ir sclr\,allt rttshrs in: 

"Thr grand duch(~ss  lras irr.ri\.c.d." 
0 1 1  tlir ~ L I I I  I I V  1);11~ly I I ~ I S  ti111(, to slior~t out ;it1 i11vitatio11 Sor 1 1 1 ~  to stay [or 

lunch. l ' l~us II(,  ~ ) ; ~ i r ~ t c ~ t l  his supcbrb ~vorks ,  signrd ir~rpot~tant papc.rs. re- 

ceived his visitors and gut-st-rnrniicts ilr~d fri(~r~iIs alikt,-wit11 rqual jo!, 

(the [ortnrr prl,llaps (.\.et1 more ,joyfull!.). th(>n rc,turnc~tl to liis paintings. 

constittrtl!. intc~rr~cl)tcd I)!. t e l r l~honr  calls atid all tlir usr~al mt,c,tings arltl 

~)rol)lc~tns. Tl111s ~)assr t l  dil!- ;rftc\r da!. OS his h(~ctic. vital lift,. Ovcxr the entirr  
C O L I ~ \ ( ~  of011r i lcqi ta i~~t i l~ic(~ lic liardl! chanprd: thv salnc, pink cotnplrxion. 

the siinlt, pt.c,occrrl)aliot~ in liis r!.rs, rvrtl \vh(>n h(, s t~l i l (~d:  otlly his flaxen 

hair t h i l~n rd  out a t~ t l  his hlond L~c~arct t r ~ r n t d  whirc..' 

.AI the, St. Petc>t.sl)urp Salon rx1iil)ition of 1909, man!. OS Roc~rirh's nlost i~rlpor- 

{ant \vorks of the prc.cc~iling sc~vc~ral !.c,ars \vc,rc, sho\vn, itlclutling skrtch(-s for 

murals: th(> paintings Sla\ls ort rltr I)rtic,per (190.5). 7 7 1 ~  tlarrlc (190(i), 171r 1lr.agon k 
D;irrgl~rrr~ (1906). Sorrg qf f11r L'iking (190'7). 771r Towrt (1907). I l~s igr~ir tg  111e 

(;iir.rr~ertl (1908); I;lt~dsc;~l)c~s of ItitIy, (;c>t.tr~;rny a~r t l  I:irllat~tl: illustt.;rtiol~s Sor 

Rl;~rtrr~lirlc.kk plays: s k r t ~ h ( ~ s  forth(,  opt-rirs Ilic~ Wt1kiir.r R I I C I  77te Srtow Maitic*rt- 

t11ir.t~-six \vorks i l l  all. As Bvlrois rc,nl;irk(~cl, tllis al.r;r!. c rc~at(~d the, itnl)rc>ssior~ th i~t  

thr  ship llatl listc~tl to o n e  sitlr ;~ntl t l ~ t .  \vliol(~ Sirlot1 sc,rvc,tl tnc.rc>l! ;IS ;I setting Tor 

Ilot~ricl~.' 
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their load, and the many horizontal elements-the ships, the tops of the sails, the 
line of the cliffs-the thrust of the painting as a whole is upward, thanks to the 
strong verticals of the masts, bows, and idols, and the wisp of smoke emanating 
from one of the earthen, tent-shaped dwellings at the very top of the picture. 
Because the paint is applied in flat patches outlined in black, the entire work ha$ 
the feeling of the ancient art of cloisonnh. 

7%. Dragon, Daughter is a haunting work (page 98). It depicts a 
dragon locked in combat with a cloaked horseman astride a powerful, 





steed. The end of the dragon's massive tail circles menacingly around tlie figure of a 

beautir111 maiden, her  face sadly lowered and turned :]\\,ay from the struggle, her 
nahed body partially concealed b!. long, golden, serpentine tresses. On her  head 
she \vears a crown. The act io~l  takes plare in a rocky firld, above which threatening 
clouds s\virl in a dark cr i~nson sky. In the distanre to tlie far right. the walls and 
towers of a medieval to\znn can be discerned. The painting evokes rnany associa- 
tions. ranging from ancient Slavic fairy tales of fair princesses, evil dragons, and 
valiant heroes to tlie Christian legend of St. George and the dragon. 

The Battle and Song o f a  L'iking belong to a cycle of works devoted to ancient 
Scandinavia. In this series the artist is less interested in depictingspecific historical 
events-as he had been in earlier \vorks such as Ovrrsras Clrests-than in paying 
poetic tribute to the ho~neland of his rorefathers. Sotlg of a Viki~~g, for instance, 
depicts a bearrtiful young Scandinavian woman in tlie tower of an  old castle, looking 
sadly longingly, out over a desolate sea, waiting eternally for her seafaring Viking to 

return. 111 TI~eBattlr ,  which proved to bc the sensation of the 1909 Salon exhibition. 
two fleets of Viking ships, their blood-red sails filled with wind, clash violently on a 

churning sea. \vIiile above them, in the on~inously copper-crimson sky, heavy 
masses of clouds collide with equal fury This is not a battle in \rliich there is a 
winner or  loser; rather, tlie scene suggests the very essence of battle, its inev- 
itability and mercilessnc~ss as well as its beauty 

Other paintings in the. Scandinavian series include F iumph  of the Viking 

(1908). Carangian Morlf (1910). Varangian Sea (1!110), and The Old King (1910). 
Sorne, like, TheBattle, have a tremendous dynamism; others, like Song ofa  Viking, 

a quiet lyricism. All share a severity and sternness born of tlie rocky landscape and 
endless sea. Nature is dominant in a11 these works and is inextricably interrelated 
with the human condition-reflecting, heightening, (xtc,rnalizing th r  figurrs' moods 
or  actions, suggesting ties between the natural and the, spiritual worlds. Years later 
the Russian writer Leonid Andreyev characterized the unique world the artist 
created in his canvases as "the rt,al~n of Roerich." 

In 1907 E G. Bazhanov, a wealthy St. Prtersburg industrialist, askrd Roerich to 

paint a frieze for the large dining room of his new Iiornt.. Tht, artist sc.izcd upon this 
opportr~nity to relebratc,-on a nionumental seal(,-his Pavoritc. heroes of Russian 
folklore. Completed i r ~  1910, Bogatyr. Frirzr consists of seven large panels, c,ach 
devoted to a different legendary figurcx, and twc,lve smaller panels, which ilrc 

purely decorative. Among the larger-than-life heroes that peerc~d down frorn thca 
~valls as the Bazhanov rarnily dined wc,rc Bayan, tlic bard,  \rho sang th r  bylir~as 



recounting tht' b o g a ~ r . ~ '  hrroic feats while accompanying himself 01, the 

(psaltery); the goocl Mikula, here portrayetl as  a mighty pIown1an who seems to be 

rising ollt of the very earth behirttl his horse ancl plo\v: llya Murolnets. the great 

protector o f t h e  Russia11 land. ~nounted  o n  his powerful steetl, his bow ancl ;Irro\v at 

the ready to dt3rend the lakes, rivers, hills, cities t l~a t  stretcll o111 behind hilrl: and on 

the I;lrg(!st of the pilrltbls (seven meters long), S;ttlko, who was not ~t,chnically a 
bogatyr since he clid not accomplish any military feats. Arcordi~lg to the bylinas. 

this Novgorod merchant was a singer andgusli player whose music was so enchant- 

ing it held the Isat. of the sea spellbound. The choice of Satlko permitted Roerich to 

tlc:pict the  rnedieval city of Novgorotl with its splentlitl rhur r l~es .  fortress walls. ;tntl 

towers, a s  well as  the 1egentl;rry rnt~rcl~ant's n~agnifcent  g;~llt.ons. The only vill;lin 

portrayed is Solovey-Razboynik (the ~~ighting;~lt,-brigi~r~cl): he is seen tlirough tht. 

window of a hut that stands o n  chicken Uvet (in Russian folklore this hut is the 

traditional home or  tht- evil witch Baba-Yaga). his eyr pit3rretl by an  arrow. 

With the t,xception olSadko,  all th r  panels ;Ire ext~cutetl in exquisite cotnbina- 

tions of light violet, pale grt8rn. pink, and goltl. Sadko itsell is painted in a Inore 

major key, its dominant colors being blue. red. antl \\.l~itt,. l'he panels a re  rich in 

drcorative elements, such ;IS the o r n ; ~ n ~ e n t ; ~ l  patterns on  Bayan; cloak. the re- 

petitive treatlnent oTflo\vers and grass. the ti~tery \vorn b! Sadko and his Intan. i~n t l  

the  paintetl ornamentation o n  Sadkok ships. Tlie \vork is of spt-cial interest for its 
composition. The figures of thta boga5r.s ;Ire i r l  the foreground ant1 

p r t ~ s t ~ ~ l t t ~ d  in natural perspc,ctivt,, but [or the lantlsraprs the artist enlplo!etl a 

bird:s-taye view,, r,which allo\vt,rl hirn to suggest thr  bountllrss cxpanse of th r  R r ~ s s i a ~ ~  

land.' 
The /30ga@rl;l.iezr is a virtual pawn i l l  paint to Russia's It-gendar! past. Its ()\cl1 

l:l(e c~rltwirlc.d witll Russi;ln history ;IS w e l l - t \ v r t ~ t i t ~ t h - ~ ~ ~ t u l ' !  Russian his- 

tory. After tile RrvolIrtion Uazllanovk home \\.as convertt~tl into g o v e r ~ ~ ~ n t ~ n t  oltices 
;Irlcj a library. pallrls r(,rnaillc>d i l l  place, but undel. cirrulnstallcrs l ~ s s  tllall 
ideal for tl l t . i r  prrsc,r\.:ltioll. The! SIIIT(>~P(I es1)t~cially great (ia~llagt' during tht' 

sicgt, ~ ~ , ~ ~ i ~ ~ ~ ~ ~ d ,  \vllc,n th(. t,ntir.p f'rit~zrb b ( ~ c ; ~ n ~ t ,  covrrrtl in ;l thick 1aJt.r of soot. 

I,, 196-1 \,,Ork ,,,as tr;llls~c.rrrd 10 the Russian blust~tnn of Ltwingracl. \\.here i t  
fc l l ly  rc.stOrc.d ;,,,(l rsllibiltyl for tilt, first tinlc i l l  I974at th r  t~xhibition in honor 

[ht. ollc. l l l lnd l~edt l~  annivcvsary of Roelicli's birth. 

1910 \\,as ;I oTgrvat loss for  Iiussi;~ in g t > ~ ~ ~ r i l l  1'01. Horrich [ltV'sorlnlly 

l.(.() 'Tolsto!. (iic>d. ;l11 oI'Hussia Cvlt o t ~ p l ~ s ~ l t ~ t l .  Tlle rountr!'s lratlit~g ( I~ .~ tna t ic  

;lc.trc.ss, ~ o n l i s s ; l l . z l ~ ( ~ v s k ; ~ ! . a .  t1ic.d tragically anti une\()erlrtll! of sln:rll~)o\:' 



Ror r i c l~ i  favorite contemporary pilintel: and argnahly Russia's first true modern ~ ~ ~ ~ ~ H I : H A I . I ~ ,  1914, c ~ ~ , ~ , ~ , , , ~ ,  
I,,\STLI. OX IIOAIII,, 29my! 3,; l, artist, hlikhail Vrtrbel, also died i l l  1910, in an insane asylrrm. To the very end,  s . ~ , , ~ ~ ~ ~ ~ ~ ~ ~ , \ ~  hh,sl,lo,, 

Roerich 1.~1called. "e\,en \vl~c,n C ' rub~ l  became i l l  atid was pronouncrd incurable, '.lNIN';l'"l'. 

the Academy of Arts continued to despise hirn-so antithetical was h(. [to ihrtnl."" 

But the death that affected Rorrich the most dec,ply was that of his teachrr and 

mentor. .Arkhip Kuinji. By some cruel i n j~~s t i c r ,  the man \vlto had given so selflt~ssly 

and genc~ronsly of his \visdorn, his time, and his considerable fortunc~ suffclrc~I a 
slo\v and agonizing death. As a final tribute. to him Roerich designed his gravestone: 

s~~r round ing  his I~ust  is a mosaic in the form o fa  mighty t r r r  ~v i th  derorativc~ Icwves 

and birds on its branclles, symbolizing the tcacher and his students. It is, of co~r r s r ,  

also a rel~resentation of the  tree of life. the age,-old symbol of eternity and t h r  rrnit!. 

of all things. 

A year later, Roerich d(,signed the gravestone oTanothrr man whose work had 

bcvn a great inspiration to him-Rimsky-Korsakov. Tlic composer had tiird in 

1908. The stone is in the shape of a rour tc~cnth-ce:~t~~ry cross, t t i r  inscription is 

written in ancient Sla\,onic ligature, and figurc,s of saints surround it. 

Perhaps all these deaths \verr it sign that the end OS ;In era had comr artcl a 

l~or tent  oStvhat lay ahead. Many i~rtists i ~ n d  \vritc>rs hati prrtnonitions o f i r r ~ p r n d ~  

ing catastrol~he. i ~ n d  their \vork rc~llcxctc~tl this gro\ving sensr of alarm. 13oc.ric.h 

producrd man!. paintings bet\vren 1912 and 1914 that ; I ~ P  nothirlg short of pro- 

phetic of the cataclysm that was a l~out  to shi~t ter  t11r \vorltl. Thcy inclr~d(, 7Rc. Last 

A i t g ~ l  (1912). S ~ v o r d  of bhlor (1912), Ciy o f t I ~ e  Serpc~itt (1913), Thr 1Ioornc.d City 

(1914). Corlflagrarion (1914), Crowits (1914). Human Ileeds (1914), antl Thc Hrrald 

(1914). All portend inescapahlt~ doolrl ant1 tl(~str~rctiorl ttiro~rgh po\vc,rSul all(.gorical 

sytnl)ols drawn from folk and Bi1)lical art .  711r Last i211gc.l drl)icts thr  c>;tt.th and its 

cities being d (~vo~r r r t l  b!, f1arnc.s (page. 94). Al)o\;r t l~ i s  conllagration, ilmitl s\virling, 

fic,t.y rlouds, an  icort-likr stvorti-an(l-sl~ic.ltl-l~(~;~t~irlg ;rngrl st;~ntls, sigtlaling thc 

advrnt o f  the Last .ludgrnc~nt. A liory angrl also 1igurc.s i r l  Sword of Vhlor; i t  is 

I~ringing ;I s\vord for t 11~  drfc.nsr of a castlr. aroul~tl  \ v l~ ic l~  nc~gligcxrit guards i1r.c. 

slrc.l)ing. 

Tho sc~~.~)ent  as an omrn OS irrll)cb~~cling disastor is thr  clonlin;~nt itn;~gr i l l  holh 

Cry o f t h ~  Se r l~ rv~r  a l ~ d  771~  I l o o n ~ r d  City. 'l'hc~ lirst clrpicrs a landsci~l)(, OS j;lggrd. 

I ~ a r r r n ,  tlrsolatc~ clifSs in Sront oS \vliic.h at1 rnorrnolls rcvl scbrpc,rit r;~iscls its few- 

sontr hcbacl as i t  c~rrlits an iing~lislic.tl sllric,k. 111 I I I ~  soc~ontl, ;I gigantic. gl,cxcw ;~lrtl r.c,tl 

sc.t.l)ent has \vountl itscxlf ;lround ;I sl(~r11i11g c~ir!, c.ut tine olT' art!. hol)c, ol' c.sc';ll)(' 01, 

r.c~scuc, for thc~ c.ity:s inh;~l) i tan~s .  'I'11r \vril(,l. I\l;~xilri (;orky \<;IS osl~rci;~lly rakr11 1)y 
this work and tlrll)l)c~d 13orrieh " t l ~ c ,  grc,at il~tr~itior~;llist." 





The inwitable doonl of the city is also the theme of Corflagr.ation, in which a 
knight stands helplessly by as flantes cngulr a medieval walled castle, casting a 
crimsott glo\c in its \eindo\cs and garishly illuminating the earth and sky. Thai same 

thelne is espressrd in H t ~ r ~ t a n  Deeds, ill \vhich a group ol' eldtlrs observe the 

\crechage or a city lying at their reet. 111 Rorrichb iconography, the iincient or  

tntviiecal tit!. is symbolic or the s c h i e v e ~ n ~ n t s  of hurnan crlltut.e. Its d(~struction, 

thrrc~l'ore, is tantatnor~nt to the end of cultut .~.  
Cla~\-rls is an allegor!- for tht, sc.nsrl(~ssnrss and folly of war. T11rc.e kings fight 

one another bittcrl!, on the s11o1.e of a dc>rp ciolc~t-blue. sea, th(3ir royal robes 

billo\cing in the \vind, their swords tnenarit~gly raised. In the h(.at of batt lr ,  t h r  

kings do not noticc' th i~t  their cro\cns are  no longcr on (heir  I~eads  but have been 

tr;lnsfo~.~ned into pink clorlds in thc sky. 

In 771e Herald, a black ship. a tl.aditional harbinger of evil, appt.oachrs a s t r rp .  

I~leak cliff (page 103). The news i t  I)rings IO thr  rortt.c.ss ort tlrc~cliff is o m i ~ ~ o u s .  Ilvrn 

the dove-shal~ed cloud in t h r  sky, the agr-old sym1)ol of peaccl, dors  not t~c~lirvc~ th r  

rorc~boding attnosphrrc.. 

Oncc3 the war I~egan,  Roel.ic11 Irnt his al)trnd;~rtt r t ~ c ~ r g y  t;llrnt, and pctrsonal 

rrsor1rcc.s to Inan!. ch;lritablv untiertakings. He pa~.ticip;~tc.d in a n  exhibition and 

an auction to benc>ft a 1rli1itat.y hospital, contributing valu;~l)lr mc!jolicas and other 

art \corks froin his o\cn siz;~l)lcl collrction. IIr also don;rtc.d Ii~rgc, ; ~ ~ n o ~ r n t s  of rnont%y 

to t~(,Ip ir~jr~r.c~i coll~;lguc~s and t l ~ r i t .  l'arnilic,~. Hrrt th(- rnain focus of  his \\,artirnc. 

;~c.ticity \\,;is his fight to protrct i ~ n d  ~ ) r ( ~ s ( ~ r v ( ~  th(> \vorI(i's (.rllt~tral lilltdrnilrks, il 

ci~~tsc, to \cllic.h h(. had drvotc~tl Ilin~sc~lrc~vcv sincc 11is 1899 trip through I\ussi;~ ;~lottg 

thr  great rivrr rout(.. 

1iorrific.d 1)). rc'l)orts or (;ethic. c i ~ t l ~ r d r i ~ l s  I)c.ing c.xl)lotl(~d tnt*(li(w;ll to\cns 

I~ r ing  I)urnrd. just as his prc'\car \vorks Ilild prol)h(,sic~tl, in 1!)14 h r  pilint(>d ;I pOSl('1. 

c.ntitIc.d Enc*rrty q/A.lartkir~d, \cl~ic,l~ tirl)icts I I I ~  drs~ruc.t ion ol'crrltur;11 I ~ ( ~ i l s l l t ~ ( ~ s  in 

Lo11v;tin ancl I3hc~irns. l 'hr post(-r \v;ls distril)ut(~d to i~rtny C ~ I I I I ~ S  i ~ n d  trlilitilry zonrs. 

Ii(. rt.11 thilt ;In i~ll(>rn;~tion;ll ;lgrc*c,tnc,r1t to ins~lrc, the, s;lf(~k(~c~ping or c.dnci~tio~~;ll 

inslilutions and nlortulnc,ncs ofcultllrc~ in 1irnc.s of\v;rr\v;rs c-ssc,nli:ll, ant1 s~lcc.c~c~dr(~ 

in ~)rol)osing tlx. i(1c.s to t l i ( ,  high c,on~nl;trld ofl  h(, Ilussi;111 ;Ir.lny the, govc>rnnlcwls of 

th(, Ilnitod St;~tc,s and 1:r~;lnc.c.. ;lnd in 1915 to'l 's;~t.Nic~l~ol;~s I1 hirr~sc~ll: Althol~gll 111(% 

propos(vi I I X > ; I I )  \V;IS not t~(~j(~cto(I ,  1 1 0  stops \c(,r(, t ;~k (> t~  at I I I V  titn(> 10  ( x t ~ : ~ ( . t  it. 

Iloc.t.icl~ c.ould ;llso ;Ittc,tnl)t to c.olrntor;lc.t I I I ~  cl(b\.;~st;~tio~l ol'l1lcb \e;~r 111r01tg11 1111, 

m(-ssagc. ol' l ~ i s  p;~intings. M;rny or his works tl~rring I I I ( ,  \var yc.;~~.s c~xtol \)(,;I(.('. 

scbt.c-ni~!. anti gootl drc~tls. ..l tyl)ic.;~l c.;lnv;ls ol'tl~c. i)c,riotl is 711(~ '17tr.(~(*.kg,s (l!)l(i), i l l  

\\,hic+t ;I I ) (> ; ISI I I~ ,  llis \ \ i l ' c , .  ;rnd (llc.ir sot1 ;II.(. sc,;ltc~tl 0 1 1  ;I I ) c~ r~c l~  in l't.ont ol' rllc.i~. 



wooden house, its eaves and shutters decoratively carved in the northern Russian 
tradition. The gate to the house is open, and coming into the yard are two wander- 
ing musicians, a stooped old man with a staff in his hand and a younger man 
carryinggusli on his back. Next to the house a river flows, and all around it stretch 
green hills and golden fields of rye. Three saints are helping these hospitable, 7 . - a 

righteous peasants care for the land: St. George tends the horses, St. Nicholas , +- ... ; 
r--, L, 1 v? 

looks after the cows, and St. Elijah reaps the rye. Both the subject and the pure, - ' v . - t .  m :. - 
bright colors make this painting a spiritually uplifting work, a modern icon affirm- ' ; r' \,l- ',. -- 

d. .,; . **d*a , 

ing constructive, peaceful labor. , , ' q -  G ,  & 
. "F.,. 

For Roerich, the ultimate symbols of spiritual love and goodness were those c ' ' 
I I 



saints and ascetics \vho. t h r o ~ t g l ~  tlr(,ir good ( I ( ~ t ~ l s .  Iroll) itntl tlrl'rntl ~ r~ ; lnk i r~d .  St. 

I 'iintelei~~~on, r ~ r  itrsti~nc(~. \\::IS ;I l~(v~l( , r  i i t r ( I  ( * x ~ ) ( ~ r t  i t )  trtt~di(~i11i11 I~erbs ,  irccor(1ing 

t o  Irgc~nd. In St. Rrr1telc~ir)tor1-77re Hri11c.r (1916), ;I work oFc%xtriro~.di~~i~t.y 11c.auty. 

Roc.rirh portrays this \visc, ilnd gentlv saint I)c,r~ding down over il I~lsli, Ilower- 

c ~ I ~ ~ > ~ I ( x ( I  field in scwrrh ofcuriltivc~ I~c,rl)s. Tho w i l t l H o \ ~ ( ~ ~ ~ s  al)\)('ilr i1S little sp i~ rks  01' 
I)rillii~nt colon suggeding naturrh  o~c r l r i~ l  \,;lric,ty ilnd \\~ond(>r. H(, ~ . ( ' t ~ ~ r n ( v l  10 this 

st~l).jrrt trlany timt,s tl~~.ouglrout Iris lil'c,. 111 ;I 1atc.t vt-l.siotr (1!)31), I';ltrt(~lcirr~ot~'s 

saintliness is c~mph;rsizcd by ;I Irillo of light c.irclirrg liis hratl (~)agc, 105). 
Another hvoritc, si~int  \vss Proc.opius. 111 t l ~ c ,  1)aitrtitlgs Proc.opirrs tltca Higtrtrorls 

f ia~~ir lg , for  tl)c3 /Inkno\z~n 'l?ir\~c~l(~r.s irntl 1'roc~ol~itrs t11(, Rig/ttc~otr.sAvrrfing the .Stor~c~ 

Clolld,frorn the Cify of Ustr~g (It(, C;rc,at (I)oth 1!)14). this holy tn;rtr is sho\vn 

~lrotecting penpl(> t l~rough tht, sl~(~c,r  powc,r of Iris spirit. 

Roerich's landsrapc.~ of the w i ~ r  period h;lvr tlre sarnc trar~quil. st.rc.nc3 quillity 

as the works rlisctlssed abo\,o. Black Sltorcs (1916), dorlc, all i r r  s~ rh t l r  shadings of 

soothing grilys and prc,c,ns, is an t.x;ltnplr. 

The more Rocbrirh studic~d ancicant Slirvir ant1 Indian c~~ l tu r t , ,  th(> more, con- 

vincetl he I~ec:jrnc, that t1rt.y sharc,d common origins. I3ut to prove, this t l r ~ o r y  h(, 

knc.\v it was ntbcc,ssar! for Russian srholilrs to c,xalnir~c> the arlcit>nt art  ;~rrtl customs 

of the East firsthi~ntl. Ii(, \v;ts convirrcc~d t l ~ i l t  tirnc, \Vils ofth(,  t~ssorlc~., f(,;rririg (hilt 

u r ~ t l ( ~ r  English r~rl(-  many of Il l( .  vc,stigc~s of Indian cultrrrc~ wo~rl(i wipvtl orlt.' I I(, 
\vas thus o\,erjoyc.tl by his n~cbc,ting in I'ilris hc,forr I I I P  war with the, oric*nt;llist V. V. 

(;oluhc*v, who het1 rc.cc.nt1y rc>turnotl From lrltlia with ptrotogrirphs, artifacts, irnd 

ol)srl.\~i~tions t h a ~  supl)ortt,tl his thc~ory IIv hatl hol)cxtl to join (;olul)c,v on t h ~  

scholar's ncJxt trip, I ~ u t  thc, wilr intc~rvc~rlc~d. 

Eastctrn c~lltrrrc~, plrilosopliy, arltl rc.ligious t(wchir~gs I r c s l t l  ;l11 c.\-c,rgrcb;~tc>r ~ IF ) [ I (~~I I  

for hoth Nirholas and Il(-l(.ri;r Iioc~riel~. .l'hr ~vritirrgs of R;l~rraki~isl~r~aa ; ~ r ~ d  his 

tliscipl(, Vivc~kariarrda Ivl't a tl(,cbp ;lnd Iirstir~g in~prc~ssion or1 thcbrn, p;~rtic.ular,ly the, 

id(w thilt d(,votiorl to (;od was ;lccorr~plish(~tl ~h ro~rg t l  i~c.livity us(.ful to soc.ic.t!; 

through c,vc.ry pchrson's fulfillrne~lt of his duly irrltl ot)lig;ltiorrs. ;~r)tl thill this dr\,o- 

tion i r ~  turn l'acilitat(~d the. pc,rl'c,c.tion ol'thc. ir~tlivitl~rirl. Ii;rtrrakrist~r~;l prc~rc.tr(~l the, 

nt.cessity ol' spiri t l~al  pcbrfc.c,tion, \vhic.lr c~)ultl l)(% irttilit~(l(l ~hr.o~tgll th(' (-nlight(,n- 

rrrc3nt ol'ir~dividuals, t)y sc,trooling lrlarr in gootltrc~ss.,j~rstic~c~, ; l r ~ ( l  ;rltririsrr).' I t  is likvly 

t l~a t  Roorich's paintings illustr;ltirlg t t l c .  gootl works ofs;lints \%ctrc, irlspirotl I)y tl)('so 

c,oncrpls. llis \vrittc*n work or this pcariocl il~c.l~rtl(~s i~ l l~ l s io r~s  to ; ~ r ~ t l  cl~rotc~s I'rorrl 
,, 
I;lgorc., Ramiikrishnil, Vivc~k;rr~;lrltlil, i ~ r ~ t l  thcs Hlriigavad (;;fa. 

1~oc~ric.h '~ t)c~Iic~l'th;~t rnotlcrn r r r i t r i  trird rrtuc.h to I ( % i l l ~ r ~  froln ;rrlc.ic~ttt, ~)rc'histot.ic. 

man rlrltloul)tc-tlly tlrow hirrr to a l '~ l r~( l i r t r~~t~t ; r l  1 0 1 1 ( ~ t  01' I<irst(~rrr ~ ) l ) i l ~ s ~ r ) h y - t l ~ i ~ l  



th(' h is tory  o f l h r  univcbrsr is c.yc.IicaI rillIl~,r ~ l , ; ~ ~ ~  lirll.nr, .13hc, I : ~ ~ ~ ~ , ~ ~ ~  l.onc.l.I~l 

~ r r r n n i a l  philosophy, an agc:less wistlom, rc.vc.;ll~-(l ;lrltl rl..rc,vl,all.tl, rl,sllll.l,t~, I ~ ~ ~ ~ ,  

a n d  again rc!slorod ih rough  1111, (.~cI(. Or lhlb ;lgl.s~!~ IIIIICh (.IOsl.r ~~I)l,ril.ll~ 

vision tharl  (h(' r c la t i v r l y  rrc.rnt W~.s~c - rn  vi1.w ~f llislor) ;Is l.vc,r.l,rogrl,ssillR 
phenornc,non. 

Th~!os() l) I ly (litcbrally, d iv ine wist lorr~). ;I s p i r i ~ ~ l ; ~ l  tloc.trirlc. t l ( . v , . l ~~ )~ .~ l  1)) I lc.ll.ll;l 
I? Blavatsky i n  Ihr I870s, also appc.;ll~~tl 10 IIIP IIoc,ric.lls. ljl;lv;llsky llatl ~ ~ ~ ~ c a l ~ . ~ l  t o  

Ihr Easl,  whert.  she. claim(-(I t o  II;IVIS II;III a r r l ( * (~~ i l l g  Rrl)lll) IIIyslc.riOll, 
a n c i c w  sagcbs-lhcb Inas1c.r~ o r  nl;~l~;llrnas-ir~ w h o ~ n  cl ivi~~c. \ v i s t l o ~ ~ ~  I.chsitl~-tl. Sllc% 

bvcame ~hcir s(udc3nt (c11c.la). ; l r~ t l  w l ~ c ~ r l  sllc- ~I.IIII.IIPI~ 111 11113 LVI~SI sl1(' II(-~;III 10 

i m p a r t  the  spiritu;ll know11-tlgr shcb h;ttl rc.c.c-ivc-tl. I3lav;l1sLy rou~t t l~bt l  ~hc. 'I'll(-- 
osophic:al Society i n  N e w  York i n  1875 ant1 i t  g i ~ i n ~ l ~ l  III~III~ IIIIIIIS;IIIIIS O~.;IIIJII~~I~III~ 

throughout  th~,  wor l t l .  I n  1879 shct Iritrlsl'rl.rc~tl i ~ s  Itc-;~tl(luar~c.l.s 10 i\tlkal: Int l ia. 

n r a r  Madras .  A Rrrssian I ~ r a r ~ c h  o f  tllc. Soc.ic.~y r o u r r t l ~ ~ t l  ill I!JOX, ancl chc. 
Roerichs appar rn t l y  ,joinr,d i t  p r i o r  to Wor ld  W J ~  1. \rib;lrs I~III~I; I l ~ ~ l r n a  Hoc~~.ic.lt 

t rans latod Blavatskyb rnonu~ncbnlal work  VIP S~~CV(~I Doc~r in r .  i n to  H~tssi i ln. 

'rheosophists n ~ a i r ~ t a i r ~  tha l  ~hc, i~ncic.rtc \v is t lon~ is ac.c.c~ssil)l~. 10 c-vc-r)oncS ant1 

tha t  i t  is rt.vctalcd to  thc. initiatc,tl ill various w ; ~ y x  i i ~  t l r c~ ;~n~s ,  i n  visions, 01. irl 

commrrnications f r o m  lhc. rna11alnl;rs. ' l 'h~~oso~) l ly  rc:ic>cls s c ~ ~ ~ i ~ ) l u r ; l l  t l ogn~a  I)III 

incorporatcvi c.ert i~in I)asic c~oncc.l~ts o f  In t l ian ~) l r i loso l rhy inclut l inp rc-i l~c.;~r~~;tt i~,~~ 

and  ka rma,  the i n t c ! r d r p r n d ( ~ n ~  un i t y  o f  a l l  ~ l a ~ n r a l  I)~I(~II~III(~II~I. iin(I IIII. I.I.~I,~(-II~I~ 

o f  the s t u d ~ . n ~  (chc.la) For h15 s l ) i r i~u;~ l  tcaachc,r ( j i t r r ~ ~ ) .  

I4oeric.h was no t  ar1 i ~ d h c ~ r e n t  ol 'any on(, c~st; l l ) l is l~c~tl  rc>ligion o r  111lilosc~l)llic;lI 

movement .  I i i s  o w n  tlecbply sp i r i tua l  phi losophy inc~ol.l)o~.atc~tI I'II~IIII~III~ o f  131td- 

dhisrn, I l i ndu is r r~ ,  ~ ) a n i l ~ c ~ i s r r ~ .  ~t lc~osopl l) ;  R u s s i ; ~ ~ ~  Or~ltotlou!; ant1 (-\I~II lhc5 lllcaor!. 

of rc>laiivity. tit. also tvnl)racc,tl the. i~ncic-nr tc-i~c.Ilings of;\pni Yoga. o r  1111% \)g;) o f  

[:ire>. A yoga o f  act ion ratllcxr t l lan ;~scc>tic:isnl, Agni 'lijga t c~ac l~c~s  t h ~ '  1);1111 of 

rooI~r:ration w i t h  ~hc, sl)iritual (>volution o f  IIII. costnos. I t  hc.ll)s 1h13 int l i \ i t lua l  to 

what  is goo(j t o  i t l r r l t i fy  the. r(.;11 c;~usc~s ant1 l l l (~i l1l i l lp I) l ' l l i l l t l  l'\.lBI11s illl(l 

r)(.rsonal rc~latiorlshil)~ Wilh t l l is  u n d ~ ~ r s ~ a n t l i n g .  I l u n ~ a n  c.onsr.iousnc.ss ( '~l): l l l ( ls.  

givirlg l) i r th  to n1.w l)att(.rns o f  thought. \v t~ ic I l  i n  ~III.II give r isv 10 1111. 1)ossil)ility 01' 

aetiOrl, b v i l l  pr11l)owt-r~ t111, int l iv i t lual \ v i l l ~  ~IIC ol) l ion l i lk i l lg  

IKlt[l arltl c.llarlging l l is I )o l~av io r  o r  fal l ing 1)ac.k in to d t l .  i l l g ra i l l ~ ' t l  [);lf1c'l'll\. 

l<acll ~llc~lrlla~~Oll giv(,s llilll [ll(, ~ ) p p o r l i ~ n i t y  to l;tk(b f ~ ~ r t h t ~ r  hIlb[)S 111 till' ('\ ~ ) l ~ t t i ~ l l ~ -  

I)l.Ou,s, ~~~~i yOgs llrgc.s 11s to stli\,c% to\\,;~rrl III;II III~\~ ~ ) ; l t l ~  i n  our(l;lil!. livchs. illl(l 

for r(,ilsOI1 il is c;l~~(~l] t l ~ ( ,  T(.:~cI~ing 01, 1,iving l.:tlti(~s. I n  19?() 1111~ I+)~'l ' ic11~ 

rOrlllc,tj tllc. first grollI)s tl(.,zO~cbtl 10 III(- srtltly oI'14gni Yoga. Sti l l  i n  c'\iztcSll~'c. lotl;l!; 



t l ~ r  A g n i  );)go Soricbty r r ~ t l i l i n s  t l r t l icat 'd to  t h r  rc,cortling at l t l  d i s s r ~ n i t l i ~ r i o l l  o r  ;I 

" l i v ing  c>rl l i r"  t l l ;~t c,nrottll)i lssrs i ~ n t l  s!.~l lhrsizc~s t l l r  p l l i l o s o l ~ h i r s  arid r r l i g i o ~ r s  

tc~ i ich ings o f  ill1 ;~grs .  

l ioc>r ichk n lost  roncisc, c>sl)rossion o f  h i s  r l n d ( % r s t a l l t l i ~ ~ g  ol'tht. pat11 IO sl)il.itu;~l 

c ~ n l i g l ~ t c ~ t l t r ~ c ~ ~ ~ t  is  a  c o l l r c . t i o ~ l  of s i s t ! - f o r ~ ~  poc>lrls ill I ) l i lnk  \.cbrsc. Tlte F1orvf.r.s c!/' 

:llor?-a. \ v r i t t r n  i n  large, p a r t  I ) e t \ v t > r ~ ~  I!)l(i a t ~ d  1921. I t  is d i v i d r t l  i l l t o  f o u l  r y c l r s :  

" S a r r r d  Signs." "Tl~c, R4rssc.ngrr" o r  "'li) t l ~ t i  B lc~ssc~d On(,." "X) 111r Uo!;" ant1 

':Atlrnonition t o  t h e  I~I~III~I. l i n t r r i n g  t h v  1:orcbst." Tllc. I i lst  I);I~I r o ~ l s i s t s  o l o t ~ r  l o n g  

poeni .  III c ~ a c h  o f  t h e  poems. \c i r l l  t h r  c l s r r l ~ t i o r l  o f  III(, l i ~ s t ,  t he  t i t l t *  e t ~ t l  the tillill 
\ vo rd  o r  ~) I i r ; ls r  a r e  t l l c .  sialnc,, suggc~sti t lg circularit!. ;I \I i(lt,l!. r c~ rog t l i ze t l  s!.tnhol of' 

( ~ t t ~ l . t l i t !  o r  i t ~ t i t ~ i t y . ~ "  TIIC (.~IIIPIII of' III(, cycI(1s 111i1y I>(, s r ~ t l i ~ l ~ i l r i z ( ~ t l  I ) r i r l l y  as 

rollo\\ 

I n  t l l c>  f i rst (.ycIr Ill(, ar r t l l o r /h (~ ro  is  ;I sp i r i t ua l  ~rovicc, \ c l ~ o  s r ;~ rc~ l l c~s  f o r  b r ~ t  

has  tot fout l t l  lh(, s i l c r r t l  sigtls (\,clrb;~l e l l d  ~ l o l l v ( ~ r l ) i ~ l  III(~SS;I~(~S fro111 

l ~ i g l ~ ( , ~ .  s l ) l ~ o r t ~ s )  to  g r ~ i ( I v  Iiit11 011  t l~(b \\ay. 111 t11(, s(~co11tI r y c l ( ~ .  ;IS s i g ~ i s  l)(bgit~ 

10 I)(. rc~\.c,iil(.tl. lit, ;~c.cillirc,s il ~rlorc. tl(bfirlitc> s r ~ l s c ~  o f  tlirc.c.tiot1. I n  t h r  tl~irtl 

c!cl(, 11e ;iIrc~;itl!. II~IS (>IIOII~II k ~ ~ o \ \ , l ( ~ ( l g t >  t o  l t>a(l  ; ~ t ~ o t l i ( ~ c .  t ~ o v i c ( ~  ;1t1(1, l)! t t i r  

tinlc. \v(, rri1c11 I Ilr rour rh ,  h i s  \ .oice 11;ls t i r k ( - l ~  o t ~  t l ~ c ,  i l ~ ~ t l ~ o l . i t !  o f i ~  g11r11. B u t  

h i s  ilsct,nl is  no t  silrlpl!. v r r t ic .a l  I ) rc ;~usc~,  irr c,;lctr sc>Rlncwt o l ' l ~ i s~or r rnc~ ! ;  lit, 

\.isu;ll innagrs i t 1  h i s  a r t  a n d  ;lro ol'rrn keys t o  r l t~ t l (~ t . s t i l t l ( l i l ~g  th(> r ~ l ~ ( l ( ~ r l y i r l g  s p i r i t ~ l i ~ l  

s i g ~ ~ i f i c i ~ l l c r  o r  h i s  ~ ) ; ~ i r l t i ~ l g s .  I) i \ .c>rgor~t t r i l i l s  sl~ggc>st c l i so r i c ,~ i t ;~ t i o~~ .  h l o r ~ r l l i ~ i r l s  a r v  

s!.rllholic. o f  s p i r i t u a l  ;1sec~111. (;atcbs o r  t loors t l ( ,~~otc, c ~ i t l ~ c ~ r  s l ) i r i tu i l l  ~)rogt.c,ss, i l ' t l~c, 

sc~cbkt,r h;ls s r c c c t ~ r d ( ~ t l  i n  cross ing t l ~ c b  t l ~~ .c~sho l t l :  spil.itrr;ll ;~t.t.iv;~l. i l ' t l ~ c ,  s c ~ c ~ k r r  h i ls  

rc~i~c.hc~tl  rh(> t l ~ t . c ~ s l ~ o l t l :  o r  ;I s l ) i r i tu i l l  I)i~t.ric,l: i f  III(~ g;~tv o r  ( Ioo r  is closcttl. h l v s -  



THE GATEKEEPER 

"Gatt.kcsrnprr; I r l l  me, why 

arts you closing r h ~ s  door? 

What arc you grrardrr~g so s~a~rnrh ly?"  

"I am guardrng rhr srcrr t  of cy~rrc~t~rrle." 

"But qurerude is fBnp l y  H ~ l ~ a b l r  l ~ r o p l r  

say therr  IS notl~rng rrr 11." 

" I  know the .scbrrrt r$qu~rtudc.  

I arn p la r rd  to guard ~t ."  

"But your qurrtudr IS empty!" 

"It IS rrnljry to yocc." 

r r p l r f d  th r  gatekerpc*r:IL 



inrltrding Chilliapin, th(3 p o r ~  Rlil!.ilho\,sk!; irtld I3c.nois. ill  M a s i t l ~  Go~.ky's ; ip ; r r~-  

Illc3nt. (;orky sl)ok(. o f t  h e  ncxc,d to  c.rcJiltc ii c.otnnlission to protect Illonurnc~nls of a r t  

and culturc~ i ~ n d  to i s s ~ ~ r  ~ > r o c l a n ~ i l ~ i o l ~ s  calling for t h r  11rc.st~t.v;ltion of the, cultural 

legacy o l ' th r  past. Roc>ric.h was  ;~pl)ointorl to t h r  t\vc~lvc~-tllrl~ll)(-~. c.o~nnlission. 111 a 

\vritt(\n ~ I I I I ~ ~ I ~ I I C C ~ I I I ~ ' ~ ~ (  to t I ~ e  I I P \ V I ~  for111(~(1 r(~\,ollltiotlill.y coll~l(.il. t I t t 3  Sovivt of 

\~Vorkc~~.s' a n d  Soldirrs'  D r l ~ u t i t ~ s .  tho r o r l ~ l l ~ i s s i o l ~  ol'fclrc~tl its sc>rvicc,s on  rrli1ttc.t.s of 

a r t .  inclt~dillg advicr  o n  th(, prt~sc,rvation ol'il~lc.iont cuIt11ri11 Inonurnrrlts anti the, 

rrrat iot l  ol' iln organization to o\,c>rsrcJ ~)cxol)l(,k l'(~sti\.ills, thoiltc>rs, ant1 so  ~ I I .  

Roeric.11 also i ~ t t c ~ n d c ~ d  a confc~r rncc~ o11 t l ~ c b  a r t s  that  \\-;IS ol~anizc, t l  I)y the. Sovirt ol' 

\Vorkers' atttl Soldic~t .~ '  D(>l)uties a n d  joinc~tl t h r  So\.icb~'s o\vn a r t  conllnission. 

sc~verill ~ncbt,tings of \vllic.h \vet.(. hrltl i l l  tit(, horn(. ol' Roc,~.ichG I)rotl~'r Boris. 

111 sl)it(, of his still railing hraltl~-L)y Mily 1917 his contlition had worsc,nc~tl to 

such ;I point that  h(, drartcbd a ~vill-Roc~ric.11 \\'et11 to l'(,trog~.i~d ilS often ;IS ~)ossi l) lc  

to t ry to save, the  school ol' the  Soc.ic,ty for tliv Erlcouragc~lnt.n( of the, A1.t~ l'rorn 

rollapsc~. But financ.ial dil'fic~tltic.~ i ~ n d  rc.sistanc.c. iIrnong th(b tc~ilc.hc~rs. Illany of 

\vhotn 11ol)cltl for il rt,turn to the, old rc,gilnc,. irnpc>tl(~tl t l ~ e  c~conornic. ant1 organizit- 

tional rrfortns h e  proposc,tl. 111 A~lgust  his h(~;rlth n o  1ongc.r pc-rrnittcbtl llitn to 

overscJc, t h e  tlilily running of the  scllool ancl tic, rc,signc.d ;IS tlirctc.tor, i ~ l t l ~ o ~ t g h  h(, 

remained ;In ilclvisor i ~ n d  m c ~ t n b t ~ r  of t h e  school conlnlitl(~cb. 

Roc.ric.11:~ last visit to I'catrogratl was in Ja t~ui l ry  1918. Although fr,ic-ntls irtl(l 

collt-agues Iricxd to convinccx Ilirn lo s tay  Ivlling him that I I P  ~niglll ( b \ , ( , ~ ~  I ) ( %  oll'c~rotl ;I 

tninist(~rii11 posl in thv r~t,\v gov(3rntnont, I I O  itn(I 1 l ( ~ l ( ~ n i ~  l{o(,~.i(.h l(bft for Sort t~\ , i~l i t  

on on(, ol' th(x Iiist t rains out of thv c.ourltry 1)c~l'orc~ lli(, I)or~tlot I ) ( ~ t \ v ( ~ ~ n  1:inl;rntl ilnd 

the  So\.iet Ilnion was  closc~tl for gootl in blir!: 

l'hv a r t i s t>  long illnc-ss (lid not k(,c,p hirr~ ;~\v;ly fro111 pilinting o r  writing. 'Ill(, 

Irousc. in Sort;l\,al;r wils sur~.o~rntl(- t l  I)!. ;I tyl)ic,all! Iioc~ric.l1-lik(~ Iilrldsc.ir~)c~: its 

to\vrring pin(, tt.c,c.s, rolling grc.cXn hills, ant1 l i t t l ( t  sl(v~l)-c.lil'fc~d isl;lnds i~r i s ing  out of 

I,ak(, I.ildoga \vc>rcb tll;rstc.rfi~ll!. ci~pturc.tl I)!, his I )~ .us l~ .  I I(, ~)c,oy)l(,tl tllc,sc> c.;rn\l;rscbs 

\vith f ig~r rc~s  slantling o n  1 1 1 ~  shorc, o r  sittirlg o n  roc.ks g;lzing into the, clistilnc.c,. 
In i~tltiition to his painting, I I V  \vrot(- it short  s to ry  "'I'II(. I ; l i rrr lc>," irl)o~tl ~ I I I  a r t  is1 

\vhost> ~xlintirlgs t~rir lg him ~ r o n l o n d o ~ r s  sl~c.c.oss \vhct~r tIt(3y ; ~ r ( %  sho\vn ;I{ arl c,xllil)i- 

tion. A pul)lishc.r oll'c.r.s to n~irk(. rc~l)rotluc.tio~ls ol'tllc- \vorks; rlrll)c,kno\\rlst to tllc, 

p~~l)lishc.r: thc. artist gi\.cbs I ~ i r r l  c,xac.l cw1)ic.s to pritlt f ~ . o n ~ .  'l'hc, c.oy)ic,s ;II.(. clc,slroycbtl 

in ;I fir(, at t l ~ ( b  l ) ~ ~ l ) l i s l ~ i n g  h o ~ r s ( ~ .  L ~ ' I I ( > I I  t t t ( >  irrtist ~ ~ x ~ i i l ~ i l s  lh(, o r i g i t ~ i ~ l s  ?I s ( ~ ( Y ) I I ( ~  

lirno. tho c.ri1ic.s tirkc. t l l c . l r ~  I'or ir~rc,rior c.ol)ic,s. ;It lirst I l ~ c ,  ill~list is c~orlslrrrlc~tl I)! "i1 
, . 

scarl(bt flarnc,. 'l'h(. I l i l r r l c ~  ol';lngc.r. I h(% Ilil~rlc. o f ' ~ r ~ ; l t l ~ ~ c ~ s s . "  l3ut t l~(>l l  l l ( \  go(,s ol'l'to ill1 

isoIat(d spot or1 a I i~kv ,  Itis ;111g(,r (.ools, i ~ n d  (,\r(,n I.(,;I(.~S (.i11111ly \vhOrl I I ( ~  r ( > i l ( I ~  i1 

nca\vspiip(.r rcxl)ort ol' his o\vrl tl(~;lth: " I  krtotv ~ I I ; I I  1 ; I III  \\.orking. I k r ~ o \ \  t l ~ i l t  111) 



work w i l l  l)(' ncc'(lcd by sonlrone. I know th;lt my ~ l : ~ ~ ~ ,  i s  no longer  s l . a r l r t ,  
wh('" it turns blue, 1ht.n we'll think aho~rt  clel);lrtine:v . ~ t l O l l g t )  " ~ h ( ,  r:larrlrw is 

fictioll, its al~tohiographical elelnc-111s arcs only thinly vc.ilc.tl, ~ ~ ~ , ~ i ~ t ,  

TnarlY considrre(1 his procligio~~s output strsprct; they ~ t l o ~ ~ ~ t ~ l  i l  in(.orlct,ivahle that 

~ i l l ~ l e  artist c011ltl paint tlurl(IrrtIs, cavcbn ~tlousarl(ls. 01. works. i l l  1914 [hcrc. hacl 

actually 1)t't.n a fire in a Moscow publishing horlst- whcsrc, ;l11 ill~lslriltrtl t)ook 

Iioeri(:h was b(+irlg printrd,  arltl ill1 the, p;lgcSs wtbre dcbstr(lypcl, Ljkp 1hc. artisl/hrro, 

ROf'rich wc2rll ol'f (0 ill1 isolatt.tl sl)ot. 1-11. loo continrlcyl working an(l ~ r ~ i l i ~ ~ ~  for a 
sign, a sacrc,d blue Ilarnr, to light llis way on his o\vn artistic allcl spiritllal j o t ~ ~ ~ l q  

Roerich also wrote a play entitled Milosrrrlit~ (blrrcy or  (;llarit>). IVritten in th r  

style, of a medieval mystery play, i l  1;1k(%s placcb in :I c.;lstle rrrninisctant o r  Hoc-richi 

dclsigrrs for Maetcrlinckk plays. Mrsstwgtbrs rush in ~o infol.rrl the ~ l t l c r s  t h a ~  c.ities 

and their inhabitants art, perishing at thtb hands of a liercc~ erlcsnry (:ultu~.r is I)csing 

rlestroyed. The  maddened masses arcb I)~~rrring buildings arltl books. I)vi~ting up 

youths, oprning prisons. and rreeing all the ~nnrt lrrc~rs.  Crilr~irlills arts Itailding thr  

crowds. The  play is dated Novernbrr 1917. eoinc.itling with th r  taking of tlic~ Winter 

Wlacc, in Petrograd by the Hetl Guards. il.lerc;\' is Roc,riclr's sillgle unc.cluivocal 

indictment of the Hrvolution and the thrcb;rt it posecl to Rus.;ian cultl~rc.. 

Both "'The Flame" and Merry \\!ere, Rorrichk artistic rnearis of putting the. past 

Sew yrars  behind him in ordtbr to brgin a nr\v stage in his lil't,. "'The Flame" entls 

with lincxs from the Hhagavnd Gira, i\/lrr<~ with ;I trallsl;ltion or ;I Ral)intlr;~nath 

Tagorc, poc,m. .The East \\,as calling to Rot~rich. 111 his (liar! [or 0c.tot)t.r 26. 1917. he- 

wrote, "I  bow to the gro~rnd to thcb tc,ac.hrrs of Intli;~. Tl1c.y hilve hrought true 

crc.ativity ancl spiritual joy ancl a Sruitr~~l  silt,nrc, into the chaos or our lire. At ;I tinle 

of c,xtrc.mc, nc,ed they hevr sent us a call. A sc.rtbnr, r\arnest. \visc. c.;~lI."':' 

I n  his painting Karelia-1:'ternaI I<xpc~cration (1918). four figures-onta woman 

;Incl thrc>e nlrn-sit on rocks on an unirih;~bitetl slrorr. their g;rze tlirc~ctc~tl to\vartl 
tli(. horizon. 'rhrp await thf- sign to start on t h ~  long vo!apc'. 

tlic sumnlpr of 1918 I{oc~ricli's lr(~;llth hacl fin;lll!. irr~provc.tl. and Iltb bc3&ln to 

m;lk(, p l t l n s  for the. long-tlf.sir(,tl trip to India. 'The first stol) was the Finnish city or 

~ ~ l , ~ ) ~ ~ ;  tliC. lirst tn;lttc.r of 1)llsillc.ss \v;ls to r t~iso rrlontby. l'lirorlgh the efforts of 

sc,\,c,ral c.xhil)iti~>rl \v;ls o l y i ~ r ~ i ~ r d  in Storkhollr~. I t s sU~~f 'SS t'xcet'cletl 311 

c,x,,r.et~ltions, -rhc. rc~s i t~( . r l~s  tllp Swc~tIist~ capital tbrnl)r;~c~td Rorricll as  o n r  or 

thc, irown, ;rrtist ()rtlre ~ ~ ~ t l , .  Frorrl t t ~ c ~ r t ~  t l i ~  c~xhihitior~ tra\.c~lrtl to Nor~vay alltl 

I>c,r~rn;~rk. 
,jllsl tIeross [hc, ~ ~ ~ t l ~  Sra rrorn (:or)c,~~I~;~gcbn lay I.:nglantl. \vllel,e the Rot'richs 

lIolwcl Obl;lirl t o  Illdia, I (  \v;~s tl lc-  orriniprc~scbllt I)i;lgllil('\. \\-h0 sc'cllrt'tl tht'ir 

i l l t o  ~ ~ r l g ~ ~ l r l ( ~  ,vi , l l  all illvit;1tiol~ Sor llorrich to (it>sigll all tl[)cc~1l~iV! 





Of/ 'r ; l l~f~ / g o r i l l  ~..Or11~011. '1.111, f;1111ily ;~ r r i v (b~ l  ill IIII, [31,i(i\Ii (~;ll,i~;ll ill l I l ( s  01. l$) \$) ,  
111 ;~ t l t l i t i on  to  t l ~ t s i g l ~ i n g  I'rir~c.c~Igor.for L)i;~gliil(~v. I loc~ric.I~ \\;IS c . o ~ ~ ~ ~ r ~ i s \ i o ~ i c ~ t l  I,! Sir. 
. . 
1 homas I3c~c~c.harr1 l o  t l ox ig~ l  scbts I'or '171(* Sr~ott,  R i ~ i t l c ~ r ~ .  '/ '.s;~r~S;~l~ar~. ;III(I S;rclko. 8\11 

( ~ x l l i l ) i t i o ~ ~  o f  l ~ i s  w o r k  \V:IS I~IOIIII~~Y~ i l l  L I : I ~  l$120, ;III(I i11viti11i1111\ II~(>II (.~IIII(, 

[ ) o t r r i ~ ~ g  i n  I'roln otl1c.r ci1ic.s i r ~  b:ngl;lntl as \v1511 ;IS I'I.OI~I L'~.nic.c*. 
,1181 11, 0, ' \ \ \  \ \ ,  !):! X 4 H  . . 

I h(, r ) i~ i l l t i r lgs I3oc~ric~I1 ~rlat l( .  ill 1.o11tlor1 1.1~v(~i11 111;11 I,\(>II ~ l ro t l gh  IIV \v;ls l iv ir lg ill ,, \l, ll,,l ,, It01 1 \ 1 1  I 1  \ l 1  \l l \l, 

\I  1% )< I I I ~  I<II~I~IIIII, his  spir i t  \V~IS ;IIIY~I(I~ 111 t l ~ o  I<;I~I. 'I'lvo ( l ~ ~ c o r i ~ t i v ( >  ~;III(,I+ 1'01, ;I l ) r i v i ~ t ( ~  

~ . c ~ s i t l ~ ~ r ~ c ~ c ~  i r ~  I.ontlon, '/11(* Sorrg c!/' t11c* ~ ~ ~ ~ c ~ r : f i r l l  al l t l  '/11(- Smrlg c!/' :\.lor,r~ir~g (1mg15 

112). arc, tl~,lic.;~~(., s l i i ~ r ~ r r ~ c ~ r i r ~ g  \\arks w i l h  ;I ~ ) r o l l o u r ~ c ~ c ~ t l  I l l t l i ;~n Ili lvor. I'II(> firs! 

d~,l)ic.ls ;l11 I r ~ t l i ; ~ r ~  \vorr l ;~ l~ c o l ~ t ~ > n l l ) l ; ~ t i l ~ g  ;I flo\\~c,~. at 1111. I);lsc> o f  ;I c.;~sc.;~tlil~g 

\v;~tc~rl';~ll: t l l c -  st-c,ontl. ;III l r ~ t l i ; ~ ~ ~  \volrl;lll tl;~nc.irig l v i l l i  ;I tl(*c,~. ill I'rollt  of;^ 1131rll)l(*- 

l i k v  s1rtrc.turc>, on ~hc.  top o f \ \  h ich ;I l )~~;~c~ocl i  is ~)c>~~c.l~c-t l .  Iiot11 o f t l l c ~ s c ~  ~.;IIIV;I\(>\ 

l ) ~ , l o r ~ g  to  ;I s~,ri~bs III(, ;lrtist (.;III(~I "I)I.(%;IIIIS ol'\\'i\c10111." ( : o i ~ ~ ( ~ i ( l ~ ~ ~ i t ; ~ l l y ,  \vl~i lc- 111- 
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He was especially drawn to Maine, where the rocky shoreline, steep mossy 
cliffs, and endless expanse of sea and sky reminded him of Finland and of his native 
northern Russian landscape. He spent the summer of 1922 there, on Monhegan 
Island, and painted a large suite of works, the "Ocean" series. The powerful impact 
of the rugged Maine coast on him is felt in the spare, bold style of these canvases. 
One, aptly titled Strength, depicts a single cliff jutting out into the ocean (above). 
The shape of the cliff distinctly resembles the profile of a long-nosed, defiant-jawed 
stone giant, his eye veiled by a long, thin cloud and his beard formed by the rocks 
against which the surf crashes. 

The deserts of New Mexico and Arizona also arrested Roerich's attention and 
inspired his brush. The tribal customs of the native peoples of the Southwest struck 
him as remarkably similar to those of the aacient Slavs and other early cultures, 
and in their appearance he noted a close resemblance to Asian peoples, par- 
ticularly Mongolians. These similarities convinced Roerich that the natives of the 
New and Old Worlds shared common origins. l ie  painted the adobe villages and 
ancient cave dwellings of the Native Americans as though they were growing 
directly out of the arid, rocky earth. The spectacular colors and rock formations of 
the Grand Canyon became the setting for 771e Miracle (1923), in which seven 
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\m 11 SET OF THE SNOW 

~~AIDEN,  CI~~CAQO, 1922. IT 
IIFARS A CLOSE RESEMOWCEX) 

ROBRICH'S 1916 PAllYnNG f i ~  
nfRL'E JOYS. 

figures clad in long white garments have fallen to their knees and lowered their 
heads to the ground in reverent awe before a radiant circle of light rising just 
beyond a bridge (page 118). This work belongs to a series called "Messiah." 

As a consequence of his exhibition, Roerich was invited to give lectures in 
various cities a t  museums, universities, and even Marshal1 Field's department 
store in Chicago. There, in conjunction with the great success of his sets and 
costumes for The Snow Maiden (page 74 and above), he gave a talk on "The 
Spiritual Garment," in which, probably to the bewilderment of shoppers, he spoke 
about the integration and harmonization of clothing and the human aura. 

As he  traveled around the country, Roerich was struck by Americans' lack of 
familiarity with the a r t  and culture of other nations and surprised that a true 
interest in a r t  was not widespread, but limited to a narrow slice of the population- 
the professi~nals .~ With these observations in mind, in April 1921 while in Chicago, 
he took an active part in founding an international society of artists, Cor Ardens 
(Flaming Heart). Then, in November 1921, in New York, he founded the Master 
Institute of United Arts, a school based on the same principal as his school in St. 
Petersburg-all of the arts under one roof. The institute began on a small scale, 
offering classes in music, painting, sculpture, architecture, ballet, and drama, as 
well as lectures, concerts, and student exhibitions. 



Ini t ial ly, m o s t  o f  the s tudrnts  ancl raculty wrr t .  1311ssii111 6migrt:o. i n c l ~ r t l i n ~  Silra 

a n d  M a u r i r e  Lichtrr lann, h o t h  o f  w h o n ~  taught piano. As  Rot,rich h~.camc. rrlore wc*ll 

k n o w n ,  the  school began to  at t ract  Amer ican patrol ls ancl t l is t inguishr t l  tc - t~rhc~rs 

as wel l .  Louis  1-lorch, a successful forrbign rxcht~ngcb I l rok r r ,  w h o  l i l ter  worke t l  Tor 

the  C o m m c ~ r c e  Department urrtler Roosrvr l t  ant1 Trurnt~n.:' was ~ ) :~ r t i cu la r l y  SLI~I- 

p o r t i v e  o f  the  school's airns :~n t l  genrrous to  the Ror r i c l~s .  b lus ic  c.ritic. I:rar~cc~s 

G r a n t  b r c a m r  the  t l i rector; Deems Taylor taught musical t h r o r y  i ln t l  colnposit ion: 

I l o b e r t  Edmunt l  Jones and  L c r  Sirrlonson, t l reat f~r  tlc~sign: Mikh;l i l  h l o r d k i n  allcl 

M i k h a i l  I:okine, ballc,t. T h e  gutbsl lerturc-rs incdutlc~tl Gro rge  Bel lows. Clal l t le Brag-  

don, N o r m a n  B e l  Geddes, ancl Rockwell  Kent. T h e  c ~ l l r o l l n ~ r n t  a n d  t h r  n l l m l ) r r  or 

courses i r~r reasecl  quickly, a n d  thr school soon nrovr t l  i n to  a 1arpc.r hu i l t l ing on 

Rivers ide D r i v r  at 103rd Street. 

Roer ich rarr t h r  Mas te r  Inst i tu te prrsonal ly  un t i l  hr It-TI t l r r  U~li tclcl  States Tor 

I n d i a  i n  1923. l i e  gavr I e c ~ u r c s  and  i tr trot lucc~tl  n w v  coursrs in to  t l rc c u r r i c ~ t l u m .  

inc lud ing  classes i n  music. a n d  s c ~ ~ l p t u r r  fo r  the l~ l i t r t l .  an itlea that was far  a l r ra t l  oT 

i ts  t ime.  H e  bel ieved that the e t l u r i ~ t i o n  o f r f~ re t l  by  the ins t i t u t r  \voulrl not  on ly  Icvitl 

t o  a w e l l - r o t ~ n d e d  k ~ r o w l r d g e  oT the arts. but ptrve the \\-;I!. t o  1111ivel.sal h r a u t y  a l l t l  

open  the "girtes" to  sp i r i tua l  r n l i g h t t ~ n m r n t ,  to  the \ v i s t l on~  o f  t h r  rrlastt-rs. Th is  

lo f ty  idea was c ~ m l ~ o d i o t l  i r ~  the school's r re t lo :  

A r t  w i l l  u l ~ i l y  a l l  humi~n i t y .  A r t  is or~c--indi\-isil,l(~. A r t  has i ts nran! 

branches. yet a l l  a r r  one. A r t  is the mani l ' t~st i l t io l~  o f  t11 r  coming S!-nlhrsis. 

A r t  is Tor all. Everyone w i l l  f v l j o j  t r t i t ~  i l r t .  The. gilteh o f  tht- "sac,rrd sourrc"  

must  b e  opc,ned w i d r  fo r  everybody ancl the l ight oTa1.t \\.ill ignite I l r l tnerous 

hear ts  w i t h  a nett3 love. A t  f i rst th is  I'erlirtg \\,ill I)r unconscio~rs. hut ;~ftc-r a l l  

i t  w i l l  p u r i f y  huumarr colrsciousness. H o w  many yol lng h(.a~.ts are searclritlg 

for  someth ing re i l l  a n d  I)cwutiful! So givtx i t  10 t h r r l ~ .  B r ing  ar t  to the 

pc~ol)lc.-\vherc. i t  bt~lolrps. \VC, shoult l  have no t  o ~ l l y  Inusculns, thc~atrc~s. 

url iversit ies. pub l i c  l ibrar ies,  rai l \v;~y stations ancl hosl)it;rls. h u t  eve11 ~ r i s -  

ons dt.coratrt i  a n d  I)c,a~~tific~tl. T h e n  rhere \\.ill 1)e no  nlort.  pr isons. 

O n  July  11, 1922. r i g h t  ~non t l l ! ,  ;~I'lrr Tou~ld ing t l ~ e  h1astt.r Inht i tute. Hot,rich 

t~s tab l i shc~d  a l l  inttvm;~tiol lal  a r t  centcbr. C o r o n i ~  i l l und i  (C:ro\ \~ l  oT the L\bl.ltl) i n  

N(1w York. I t s  goal wits ro foster n ~ u t ~ t i ~ l  ~ l l r d e r s t i ~ t r ( l i ~ r g  ~IIIIOII~ i t l l  ~)roplc's t111.ougI1 

tlrc. i n l r r n a t i o n a l  l i rngtr i~gc~-art.  I t  opencld \v i lh  ;In esl l i l ) i t iolr  o r  Hoerich's .-\nltar- 

ican p;lintirlgs, inc lu t l ing tht- "Oceirn." ' 'Ne\\ R,lrsico." ant1 "-\riz011;1" sc.rieh. TI~(>II 

art c.shibition of contc,llr}loraq ,Alnc~r~ic.an ar t is ts  rv;ls n~ottntecl.  O1lrt.r e s h j l ~ i t i o ~ l s  

throtrgh tlrc. y a r s  i n c l u d r d  dra\vings b y  Ital iatr ancl I ' lo~nislr n last r rs :  Hubs i i l ~ l  

icons: 'l'ibf.lill1 a r t :  dr;l\\,ilrgs b y  N;lti\-c, Americi lns: .Aus t r ;~ l i i ~~ r  ;trt: Braz i l inn art:  



contemporary artists of India, France, Germany, South America, and more. After 
being shown at  Corona Mundi, the exhibitions traveled to museums, universities, 
and galleries around the country. 

By 1923, both the Master Institute of United Arts and Corona Mundi were 
flourishing, and in tribute to their founder the Roerich Museum was established on A, WEAW OPSNINC W E  

November 17,1923. It opened officially to the public on March 24,1924, and a t  the ~ ~ ~ ~ $ ~ ~ ~ ~ , " , " ~ '  
time was the only museum in the country devoted to the work of a single artist. LELTION.MIAMI. *~ORIOA. 

- 3ym-- 



O c c l l ~ ~ i n g  one  floor or  t h r  Master lrtstitute building, i t  initially 1 l c . 1 ~ 1  a t ) o u l  thrc.f. 

hundred works. By the early 1930s the holdings totalc-d 1,006. T h r  r)rc.sitlent "rthf> 

museum, a s  well a s  of the Masler Institu~e-ancl its ct1ic.r hpnerartor-w;ls l.ouis 
Ilorch. 

Among the works on display when nluseutrt ape-ned was the "S;tncta" 
st,ries. T h e  title or each painting in th r  serics begins with the \vortls "Ancl \Vf!," 

suggc!stirtg not  only that the works a r c  cortnectrd. I)ut that takrn i l l  secluetlce they 

tell a story: And We A r e  Opening the Gatrs, And Wr Do Nor fiat: Arrd We Are  

Trying. A n d  We Continue fishing, And Wp Arc, Bringing tlte Lighr, And M/i. Sf~e .  

Indecd,  like the poetry collection The F1owf~r.v of iLlo,ya, the .'Sanc~;r" sc,ricbs 

relatcs a spiritual journey. The, "lravel(!rs" on this journcxy ilrr monks garhetl in 

long, hoodt,d t~ lack  robes, their faces indistinrt. Thc~ setting of all t h r  works is 

Rus:iia. 

In A n d  We Are  Opening t h r  Cares, a monk is drpictc~d opctning archrtl gates 

leading out  of an Oltl Russian monastery (page 122). 'Through the. opt.n girtos the 

rolling hills and winding ri\,c?roSa typical ttorlh(.rn Russian lantlsc;rpe can br seen. 

A chapel s tands o n  one  ofthc, hills. As in 771r Flo\vrr.~ qf!\lorya ancl c~lsc.\vIi(~rc~, the, 

opening gate and landscape suggest spiritual awakening antl the pit111 that lies 

ahrad .  

Ancl Wb Do Not &ar  (it-pirts a wirrtry lartdscal~c~: s~to\v I)lilr~k(.ts the hills, tht. 

rocks, and a northclrn Htrssiart wooden rhur rh  in th r  tlisti~rrcc- (page 124). 'l'\vo 

monks stand in tht, forc.ground; approaching thrm is ;I large) brown 1)t.a~ Tht. 

painting would resclrtl)l(~ a rontc~tnplativc~, Kuinji-c-scluc, 1vintc.r Iitttdsc;tpc~ we1.t. i t  

not for the. t)ackground, whero a helrnet-sha~)c~ti niourtlitin looms large. l 'ho top oS 

thc, rnountilin is lavc~ttdc~l: suggc,sting tht* relle.ction o f t h r  rising or  s ~ t t i t t g  sun on t l ~ r  

snow. Thc, lo\vcxr part oStltt, mountain is in shatlow anti tlic. s l ~ a l ) ~ s  forrrrc~tl 1))- theso 

shitdows arcA ominous, a s  if cast by an i~pproaching bur unsc,cxn evil c,netn) Tht, 

monks, ho\v(~\,(~r: s11o\v not ill(, Irast el)l)rc,hrnsiot~. 1'11(% I)o\vrr oTtlrc- spirit. Kocvich 

sc\c1tns to b ( b  sirying, \ \ , i l l  1)rc.vail ovtBr th(% forcc,s OS tlirrkrrc~ss in the, rntl. 

Artd WC, Sc*c, is paintt,tl in the, style, oSan Old liussian cI1urcI1 frc-sco (~)itg(b 128). 
(l1(. ~,.rt rises a cllurctl o r  rnonastc,ry c~lal)ocirtc~ly ~o\.c.l.t>tl with SIYSCOS 110tl1 

iInd \vitllill. 111 t l ~ r  irrchc~d door\vay st;tntls ;I rrronk, his gaze elirc.ctc~tl 

Ill)\z,artl. ;\lollg the~  1)ottorn oftl~cb c;ttl\as to thc. riglit it \vi~ll(~tl city is tlcpic.lrtl. Al)ovt- 
i t .  lilling {h(, is arl c.nortnotrs Irctatl oS (:hrist tlont. i r r  lhc n1arrnt.r or thta SlIas 

r lc~rrlko~vorrty ilnd rittgt*tl I)y it goltlctrt !rllo\\ circlr. ,An irr~g(%I hits j u s ~  tlra\vn \)ark 

,I1(, I l c ~ ; l \ . c ~ n l y  v(.il t t I ; t t  l~a t l  l ) c ~ r r ~  covc-l.ing I I I P  Saviorb I'i~cc,. 'I'Iic~ saintly ~tronk-itrt(l 

\v(,, if\$!(, riot stray horn the patll-cittl lill;lll! S('('. 
,\ I ) ; l i r l t i l rg  c . s c ~ c u ~ ( ~ t l  in Is323 itr a rnarlnc5r si~tr i l i~r  to t I l i l l  o('r\tld \\'i* S('C. is 771(' 





AM, WE SEE, 1922. Tm$p~u 
ON CANVAS, 28 X 40 IN. 

I N l c ~ o l n s  ROENCH MUSBUM. 
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Hook f?/'Uovt~s (page, 126). 11 i l l u s t~x~ ( *s  ;I I411ssi;111 lolk Ichgc.ntl 1)y III(> s;~rr~r* rl;lrrlcs. ;IS 

retolt l  in  ;I IiocJrrl I)! Uoris Zai~sov. ;I c.ontel~ll)or;lv oT Hochricll. ! \ cc ,o r t l i ~~~  to 111r. 

I (~gc~~r t l .  ;I 11oIy I ~ o o k  T(4I to c3i11.1h I'ronl ;I t l ~~~n t l (~ rc~ lo l l t l .  11 \,;I\ -1Osazl~rr1s long (;II)O~II 

280 Tctc.t) ; ~n t l  20 .snzher~.s \vitlv (140 l'(-(lt). I l u~~ t l r c~ t l s  ol. (:llrislia~ls, r;~nginp Tl,on~ 

tsars a ~ ~ t l  ~)~.in(.(-s to co1111no11 f'olk, e;l~rlt~ fro111 II(~~I~;III(~ Ti~r 10 sclcl III(, I)ook, 11111 r>onrS 

\vollltl tlilrc- 10 t0llc.h it. 0111y 111(% \\isc,sl Isill: 1>;1\.itl y(*ssc~!f,\ ic.11. i ~ ~ ) ~ ) r o a c h ( ~ t l  l l r r  

1)ook. 11 01)(*11t~(l, r(>vfha1ing (;otli \vor(l to ~ ~ I I I .  A 1)ri11(x,, \1)lo(Ii111ir \ i ) lo ( l i~ r~ i ro \  i c l ~ ,  

t11c.n also ; r~)~) roa(~ l lc~ t l  tllc- Iiooh ant1 ;~skcbtl .1's;11. 1);1\ it1 to ~.c-;ltl i~ a ~ ~ t l  re\.cbal Gotl; 

d(~rcls i n  or(lcxr 10 (>X~)I;I~II \\h! our (ba1.111 1)etg:111. \\h! \v(% II;I\V ;I l ) (a ;~~~ t i f t ~ I  SIIII, :I 

moon. so 111arr) stars, an(I s o  on. .ll~r ~ v i w  tsar r ( ~ l ) l i ( ~ ( l  I I I~I IIV (.OIII(I not r(sa(l tlrc~ 

holy Iiook. To1. i t  \\:Is loo gr ta i~ t .  llr coultl 1101 Iloltl il i l l  Iris I la~l t ls  or ~ ) l ; ~ r r a  i t  on ;I 

Itv-tt>rn. H~ r t  110 coultl rc-citc. (;o(l:s \vortl Tro~n III~,IIIOI.!: 0111. r ; ~ r t h  I)c*gan II! Gotl's 

\\-ill; thr, l)rt~utiTul SIIII i s  IIII, fat(, ol'our l.or(l Jcst~s Cl~r ist :  t l ~ v  IIIOOII i s  His l)r(-ast, 

tlrr. many s l i ~ r s  arcb (;otl's 1.o1)(1 .... 7'11(5 ~ ) i ~ i ~ l t i n g  r t * ~ l ( l c ~ s  IIIV sce~ l r  just :IS 111(. Ieg1~11c1 

tic-scril)es it. A ( lark storm cloutl 1rovc.1.s ovc,r ;I ~ l ~ o ( l i ( s \ i ~ l  Russian (.it! in Iront o f  

\vl~ic.h arl c-norrr~o~rs I ~ o k  lit-s ol)cSn; its 1);1gc>s ~.c~sc~nll)le~ thc, sll;lpc* ol.a tlo\c-b tvirlgs 

in  Iligtrt. 

Perhaps the most hauntinglb. beautirul and inspirational bvork Roerich painted 

i n  the United States is Bridge of Clor). (page 128), executed in  1923. A saintly monk 

i n  a long hooded black robe stands on the shore of a sea or lake in  the right 

foreground, his back to the viewer. To the left rises a hill, on top ofwhich are several 

pino trees and a l i t t le chapel. Tht. entire foregrouncl is cloaked in  darkness. for i t  is 

night. The monk looks out over the \vater at the sky which is l i t  by the aurora 

borealis. Streaks of ro lo~; ranging from deep blue to pale blue-green, shoot out i n  a 

fanlike pattern, df,scribing an arc or  bridge across the sk!. The water reflects their 

light. For the monk, as for the artist, this blue flame is a t~isual bridge to the glory of 

the divine fire within, a r ~ d  a metaphor for the future spiritual bridge that w i l l  

connect heaven and earth. 'reclinicall!; i t  is remarkable for the striking color effects 

Roerich was able to achieve through subtle shadings of blue. 

By the, t ime Roerich came to America, his son Georgt, was eighteen. He had a 

strong aptitude Tor languagc.~ and an equally strong interest i n  the history ancl 

ethnography of the, East. When the family was living in  London, he enrolletl i n  the 

Irrdo-Iranian Department of the School o f  Oriental Languages at the University oT 

London. I l o  continued his study of Sanskrit at t iarvard and also began learning Pali 

arld Chinese. After gr;ldtrating f rom Harvard he \\-as accepted into the School o f  

Oriental 1,anguages at the Sorbonnr i n  Paris, where he perft~tc,d his command o f  

Sanskrit and sttrditd Mongolian. (;Iiinese, Farsi, and the Tibetan language. I n  I923 
hp recclivrd a master's dt~grec~ i n  Indian philology 
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Roerich's younger son, Svetoslav, enrolled in Columbia University to study 
architecture and then followed his brother to Haward, graduating with a degree in 
architecture. He soon realized that painting, not architecture, was his true calling 
and in time distinguished himself as a fine portraitist and landscape painter. 

At no time during Roerich's two-and-a-half-year stay in America did he give up 
on his dream of going to India. Finally, in May 1923, he, Helena, and Svetoslav left 
New York and joined George in Paris, the first stop on their journey to the East. The 
expedition, which he anticipated would last two years, was financed by the Master 
Institute and Corona Mundi. He gave these institutions "the exclusive right to 
purchase all artistic results of the Expedition, such as my paintings, drawings, and 
sketches, as well as such paintings as I may complete thereafter."l This right was 
transferred to the Roerich Museum when it was founded in November 1923. In 
addition, he gave Louis Horch power of attorney over all his financial affairs, 
including selling "such of my paintings or personal property at  such price and on 
such terms as he may deem advi~able."~ 

BRIDGE OF GLORY, 1923 mf- 
PERA ON CANVAS. 32M X 64% 
IN. NICHOIAS ROERICH M U S E W  
N E W  YORK. 



Iluring lhc. exy)~tlition, which took him ~hrough Intlia ancl mosl of C19n1r;ll Asia 

ancl laslrtl nearly Iivr yr;lr.s. Roerich paintetl solne fivc- hur~tlrerl bvorks, alrnost ; ~ l l  of 

which w c w  nccluiretl hy the rntrseotn. The ;Il.rangemc,nt \vork(~tl a s  follows: the 

painlings \ \ to~~l t l  I I ~  mo~rnlr t l  a s  ;I "loan cxxhibi~" and musorlm woultl th rn  buy 
t l ~ t ~ r n  at onr-l l~ir t l  the market price  hat Rotbricl~ hat1 sc~t."Thus. Roerich \vas i ~ h l e  to 

c o n t i r ~ ~ r c ~  financing his trip. Of c.onrse. the- pc.rson who t)ought thts paintings on 

1)c.half of 1I1r InuscJum was 1.onis Horrh. 

Rorric.11 retnrnc.tl to t h r  Ilnitt-(l Stirtc>s only thrt-e tin~c*s. 'rht~ first was in the FdII 

OS 1924, af ter  h r  hacl sl)t,rlt altnost i1 yrar  in Intti;~. 'l'tre ~ ) ~ ~ r p o s c ~  of this Irip 1\35 to 

forln;~lizt, i\rnrricar~ sponsorshil) of his forthcoming c-xl)tvlitior~ through Cenlral 

Asia. Roerich thc~n hc,atltvl hack to Intlia via I<~rrol)t. to I)cbgir~ thcb cbxpt~tlition. 

r\s Hof~rich hrgan sentling nlorc, and rnorr pair~tir~gs to h'(,\\. \ri)rk, tl~cs Inuseurn 

soon hacl too littl(, s l ) i~cr  to tlisl)lay them ;~ll.Thcofliec~rs tlcci(lrd to construct a new 

I)~riltling on tht, site of t111- oltl one,  ancl \\-it11 Roe1.ic.11'~ e~ ,~) rov;~ l .  ; ~ r c l l i t c ~ c t ~ ~ r ; ~ l  plans 

Sor a t\vf,r~ty-four-story "skyscr;~l~rr" \\-er(, tj~.i~\vn 111) 1)y I l i ~ r v ~ !  \\,'ilt,!. Corl~t ' t t .  The  

first three, floors \\,(-re tlcsignatc~d for I h(, must~ltm, the- h l ;~s t r r  Institutt~. ancl Corona 

hlrrntli. I.eetr~rc, halls, conc.c,rt h;~lls. ancl ev6.n ;I s rr~i~ll  ol)cbra ancl d ra rn ;~  th(>ater 

\\.(,I.(% pl;~nnetl, as  \vas a Tit)c,t;~n lihri~r!; in \vhich the, 333-\-olr1m(~ Kanj~~r.Tanjur., the 

holy scripture, oSTi1)t.t. \voultl h(, ho~tsetl. Srvc,ral Iloors \vt.r(> to I)tt ~ n a t l e  avail;~ble 

I 0  ('llllllrill ilnd scllolarl!. organi%i~liorls ill l(I  ~oc i t , t i (~s ,  illld thf> rfvni~ining (1oors \vt>re 

rcbsc~rvcvl for rc.sitlrn~ial ;Ipilrtlrlcxnts. 'lb make th(> ;~l);lrtlnents acct~ssihl t~ to artists. 

sing(-rs, iI(.lOrS. I I I I I S ~ C ~ ~ I ~ I S ,  ancl scholars. ;I lo\v rent \\.;IS stiy)~tlatrtl. ;~n t l  tht, lee- 

ItrrcXs, c~xhil)itions, ant1 concerts \vt,rc, to I)? f r (v  to cc~sitlt~nts. In thc. original plans. 

rllv I)uilding \\-;IS to l)(. tol)l)rtl hy ;I s tup ;~ ,  ;I Hutltlhist rnf~n~orial  s l ~ r i n r  in the shape 

oS;r I~o~nisy)llc~rie;~I mountl o r  staggt'red pyrarnitl s ~ ~ t . n ~ o ~ l n t r t l  I)! a s l~ i rc .  \Vhon the  

l)triltli~~g \\.;IS ;rctu;~lly c o ~ ~ s t r ~ ~ c t c ~ t l ,  I~o\vc~vt~r. the stup;~ \ \ as  I(xft off; in.steatl. five 

tnor(\ stories \vtbr~, ;~(l(ltvl to th(, ~ I ; I I I I I ( Y I  ~ \v t t t~ ty- fo~~r .  

' 1 ' 1 1 ~  s (~con(l  Iitn(~ Rot-rich earn(, to No\\ ,  IOrk, ; I (  I I I V  ~ n ( l  of his (:(~ntr;~l .Asi;~n 

c~sl)(~(lition in , \ l ) ~ . i l  1!)29, the, I)~~il t l ing \\.;IS I I ( , ~ I ~  con~l)l(~l ion.  H!. t h ~ n  his t.eno\vn h ~ ~ t l  

~ ~ ) r ( t a ( l  \vitlol!, i l l  1)art I ) ( ~ ~ ; I I I s ( ~  Ilt. 11;1tl I ) (~ , I I  ~ ~ o n ~ i n a r c ~ t l  for I I I P  iUol)c>l P(b;~cc- Prize 
oil(, ~rlolllll ();lrlit,l.. Tll(t notninatior~ c ; r n ~ t ~  from thr  Ilnivrrsit! of I'aris ;ltld \\.as 

l)!. scic,l~tilic i l ls t i t~ct io~~s t l ~ ~ . o ~ ~ g h o u t  tl~cb \\orltl. In it. Roc.l.icl~ was r t w m -  

lrlctll(l(b(l for llis (,l.for.[?; 10 ;~ellic,\c. 1)(';1c(' "tht.ough raising the. cllltural Ila\t>ls 0s 
~ ~ i ~ l i o t ~ s .  Ill(, c.ot~stilr~t ~ ) r o t ~ ~ o l i o l ~  ol' I)roth(~rl1oot1 anti th(, crc>;~tion of c u l l ~ ~ r t ~  
;llltl . . .L)(ta~lt!. i n  sl)llc-l.(y oflif(s." Jl;~!~o~.M:~ll\c~r\vc~lco~nc~tl him (:it!. Itall. 0tht.r 

r ) r ( ) l l l i nc~ l l ,  ,.\nlc~ric;llls \vir(,(l g r c ~ c ~ ~ i n ~ s . '  i~ntl  I'rc~sitl(~nl I1oo\cbr itlviltbrl hiln l 0  th(' 

\\'l~itc* Ilo~rsc, to tliscttss I I I ( ~  fintli~~g.s of his c~sl)c~(lition. 

.I.I~(. ol ) (511 i l lC  111(% II(,\v I{o(*ricI~ ~ I I I ~ O I I I I )  took I ) I ; I C ( >  011  O(.IOL)('I. 17. 1929. 



Dignitaries, scholars, and artists from around the world attended. The president of 
the United States and the heads of many other countries sent congratulations. The 
Parisian engraver Henry Dropsy designed a medal for the occasion. 

But Roerich had not come to New York just to receive honors and congratula- 
tions. The main object of his trip was to renew his efforts to win support for an 
international treaty to protect and preserve cultural institutions and monuments in 
cifnes of war. The test of the Roerich Pact had been drafted under his supervision by 
Dr. Georges Chklaver, professor of international law a t  the University of Paris, in 
1928. h read in part: 

mm: 
ROERICH M THETIDBTAN U. 

BRARY OP THG NEW ROWM 
MUSEUM, 1929(?). THE sm. 
lONTAlN VOLUMES m m  
S W ~ T A N J U R .  
lPPOSlTC PACE RIGHT: 

~NNOUNCRMENT oa R o p n o ~ ' ~  
.JOMINATION TOR ME NOB& 
PEACE PRIZE.  H HE NEW Y o ~  
TIMES, IMARCH 3,1923. 
OPPOSITE PAGE LFFI: 
A R C H I T E ~ ' S  ODRWNG OF THB 
MASTER BUILDING. C O M P ~  

M 1929, THG m m e ~  
FLOORS HOUSOD THG ROERIM 
MUSEUM, ME ~ S T ~ R  IN. 
m, AND CORONA MUNDI. 

THE PUNS WR A ~ P A  AT%B 
m P  WERE NOT REAUZED. 



THE NEW YORK TIMES, SUNDAY, MARCH 3, l 

ROERICH NOMINATED 
FOR PEACE AWARD 

Artist and Scientist Named 
With Four Prominent States- 

men for the Nobel Prim 

KELLOaG ALSO PRESENTED 

&n.tor J~uvencl,  Edoumrd Hsrrlot 
and Ramuy MmsDonald A n  

the Other Nomlnac. 

Accordlog to  S ~ab legmm re- 
w l ~ e d  (mm Paris by the Raerlch 
M u m e w ,  310 Rlrerslde Drlve. (he 
nsmes ~ubmltted Lo the Nohel Cam. 
ml.alon for the Pea- Pllre. wbleh I c o n m u  member. 01 the Nor- 
w&an ParIIame~t a t  Oslo. Indude l 
thole 01 Secre- ~ellok% 01 the 
Unlted Slates. Senator Jourenel 01 I Ranm Pmleesor NIchoY. Roerich, I 

(former Pramlsr l h w a y  MacDonald 
01 0-1 Brllaln rind Iormer P r c l  
mler Herriot of m o w .  

Prolwersor Raerlch's name was 
presenled otRelally through the Da. 
Ilarlmenl 01 laleroaltoual Law 01 
the Unlver~lly 01 Palls. and the 
mmmlltee of prastnlallon mm- 
~ r i s e d  omdala nsd members 01 Ule 
imlversltles 01 vadoua counhles. 
As 1.r a# Is LIIOWII. 0118 L. the flrml 
llme that an an ta t  and acienUsl 
has been nomlnaled aa a csadldala 
for the peaee award, an the haala I l thst  enorts lor Internnllonsl mace I 
throngh a r t  and culture -have 
hmught about hetler underslandlag 
01 lnlernatlonsl relallons. 

In presentb. the name of Pm- 
lessor Roerlch. the wmmltlee 01 
pmsenlallon slates. among other 
thlogs: 

"SLEB 1890. NlellOLQ. Roerich. 
thmogh hls wrlllogs, througll hle 
lectume. researches, palntlngs and 
through the many flelds Illto wlsleb 
h18 hmad permnallty has led hlnl. 
h- ~OICSIUII~ erpaunded lb+ leach. 
Ing of Internattonal brotherhood. 
HI. pmpganda  for peace llaa pen% 
hated In10 mom than 1wentrQne 
countries P O ~  llle reeognllloa of Its 
Influence has been lesllned by the 
wldely dfEemnt aellrltles whlch 
have lnvlted hls aadslanee. 

"As an artlat, one 01 the greatest 
th.1 history has pmduced, his 
p ln l lnb .  hass fllustraled the meal 
volume 01 beauty and spirllual lIgI11 
symbolfred by h18 leaching. The 
~ l g n l f l ~ ~ ~ c e  01 lhelr onlrersal sP 
peal 1. seen In the foundation In 
New York 01 the RoerIch Muaeum 
th i t  the people mlgbt bare perma- 
nent remorse to his leachlnb.. 
'*we m l y  be l loe  lhat sreotnal 

and I.sUng lntern.tIoaa1 peace wlll 
come only t h m u d  the aducatlon 01 
the people and Lhroogh that atead? 
and Lmprwlve pmpabanda for 
brotherhood created by cdture. h9 
poetry and by beauty In evew Eeld. 
The works of Rwrich hare. lor lhs 
1.111 lhlny yean, been one 01 the 
great aummoos to the WO-Id lor love 
among mm." 



... cvlucational, artistic and scientific institrrtions, artistic and scientific mis- 

sions, the personnel, the proprrty and coll~ctions of such institutions and 

missions ... shall be deerr~ed ncl~rtral and, as such, shall be protecttd and 

respected by belligerents. Protection and r e s p c ~ t  shall be du r  to the 

aforesaid institutions and missions in all places in the entire expanse or 

territories subject to the sovereignity of the High Contracting Parties [the 

I ~ r a d s  ofstate of the nations of the \vorld]. \\litlro~rt any discrimination as to 

the State allegiance or an\- particular institution or  mission .... The tnonu- 

ments, institutions, collections and missions thus registc,red may display a 

distincti\,e flag ... \vhich \vill entitle them to especial prott,ction atid respect 

on the part of the bc~lliget.c~nts, of govc,rntnrnts ; ~ n d  peoples orall the High 

Contracting I'arties.' 

Thr  "distinctive flag" m e n t i o n ~ d  in th r  pact was drsignetl by Rorricli ancl came 

to be kno\vn as t l ~ ~  Bannc,r oTPeace. It consists ortlrret. red spheres surrounded 11)- 
;I red circle on a \vhite felti. The tiesign has been interprc,tcd as sy~nholizing 

religion. ar t ,  and scienct, encompassed by t h r  circlr of cu l t~ t r t~ ,  or  as the });~st. 

present. and futurca achic~vernc~nts of hurnanityguard(~d withilt th(> c.it.clr ofeternity 

Roeric.11 discovered this configuration in Russia and o n  his travrls rlrroughout 

Eurol~e and the East. In India i t  is t h ( ~  sign of ha~)~) iness ,  or  (:hint;~tnani. In China it 

appearsin the Temple of Heavcxn. I t  is found in the Thrc~c, Trc-asut.rs orTil)cxt; on  thr  

breast or Christ i r i  Metnling's wrll-known painting 771r Adoratiori qfCltr.ist; on th r  

hladonna of Strasl~ourg; on  thc~ sllit.l(ls ol' the ( : r t t~ i td( , r~  i~tld co;rt of ilrrns of the 

Trml~lars:  o n  the blades ol' the Ci~~rcas i ;~n s\vortls kno\vrt as grlrda; O I I  ancirnt 

I3ussian icons; on  Ethiopian and Col~tic i~ritiquitic.~; on tht, rocks of klongoliii: on 

the brc~ast ornaments ol' all the. I+itnalayal~ ~~c~o l ) los :  on the, ~)ottcxry ol'tlir Nrolitliic 

.Age: o n  Butldhist 1,itnners; on thr  irnegt>s ol ' th(~ I(,gc>ntlar!. hc,roc,s (;c,s;~r Khan ancl 

Rigden Djal~o. Bcbcause of its univrrsi~lity ; ~ r t t l  i ~gc~ l~~ssnc~ss .  Iiocbrich I)rlic~vc~d that no 

sj.tnhol \vas rnorcs apl~rol)riatr  l'or t I t ( .  f)rosc~rv;~tion ol' tht, \vorl(lk 1t.cl;rsurc.s. 'l'h(- 

Bannc.r or I'racc, was tnc~ant to t.c.l)rt-sc>nt the. ~)rotcbc,tio~~ or tn;~nkititl; cultural 

achievc~mc~nts~ust ;IS the, H(.d Cross I);rnt~or s t ;~t~t ls  l'or tIi(,  ~)rotec.tiott ol ' l~utri i~r~ lift.. 

This tirnv his ol'forts to I)rotnotc, his pi1(.t \ ~ ( ~ r ( *  not it1 vi~in. :l I3;rnnc.t. or I'c~i~cc. 

Cotnrr~ittec. was rountletl in Nc\v York in 1929 ant1 in 1';lris iin(l I3r11grs t t~ ( ,  roIlo\\,ing 



NW Y O ~  CrPi MAYDR JJMMY 
WAIYBA (PlRWROIY C ~ R )  
~ O h U N C  ROERICH (SECOND 

a o M  RICM) AT HALL, 
APNL 1929. ALSO PRESENl' ARE 

LaulS HORCH (PIRST ROW SEC- 
OND PROM m), GEOROE 
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world to promote adoption of the pact, and on Pan-American Day, April 15,1935, in 
the presence of Resident Roosevelt and representatives of the twenty Latin Amer- 
ican countries constituting the Pan-American Union, the Roerich Pact treaty was 
signed at the White House. This document represented the culmination of 
Roerich's thirty-six year effort to focus international attention on the importance of 
preserving and protecting the world's cultural legacy. 

Meanwhile, in the early 1930s, at the height of the Depression, the Roerich 
Museum fell on hard times. Its officers were unable to pay the mortgage on the new 
building. In 1932 the New York Supreme Court appointed a receiver and ordered a 
tax audit, but on appeal the receivership was voided. For a time the museum was 
able to continue its cultural activities. One of the notable lectures given in 1932 was 
a talk on the problems of the modern woman by Eleanor Roo~evelt.~ 

Roerich returned to the United States for the third and last time in 1934, to 
accept a proposal of the Department of Agriculture to lead an expedition through 
China and Mongolia to search for drought-resistant grasses that might help relieve 
conditions in the Dust Bowl. The offer came from Secretary of Agriculture Henry 



Wallace, who had met the artist in 1929 and had become an ardent supporter of the 
Peace Pact and a devout believer in Roerich's philosophy. On this trip, incidentally, 
Roerich suggested to Wallace that the symbol of the Great Pyramid on the Great 
Seal of the United States might be a fitting image for the dollar bill. Wallace 
conveyed the idea to Secretary of the Treasury Henry Morgenthau, and the pyra- 
mid has been engraved on the dollar ever since. 

This government-funded expedition in 1934, followed by the signing of the 
Roerich Peace Pact in 1935, marked the pinnacle of the artist's recognition in 
America. Within a short time, however, attitudes toward him became sharply 
divided, one camp branding him a money-hungry charlatan and the other uphold- 
ing him as their master and a prophet of the new era. Emotions ran so high that 
even relatively recent accounts of the events that triggered this split tend to be 
heavily weighted in favor of one side or the other, making objective analysis 
difficult. 

One incontestable fact is that in the fall of 1935 the Internal Revenue Service 
audited the Roerich Museum and found the artist, in absentia, "guilty of not filing a 
tax return for 1926 and 1927 and of tax fraud in failing to report any income a t  all in 
1934," when he was being funded by the Department of Agriculture. The I.R.S. also 
claimed that Roerich owed back taxes for the sale of Russian ar t  in America. The 



Roerichs appealed, but in 1938 the I.R.S. findings were upheld,I0 undoubtedly 
tarnishing the artist's reputation and image in many people's eyes. 

In July 1935, after more than a decade of generous and seemingly selfless 
support, Louis Horch summarily severed his ties with Roerich and closed down the 
museum and its affiliated institutions, all of which, he claimed, officially belonged 
to him. Two of the museum's officers sided with him. The remainingfour, including 
Sina Lichtmann, were shocked by his actions and brought suit against him, believ- 
ing that his claims to ownership were unfounded.I1 The case dragged on until 
the end of 1940, when the court decided in Horch's favor. By that time he had 
thrown the remaining museum officers out of the building (giving them two days 
advance notice) and removed all of Roerich's paintings, as well as valuable art 
objects, books and periodicals published over the years, scholarly materials, 
and archi~es. '~  

Whether or not Horch did have a valid claim to ownership of all of Roerich's 
institutions and their holdings, including the artist's 1,006 paintings and drawings, 
may never be known. Sina Fosdick (Sina Lichtmann after her remarriage) main- 
tained that he had surreptitiously had false ownership papers drawn up.13 Robert 
Williams, in his book Russian Art and American Money: 19W1940, states that in 



R b r ~ ~ a r . y  1935 Horclt "~r i~nsfr r ro t l  s11i1rc.s in ~ I I ( ,  Hot~rieh R411sru1n l'rolrl tht. 

Lichttnanns. Roeric-11s. ; ~ n d  Francc,s Grant I i l ~ ~ o t h ( ~ r  oflicc*r OS the, nlusrum loyal to 

thc artist]: h(, thus took o\,c,r lrpal c.ontrol of its opc.ratiot~s."'~ \Yl~c~thc~t~ this was a 

lrgal Inanellver, \Yilliatns dovs not say  Nor tloc,s h(% cll~c,stiotl Ilorchk claims to 

o\vllc~rshil>. sincr ;tccot~tling to \,l'illiirlns (\vlto is convincrtl that Roc*l.irh ~)c.rl(ilrtl i11.1 

and ~nysticisnt For ~ ~ r r s o n i i l  finilncial gain). I)c,t\vcacn 1922 ;~ntl  1933 tlorcll h;~tl 

persot~;~lly givrr~ \\,(>l1 ovc3r $l n~i l l io~t  to I I I V  Rocriclt S;ltr~ily.~.~ 

Ilorch did try to sue Rorrich in thv I; I I ( \  1930s in ;In attc,rnpt to rcbc.ovc,r $200.000 
in IOlls, but \\.its r~ns~~crc~ssI'ul."' Sine(, Rorrichk ol~ly  maior sout.cc> OS income was 

thr  salr  of his paintillgs, and Horc.11 was ti nancing thc3ir purchasc~ I)! the tnusrurrl- 

at cut-rate priers ;it that-ho\v ronl(1 h r  liavc, t,xpectcd Hoc>rich to I)il!. I~ack such ;In 

e n o r ~ n o ~ t s  a n ~ o ~ l n t  o l 'n~or~(~yY R,It)r~ovet: Ro('ricI1 ha(l t r ~ ~ s t ( ~ l  Horclt enough to give 

him 1)o\vt,r of  attorne! over his tinallcial al'f'airs. In that eilpucity i t  \voul(l scJrnl, 

t-lorrh should It;~\,e sc.c.~t to i t  that Roc,richk tax rt>turns wcxrch propc,r.ly f i l~ t l  ant1 that 

the "loan" arr;lnpt,lnc,rlt ol' the p;lintings to t11(' rnuscum \\!as I(-gal. 

Henry \V;~ll;~cc. also t u r ~ t c ~ l  against Roc.ric11 in lilt(, 1935. Sinn 120sdick clairnc?d 

that \\'i~llarr \\-;IS inlluenctd I)!. Horch. \v110 had ol'l'c~rc~d to hvlp him out fin;lnci;llly 

\vhrn the S(~c~.cltary oSAgriculturc~ 11;ltl f;lll(>~l into tlc,l)t." I4oc.ric.h Ili~nst,ll' I~c,ld this 

view. In ;In cwa! c,ntitl(,d "l;ind a Vi~ccination." he \vrotcl. "IHorc.t~J is I(~;ltling the, 

govclrnnIrnt astray ... In his dark soul Horcli knows ~ ) e r I ' ( ~ t I y  \vt,11 that he is I!.ing 

and raking. I I I I I  h(, is ;I real Amt~rican gangst(>l:"'" 

\Vallacr's association \\.it11 Roerich I;llrr h;~tl rc~~)c~rcussiorls o n  his political 

career. In 1948, on(, year ;~Stc,t. Roc~rich's rlvath. \vhr>11 Ni~llact, was running Sor 

presitl(,r~t or1 a third-party ticket. the Il(,arst columnist M.i,stl)t.ook I't,gl(.r p11l)- 

lishetl a s r r ics  of I(~ttt,rs \vrittc,n I>!, LV;lllac(, to I<ot,rict~ i r ~  1933 and 1934. Sine(, 

\,%ll;~cr adtlr(~ssrd Roc~rich its "Dc>;~r (;urr~" in thc,sc, Ir t trrs .  tllc>y l)cbcamc. kr~o\vn as 

the "guru I(~(ters." Althor~gh their i~uthc-r~ticity is indisput;ll)l(~. LVt~llacc, Iii~nselS 

nc~itlicr conf rrnrtl nor tlenic,tl that I I ( -  hacl \vritt(>~t tI~c~rn.l"l'lic~ very s~lggc~stion that 

\ljallace had slteh "~~r~or tho t lox"  sl)iritu;~l I(~;~rlings (lid not hc-lp I I ~ I T I  t t t  the, polls. 

l'h(> officc,rs of I h(, musc,urn ancl I Rilasl(tr Irlstit~rt(~ who rc,lr~;liric~tl d(~votc~d to 

Hoerich \vtbre rc~solvc~tl t o  k(,cy) thcb activitic,~ oI'tl~(. ir~stitutc~going. Hc>causc. t h ~ y  h i ~ d  

almost none of his pttintings tt1c.y i~sk(,d I'or illld got Itot~ricll's p(,rlr~issior~ to ~ ( ~ I I ; I I I I ( ~  

i t  the 14oc.ric.h Acad(,rny oSthcb Arts. I t  ~rro\c,(l l'rorrl on(* I)uil(linp to ;~rtotht-r o v r ~ ,  Ill(, 

next se\er;tl yc,;lrs. M ( ~ ~ n \ v l ~ i l ( > ,  th(, ol'ficcbrs ;~r)tl othc~r fric~ll(ls of Iloc~rieh gr;rrlr~;lll!. 

t~egan gath(>ring \vorks I~ctltl in priviltc. c.oll(.ctior~s ;~ntl  Irlusc,rlrrls in Ihcb Ilnitc~d 

Statc.s ancl ;~ l ) road,  with tit(, intctt~tion OS Sountlitlg ;I I I ( . \ \  n)uscsurn. 'I'trt*! also 

n~arlagcd to conti~l~rc- ~hca ;~c,ti\litic,s oS the- 1ioch1.ic.h I'it(.t and I3;lnnc.r ol' I'(.;I(Y~ 
(:omrnittc,e ;~nt l  OS the. Agni f ig ; )  Socivt! In c.oll;lt)ol.;~tior~ will1 I r rus \a l i ,  th(> 



N i r h o l a s  H o r r i c h  was r i~r  ahc>;~tl of'his time,. I l t ,  t l ~ o u g l ~ t  ; ~ l ~ o u t  ~IIV p l a t ~ r t  as ;I 

\vho l r  a n d  w o r k e d  [or t he  h r t t c rn l cw t  of';~ll ~ ) c - o l ) l t ~  11;1!1,t- 1;1r III~II tyl)ts or 
t h ink ing ,  back i n  the, 1930 i .  i n  th(> I l n i t r t l  Slattss. h o ~ n r  i r ~ t l i \  i t luels (lit1 tlot 

ur~dt . rs tant l  hi~n, ancl t h ( ~ r t - f o r r  contlr~nr~c.cl  I ~ i n l  as ;I 111!.stir. 1'111 h o r . ~ . ~  t c~  

r v a d  that i n  t h e ,  1980's IIC is so l i t t l r  untl(,rstootl I)!. t l~ta ~ n r t l i a . "  

Thr dt.l)atr is no t  lik(.ly t o  btb r r so l ve t l  >oon 





HEART OF ASIA 

T tI I< SUMMER AND FAl.1. 01' 1923 FOUND Tl lE ROEHI(:~IS IN  PARIS MAKING FIN>\I. AR- 

rangements for their long-awaited journey to India. On November 17 the family 

hoarded the  SS Macedonia in Marseilles, bound for Bombay. 

They arr ivrd in the teeming port on December 2 ancl immediately set off on a 
tour of major cultural centers and ancient sites, including the island of Elephanta, 

Jaipur, Agra, Sarnath,  Renares, and Calcutta. As he had done on his trip through 

the  ancient cities of Russia twenty years before, Roerich kept a record of his 

observations: 

S a r r ~ a t h  and Gaya-sites of Buddha's glorious deeds-lie in ruins. Now they 

a r e  only places of pilgrimage, just as  Jerusalem remains but a place of 

pilgrimage for Christians. Well-known a r e  the sites o l  Buddha's deeds by 

the Ganges. Well-known a r e  the sites of the Teacher's birth and death in 

Nepal. According to certain indications, his enlightenment tgok place far- 

ther  north still-beyond the Himalayas .... The legendary Mount Meru of 

the Mahabharata a s  well a s  the legendary lofty eminence Shambhala of the  

Buddhist teaching-both lay to the north. '  

By t h r  end o l  December they had reached the posh English resort of  Darjeel- 

ing, near  the  border of Sikkim on  the southern slopes of the Himalayas. And there,  

rising above the terraced tcBa plantations, was the very peak that had so captured 

I C S l , , , , , ,  : ,  Iloerichk imagination as a child at  Isvara-the sacred Kanchenjunga. 
~,\ I I ' I  I\,\ in ,A,,,,,, :X 41; In Ilarjeeling the Roerichs lived in a house with a breathtaking view of the 

ll(ll>\\ lli,l Ill< 11 11, ,,l ,,, 
v1 ~ O I I ~  Ilirnalayas. Lcgend had it that  t h r  fifth Dalai Lama had once resided there. Ever 



sine(, that t ime t l r r  hot~sc. h;rd I)ccn c~onsid(~rc~tl  ;I Irol! sitcl, i r ~ ~ d  i t  \ \ a s  ol'1011 \.isit(>d 

l)!. Tibc>tan ~)i lp~.irns arrd lanlas. Roc,rich's arri\.al in I);rr.,jc~c~lir~g ctr i~~cid(vl  \\.it11 tho 

flight of t11(, Tashi Larns-t l~r  spil.ittri~l Icad(,r of .l'il)c~t-l'ronr l ~ i s  c.ou~rtr!. This 

r \ r n t  s s t o ~ r n d c d  t l ~ c ,  Butldhist \\orl(l bc~cirusr~ i t  \\-as ;I siglr that th(, c.orrring of thv 

!Ye\\- I h .  the  e r a  of Sharnl)hala, \\.as at hand .  .As ;I lama told 1ioc.rich: 

For c ( ~ n t i ~ r i e s  and centuries it was prc.dictr~d that 11c.fo1.c. t h r  tirncb of 
Sharnbl~a la .  Inan! irstonislling rvc1nts \X-oultl occur. l lan!  savage, \ t a r s  \\-orrld 

d w a s t a t e  countric .~.  Xlany kingdoms \\-otrlci l)(. dt>stro!cd. StrI) tc~~~rar~c~:rn 

fir(. \votrld slrak(> t h r  c>al.th. .And I'ar~chrrr Rir~pocIi(~ \voultl I( ' i~\c.  Ti11c.t. 

\'eril!; t I r ( 3  rim(, o r  Sharnl)h;~la has ;~lrc,ad! c.ornc,. 'l'ht, jirc>st \ \ ; ~ r  dv \  irstatc,(l 

count r i t .~ .  man! t11ronc.s pc.rislrc.tl. .I'11t, c.irr.thqtr;~k(~ in .J;rl)an d(~stro!c~d olrl 

tc>lnples. .4ntl ~ r o \ \  o u r  rc.\c.rt,tl rul(,r [r l~( , ' I ;~sl~i  I . ; r r r ~ ; l ]  Ir;rs l(>l't Iris c~~u~rtr.!.' 

' r l ~ i s  ncl\\s hacl proround sigr~ilic~;rncc. I'or Iioc>r.iel~. IIv 11;rtl hc>;rrd o l ' S l ~ ; ~ r r ~ l ~ h ; ~ l ; ~  

in St. I 'c~rc~~sl)urg Inan! !ears 1)c.fol.c.. \ \ I I O I I  I I V  \ \ ;IS lira1 c.xlro\c~d 111 Ilastc,~.lr s~ririttr;~l 

t l~ouglrt ,  end  durirrg Iris in\ol\cslnc,nt \ \ i l l r  r l~c~c~or~s t r~r~c~t ior r  ol'tlrc~ Ijrrtltlllist ~ ( ' I I I ~ I ( % . ~  
I I c ,  knc.\\ t11at SI I ; I I I~I I~I ; I I~  is l ) ( ~ l i ( ~ \ ( ~ ( l  to l)(, tlrv ( ~ ; I I ~ I I I I !  I i~rh to I I ( ~ ; I \ ( ~ I I  : I I I ( ~  1 1 1 ; r t  i t \  

rc.alrn o n  r a r t h  is ;I s ec r r t  \.;rIl(>! s o ~ r r c ~ \ v l r c ~ r c ~ d ( ~ c ~ ~ )  irl rhv Ilir~~;rl;~!;rs.'l'lrc~rc~ t l~c.g~.( , ;~t  



masters or mahatmas of all ages reside, guarding its sacred mysteries until such 

time as  Rigden Djapo, the legendary ruler of Shambhala, assembles his uncon- 
querable army and leads his warriors in a last battle against the forces of evil. 
When the enemy has been destroyed, the era ofshambhala-of peace, beauty and 
truth-will begin. He also knew that for Buddhists the path to Shambhala is the 

path to enlightenment and that righteous seekers are guided on their way by a 
multitude of symbols, signs, and messages. It was this path, Roerich believed. that 
had led him to India and would soon lead him into the Heart of Asia, as he \vas to 
name one of his books about his expedition. 

While in Sikkim, Roerich painted a series of works entitled "His Country" 
(1924), which was inspired as much by the physical grandeur olthe Himalayas as by 
the spiritual mysteries harbored within them. Indeed, for the artist these towering 
peaks represented the very summit of beauty and spirituality: 

All teachers journeyed to the mountains. The highest kno\vledge, the mast 
inspired songs, the most superb sounds and colours are created on the 
mountains. On the highest mountains there is the Supreme. The high 
mountains stand as witnesses of the great reality The spirit of prehistoric 
man already enjoyed the greatness of the  mountain^.^ 

In the paintingPearlofSearching, aguru and a chela sit on a mountaintop in the 

lower right foreground (page 138). Behind them stretches a sea of clouds, above 
which rise magnificent snow-covered peaks. The guru examines a pearl necklace in 

search of the one pearl without which the present day would be lived to no 
purpose. The necklace-a symbol of eternity-signifies that this daily seeking is 
destined to go on forever. The mountain landscape is at once realistic and sug- 
gestive of the spiritual ascent that lies ahead for the chela. The mountains them- 
selves symbolize a spiritual world separate from earth but accessible to those who 
are  attuned to the higher realities. The composition of this work-the human 
figures in the lower foreground, an expanse of clouds or mist in the middle ground. 
and an exquisite mountain vista in the distance-is to be found in hundreds of 

Roerich's works. It has the effect of bringing the viewer directly into the picture: 
our eye is drawn to the figures and we identify with them, experiencing the 
panorama that unfolds behind them from their perspecti\.e. 

He Who Hastens, another work in the "His Country" series. has a sin~ilar 

composition (page 142). A rider on a reddish-brown horse is seen galloping 
through the air between two mountaintops in the foreground. Clouds fill the 
middle ground, and jagged mountain peaks, glowing pink in the rays of the setting 
sun, rise majestically in the background. The horseman Inay be a messenger of the 



masters racing to the aid of a righteous seeker. In this painting, as in so many of 
Roerich's Himalayan paintings, there is a sense of urgency-a message to send or  
receive, a traveler to greet, a mission to perform. As a subtext they urge man on to 
his spiritual destiny and remind him of his duty to prepare for the New Era in which 
Rigden Djapo will gather his army and under the banner of light defeat the hosts of 
darkness. 

In Treasure of the World-Chintarnani (page 143) and Burning of Darkness 
@age 144), we enter the mountains. Both are highly symbolic works illustrating 
Roerich's belief in the divine fire-agni-that in the New Era will be brought out of 

h% WHO HASTBNS, 1924. h- 
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the mountains to illumine human consciousness. The first work is a visual repre- 
sentation of the Tibetan legend of the steed of happiness, on whose back the sacred 
stone Chintamani-the treasure of the world-is to be carried down from the 
mountain heights. As the horse descends a craggy mountain pass, everything 
around it is illuminated by the blue flame emanating from the chest that contains 
the sacred stone. The cliffs that line the pass seem to be sentinels carved out of 
stone, guarding the steed's descent. 

In Burning of Darkness the sacred h e  is being carried out of an opening in a 
mountain by a figure in a long white robe (page 144). A halo rings his head. Behind 
him are two similarly garbed and haloed figures. All three are mahatmas. Follow- 
ing them are several other figures, their heads just visible above a rock. One of 
them is haloed; the others are not. They include a bald figure with a long beard, 
apparently a rare self-portrait of the artist. The entire nocturnal landscape is 
bathed in the unearthly blue light of the sacred flame. 

In Fire Blossom, a fur-clad seeker, barely discernible in the late evening 





shadows. is ascending a mountain in t h r  foreground. On the crc,st of  the rnount;~in 

is a n  opening in which a white, rose, and I~ lue  phosphorc~scent flower, aconite, is 

,glowing. The  fire-like warmth emanating Urom this Ilowrr rorltresls with thejaggetl 

wall of icy blue peaks in the distance. Their lorhidtling beauty s~lggests thcb ar-  

duousness of the  seeker's ascent. llis drdication to his qucJst is about to h e  

rewarded,  however, in the revelation of the glowing blossoln. 

In the  Himalayas, the  traveler comes upon certain wondrrs  of nature surh a s  

hot  springs and rich vegetation in the midst of barren,  srlow-capped mountains. In 

Drops  of Life (1924), a painting in the "Sikkim" series, Roerich illustrates this 

phenomenon (page 146). A dark-haired young woman in ;I yrllow robr  sits on  a 

promontory overlooking a landscape of clouds and barren rnount;lintops stretch- 

ing a s  f a r  a s  the  eyr can see. Yet behind hrl; drops oU life-giving water from some 

underground source a r e  beingchannelrd through a r1uc:t into an t,arthrnware vase, 

and palm trees Ilourish nearby, indicating that this spring high i~bovc~ the clouds has 

croatod a subtropical microclimate. Surh phenomena have naturill c,xplanations. 

of course, but  tht-y can also be  scen as manifcstations o l  a higher order, signs of 

Shambhala.  

Roerich's plans for a major scic,ntific and cultural rxpetlition through Central 

Asia look final shape in Sikkim. 'l'he route he mapprtl out involved crossirrg tht. 

Tibetan uplands twicr: from south to north through the \vestern llirnalayas into 

Chinese lirrkf.stan, the Altai Mountains in Siberia, and Mor~golia; then from north 

to south through the  Gobi Desort, across the l'ibc>tan plateau and the eastern 

Ilimalayas back into Darjceling. The  srcond part of th r  journtay would pass 

through p la r r s  rarr ly if ctvtBr travc-rscd by a Europra~r  scientific expedition. 

Beforr h r  could set off on this ambitious itinc-rar): h r  had to obtain the 

nrcrssary  visas. Sinco t h r  Altai was on Sovirr torritor).; Rorrich knc*\v h e  would 
nc-c.d permission from the Sovit%t authorities to cross the Soviet bordt,r. Hr. also 

hopcld to bc able to visit Moscow. T h ~ l s ,  in the fall of 1924. o n  his way back to India 

from t h r  Unitcd Statrs ,  h r  werlt to Brrlin for a rnc~rtillg with Soviet diplom;ltic 
r(,pr(.sc.ntativ(, N. N .  Krpstinsky who rorlvryc.tl Itoc.rich's \vish(*s to blosco\\.. The  

I'c.opleb (;ornmissar [or 1i)rcigrl Affairs, Chichcrin, who hacl kriown Roerich [)er- 

sonally (illring his llnivrrsity !.rars, ;~pl)arerltly approved the artist's ruqut,st. But 

thr tirnc,  (:llirhorin's auttroriz;ltior~ r rachrd  Brrlin, Roerich had ;11re;ld!- Iel't 

l<uropc-.' 
ll(, was accomparlipd 011 thcb r r tu rn  trip to India by Vl;ltlirnir Shibayr\, a 

tll(,osol)his( frolll 1,ith~;lrlia who would I;ttcr work as th r  artist> srcl.etar): Orl the 

w;ly ttlc.y in 1'0rt Said, Egypt, arrd travrlrd from t11r1.e by car  to Giza and 
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then by camel to the Pyramids, against the background of which a photograph of 
them was taken. Closer to India they visited Ceylon (now Sri Lanka), and arriving 
on the eastern shore of the Indian peninsula, they went to Adyar to visit the 
Theosophical Society's headquarters, then made their way to Darjeeling. 

Before his trip to the United States and Europe in 1924, Roerich had begun 
another series of works, "Banners of the East," which he completed upon his 
return. Each of the nineteen paintings in the series depicts one of the great spiritual 
teachers of humanity, including Jesus Christ; the Chinese philosopher Lao-Tse; 
Padma Sambhava, who brought Buddhism from India to Tibet; Moses; Buddha; 
Mohammed; Confucius; St. Sergius; Dorje, the daring Tibetan lama; Milarepa, the 
hermit and seer; Oirot, the spiritual leader of an Altai tribe and messenger of the 
tribe's messiah, the White Burkhan; and one feminine figure, the Mother of the 
World. 

Roerich does not always deify these holy figures, but portrays most of them in 
the time and place in which they lived, carrying out their spiritual tasks. In this 





respect the "Banners of the East" series resembles Tibetan spiritual paintings, or 
tankas. As a lama tells a seeker in Roerich's book Himalayas: Abode of Light, "By 
our symbols, by our images and tankas, you may see how the great Teachers 
functioned; among the many great Teachers you see only few in complete medita- 
tion. Usually they are  performing an active part of the great labour. Either they 
teach the people or they tame the dark forces and elements; they do not fear to 
confront the most powerful forces and to ally themselves with them, if only it be for 
the common well-being.'I6 Lao-tse is shown astride an ox on a path through a 
bamboo grove on his way to the sacred Mount Kailas (page 149). Confucius rides in 
a wooden horse-drawn cart through a landscape that looks as if it had been painted 
by a Chinese artist, complete with a mountain rising out of the mist in the distance 
(page 149). St. Sergius is chopping wood in a stylized northern fir-tree forest as a 
bear looks on (above). Mohammed stands atop Mount Hira receiving the Koran 
from the Archangel Gabriel (page 151). Moses kneels on Mount Sinai, his arms 
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meditation. The sight before him is a terrifying face engulfed in flames, which 
seems to be rising out of the barren mountain landscape and has three red eyes, a 
crown made of skulls, and a tongue of flame shooting out of its gaping mouth. The 
Oirots, a Finno-Turkish tribe in the Altai Mountains, have their own version of the 
Shambhala legend. They believe that the New Era will begin when the White 
Burkhan comes. His messenger, the holy Oirot, appears to believers riding a white 
horse. In Roerich's painting, a tribesman bows down before a vision of Oirot on his 
horse above the clouds (page 156). The light of a full moon illumines the stark, 
snow-covered peaks of the Altai and casts a goldenglow around the figure of Oirot. 

Roerich's depiction of Christ, entitled Signs of Christ, shows Him seated, His 
back to us, on a mound of sand in the desert and tracing images in the sand with 
His staff. It illustrates a passage from the teachings of Agni Yoga: 

During the night-march the guide lost his way. After some seeking, I found 
Christ seated upon a sand mound looking at  the sands flooded by moonlight. 
I said to Him, "We've lost the way. We must await the indication of the 
stars." 

Then, taking His bamboo staff, He traced a square around the impres- 
sion of His foot, saying, "Verily, I say, by human feet." 





And, making the impression of His palm, He surrounded it also with a 
square. "Verily, by human hands." 

Between the squares He drew the semblance of a pillar surmounted by 
an arc. He said: "0, how Aum shall penetrate into the human con- 
sciousness! Here I have drawn a pistil and above it an arc, and have set the 
foundation in four directions. When by human feet and human hands the 
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Temple will be built wherein will blossom the pistil laid by Me, then let the WHITS BURKHAN, 192s. 

Builders pass by My way. Why should We await the way, when it is before ON CANVAS*29 X 46*' 
BOLWNC COLLECTION. MIAMI. 

US?"* FI.ORIDA 



M m  OF TnB w w ,  VAN- 

ANG RD. TEhfPER.4 ON CANVAS, 

X 28% m. NrcHous 
~oarum MUSEUM. NEW YORK. 



U OF m ROBRICHS' cm. 
ASIAN B ~ I T I o N ,  

1925-28. 

MAIN ROUTE OF 
*,EXPEDITION + 
THROUGH INDIA,. 
SINKIANG,ALTiBI, 



. . 
Ihf' inc l~ rs ion  o f  b o t h  Western ancl I21sterr1 d r i l i c~s ,  sairlts, ant1 sages i n  l h i s  

seric's indicates Roerich's tIrr1)-seated t)c-lic.f i n  the- funtIamrnt; l l  un i t y  o f  sp i r i tu ;~ l  

teaching. Bu t  to  h i m  the ~ r los t  ~r r l ivc~rs;~ l  o f a l l  thcagrcBat rf.ac.hcrs. 1hc3 very syrt lhol o f  

sp i r i tua l  a n d  cu l tura l  unity, is  the M o t h c ~ r  o r t h e  Wor l t l ,  ancl he p;lintc:tl th is  srrt),jc-ct 

rnany t imes throughout  h is  carcber ( ~ ~ a g r  157). Cornpositionally, M o r h c r  nf t11t. 

W o r l d  closc,ly rescrmt)les thtr 1912 Q ~ l e e n  t?f Ilr,aven rrlural i n  tht- ch11rc.h at %l- 

ashkino, m inus  the Ct1risti;ln imagery. A woman i n  a cloak ornate ly  c,rnt)roitlrrc.cl 

w i t h  flora a n d  Fauna sits upon  a clrshiorl o n  a sernicircul;~r throne, rn t~ t l f *  o f  s ~ o n r ~ .  

T h e  th rone  is suppor ted by  rocks, a1 the has(- o f  wh ich  flows the r i ve r  o f  l i fv. T h e  

woman's hands a re  brought together i n  front o f  hcrr chthst i n  ;I styl izet l  gcasturc- o f  

p a y e r :  A vc!il conceals h e r  eyes, signifying that ccbrtein mystt9rif.s o f  the clnivrrse 

a re  n o t  yet k n o w n  t o  man .  A n  a u r r o l r  cirrI(-s he r  heatl, a n o t h r r  h e r  ho t l y  T h e  

colors make, i t  appear  that  light is rad iat ing r r o m  w i th in  her: thc* area w i t h i n  the 

aureoles is a pale, e thereal  hlue; the aurcoles are s u r r o u r ~ t l t ~ d  I ly  r ings of  l ight 

p u r p l e  a n d  then  d a r k  bluc:. The, sky is do t t r t l  w i t h  t iny goldc,n botlhisattvas that  

seem to  t w i n k l r  l i k e  stars. Two smal l  f(.male f igurrs kr1ec.l i n  the forc.gro~lrltl o n  

e i the r  side of h r r .  Oncx is drcssc*tl i n  a nun's habi t  ant1 holds a I)ook, p r rsumab ly  the 

Bih le.  The? o tho r  is clothetl  i n  Eastern ga rh  and holtls ;I c h e s ~  s imi lar  to thr* one  

conta in ing the d iv inc~ fir(, i n  such works  as Burn ing  o j D a r k r ~ e s s .  These symbols o f  

Westt.rn t ~ n d  E;lstcrn sp i r i tua l i ty  untlerscore t h r ~  unif! ing ~ ) o \ v t ~ ~ .  o f  tht- M o t h e r  o f  

thc, Wor l t l .  As  Hoer i rh  hirnselr exy)rc,ssc.tl i t :  ".K) 1)otll I h s t  ancl West, the image o f  

thr Grf,at M o t h ~ r - w o r n a n l ~ o o t l - i s  the I ~ r i d ~ c .  o f  u l t imate unification."" 

In M a r c h  1925 Roerich's Centra l  As ian expedit ion began. HP \\,as accompanied 

b y  He lena  Roer ich a n d  George; Svetoslav re tu rncd  to  the Urlittbd States to  cont inue 

h is  studies a n d  d i rec t  Corona Mund i .  The i r  po in t  o f  t l rpa r tu re  was Srinagar, the 

capi ta l  o f  K a s h m i r  in thc  westr lrn Himalayas. Kashmi r  was once a crossroads o f  the 

m a n y  t rade  routes connecting Ind ia  a n d  the M idd le  East w i t h  T ibet .  Mounta ins 

su r round  i t  o n  a l l  sides, creat ing a ternperatt, cl imate that  has attracted people o f  

diverse cu l tures through thc, ages. 11 was a ma jo r  ren te r  o f  Budt lh ism f r o m  the t h i r d  

cen tu ry  H.(:. u n t i l  the s i x th  cerl tury ,\.L)., when I i i r ldu isrn s tar ted to dominate. In the 

eleventh cen tu ry  I s lam bcgan t o  take ho ld  and  gradually became the p r i m a r y  

rt,ligion. A l l  o f  th is  makes the  area t.spc,cially r i c h  for  the study o f  ancient ar t is t ic  

a n d  rc.ligious tradit ions. I n  Srinagar the Roerichs investigated the legend about 

Christ's appearance i n  K a s h m i r  a f ter  the Crucifixiorr. According to  local Musl irns. 

.Jc~sus, o r  Issa, as they cal led Hirn, ( l id  no t  d ie  o n  the cross, bu t  was rescued b y  
disciples H i m  back to  hea l th  ancl brought  H i m  to  S r i ~ l a g a c  where  H e  

contirru(8d l l i s  teaching a n d  rvc~n tua l l y  ditrd. H is  tomb,  market1 by arl i r lscript ion 



reading "Here lies the son of Joseph." wils located in the basement of a private 

home. Roerich subsequently heard sl~rtilar legellds tn othcr parts oT India and 

Central Asia, indicating to him how much proplc ofotht,l.faiths wanted to embrace 

Christ within their own religious traditions. 
From Kashmir the expedition Ileaded northeast along the al~cient caravan 

route to the kingdom of Ladakli (Little'Tibet) and its capital. Lrh. 'The trip was not 

without incident. Still on Kash~nir  territory, the travelers were attacked by ;In 

armed band and held at gunpoint Tor six hours. Roerich wouldn't have attributed 

any sptlcial significance to the r a ~ d ,  but lie began to wonder once it was over when 

the police drafted a telegram in the Roerichs' nanlc. that said they (thc, Roerlchs) 

had been niistaken-there had been no attack. "Then who wounded srven of our 

men?" he asks rhetorically I I I  Heari of Asia."' 

Along the way they stopped at sites of ancient fortresses and rnonasteric:~ such 

as Maulbek and Larnayura, which were fascinating to Rocrich both eth- 

nographically and artistically. Carved onto rocks near the road he found images of 

mountain goats, yaks, hunters wit11 bows and arrows, and figr1rc.s performing circle 

dances and other rites, all dating back to the Neolithic Age. He had sc,en similar 

i~nagc,s in Scandinavia and would discover them all over Central Asie, Siberia, and 

tht. Himalayas. leading him to dcvelop hypothrses about thr  transmigrations of 

ancient peoples. 

Betbveen Kashmir and Lch, the Roerichs iilso cam(, upon t h ~  first of many 

carved images of Maitreya-the future. Buddha-who, i t  was bcxlic~vcvl, wo~tl(i reign 

once the New Era began. Maitreya is always depicted standing or  sitting, and if 

sitting, then "not in Eastern position but in Western, with 1owerc:d fc,c.t, rcady for 

tlir advent."" 

When the expc,ditio~t was not  far front 1x11, at an i~ltirud(, of 11,000 fret, an 

extraordinary evmt  occurred. It was a c l (~ i~ r ,  calm day Arorrrtd ten in t11r cwening 

Hvlena Roerich was preparing for bed in tlrc>ir tc-nt. Sh r  was allout toopcxn ii woolvn 

l)lanket, but no sooner had she touched i t  th;ln ;I Iargc,, pinkish-violet flarnr of 

electricity about a foot high I1;iretl up. She cricvl, "Fire, fit.(,!" and tried to put it out 

with her  hands, but to no avail. Stl.angc>ly, i t  f ~ l t  only warm to h(,r touch and 

produced not the slightc.st burn, sound, or  odor. Gr;~dually i t  subsidrd and disap- 

peared, leaving not a trace on t l i ~  blankrt." The. Roc,richs c~xpc.ric~ncc-d Inany 

electriral phenomena in the. Himalayi~s, t)ur this was by far the, stl.ongc,st and rrtost 

dramatic. 

The, expedition spent about two ~nortths in Li~tlakl~. 'The. vizir of the, rt,giort 

invited tht: I4oc.richs to stay in his palace, orferiltg ttlern the, top Iloor of the, eight- 

story rc~sidencta. which was 1)uilt on a cliff ovc,rlooking 1 ~ 1 1 .  7'hr view of thv cityk 



many temples and stupas was spectacular-Roerich depicted it in a number of 

paintings-and more  than compensated for the decrepit condition of the palace. 

T h e  top floor often swayed in the wind, and while the Roerichs were in residcance 

one  of the walls caved in. 

Ladakh is thought to be  the homeland ofthe legendary hero Gesar Khan, whom 
Roerich had heard about  since his childhood. Buddhists believe t h a ~  C r s a r  Khan's 

next incarnation "will take place in Northern Shambhala, whrre  he will unite with 

his associates and leaders who followed him in his previous life." With this army he 

will "destroy evil and establish justice and prosperity in all lands."':' This legend 

associates him closely with Rigden Djapo, rulrr  of Sharnhhala. When the lime for 

Gesar to return approaches, the legend goes, the two horses near the entrance to 

his temple in Ladakh will begin to neigh. High in the rocks one may see  a white spot 

that  the  local people say is the door leading to Cesarb castle. Nearby an image o f a  

lion is carved into the rock; it is also associated with the hero. 

The  symbols of Gesar Khan a r e  the arrow ancl the sword. The arrow "is said to 

be  of lightning and the tips that a r e  sometimes found in the fields a r e  said to h e  

crystallized thunderbolts. War is declared by the shooting or an a r r o \ ~ . " ' ~  In 1932 
Roerich would paint The Sword  of Gesar: which depicts a dagger carved on  a stone 

in the  foreground and behind it a menhir, o r  cluster of stones-an ancient holy site 

similar to the Druids' Stonehenge. Roerich saw such swords and menhirs in 

disparate places, just a s  he did petroglyphs of animals and human figures. The  data 

h e  collected about these findings later proved invalual~le to anthropologists. 

T h e  Roerich's caravan left Leh on September 19. 1925. en route to Khotan in 

Chinese Turkestan (Sinkiang). To get there they had to traverse seven mountain 

passes a t  a n  altitude of more  than 15,000 feet. As they were lea\;ing the city some 

local women came up to them and ,  wishing them a safe journey, rubbed thclir 

foreheads with consecrated yak's milk. "They were right." Roerich comniented 

understatedly in Heart  of Asia, "because the trip through the mountain passes can 

be very severe."'" Indeed, there were some close calls. At one point they were 

climbing the slippery surrace of a glacier when the horse George Lvas riding allnos( 
slipped into the  abyss. But the dangers, the cold, and the blizzards did not diminish 

the  exaltation Roerich felt being in the mountains: 

It is impossible to describe the beauty of this snowy kingdom these many 

days. Such variety, such expressivrness of line, so many fantastic cities, so 

many multicolored brooks and streams, and such rnemorable purple and 

moonlit cliffs. 

Moreover, the astonishing ringing silence of the wildernt.ss. Arid people 



stop quarreling among themselves, and all differences are  obliterated, and 

eberyone without exception soaks in the beauty of the mountain 

\vilderness.'" 

It was too cold for Roerich to draw o r  paint drrring this part o l  the trip, but he 

had an enviable memory and later was able to recapture what he had seen on 

canvas. 

The border of Ladakh and Chinese Trrrkestan cuts through this forbidding 

realm. and when the expedition descended from the mountains it was well into 

Chinese territory. Roerich had been warned that the local Chinese authorities 

corrld be onscrupulous, but in Khotan, his first encounter with the arnban and 

daotai (the admir~istrative and spiritual leaders of the city) did not seen1 to bode ill. 

Both officials were courteous and promised the t,xpedition their F1111 cooperation. 

Ho\vevrr, as soon a s  they examined Roerich's Chinese visa, which he had obtained 

at the Chinese embassy in Paris, they declared it invalid. They ordered the con- 

fiscation of all arms from the members of the expedition and prohibited any 

scientific research in the Khotan area.  They even forbade Roerich to sketch 

outdoors because they thought he was drawing topographical maps. 

During their forced stay in Khotan, Roerich painted a series of seven works 

called "Maitreya," all of which are  held in a Soviet museum. The series is devoted 

to the appearance of signs that the c,ra of Shambhala is imminent. One of the 

works. 771e Banner of the Coming One, illustrates a scene Roerich witnessed on his 

.journey through the western Himalayas and described in Heart of Asia: 

In a valley surrounded by high, jagged cliffs, thrcbe caravans came together 

and stopped for the night. At sunsc,t I noticcvl all unusrral group. A multi- 

colored Tibetan painting was leaning against a large rock. A group of people 

was crowded in front of it, sitting in deeply reverent silence. A lama in a rc.d 

robe and yellow cap was pointing out something on the picturt, to the others 

with a stick he  held in his hand and giving explaniltions rhythmically 

Coming closer, we saw the ramiliar tank;] of Shambl~ala." 

Roerich had first seen a ~ a n k a  of Shilmbhala in Di~rjec,lir~g. I t  d(,picts thv rnler of 

Shamt)trala, Rigdc.11 Djapo, in the mid(ll(. and bcnc,ilth hi111 the fic,rccx bartl(, in which 

his enc~mies a re  destroyed. I'hotographs 1akt.n of thr c,xpcdition in Cclntral Asia 

show that it f1c.w not only the Amcxrican flag, 1)rlt a tar~ka of Shambhala ;IS well. 

Despiro Roerich's rrpeatcd appeals to the! H~.itish co~lsul i r ~  Kilshgar ilnd futile 

i~ttc,mpts to corltact Paris, New York, and ]'(,king, n o t l ~ i ~ ~ g  was don(, for r r ~ o ~ ~ ~ h s  to 

help the c,xpedition leave Khotan. Not h;rvir~g hat1 any wortl of the. I3oc~riclis for 



weeks and weeks, the American and European press hegan reporting that they had 

disappeared in the mountains or  deserts of Central Asia. In the beginning of 

December  1925 Roerirh even wrote to the Soviet consul in Kashgar, asking him to 

inform the authorities in Urumchi, the capital of ChineseTurkestan, of the expedi- 

tion's plight and to forward several telegrams to Moscow. 

Meanwhile, the situation in Khotan worsened to surh a point that the mf.rnhers 

or  the  expedition tried to escape without retrieving their weapons. Rut on January 

2, 1926, they were all put under house arrest. Roerich mar~agfd  to gel word o l th i s  

to the  British and Soviet consuls in Kashgar. Finally, toward I he end ofJanuary they 

ware  all r t . l o a ~ e d . ' ~  

'The next leg of thta journey took the party through the desert and steppes of 

Chinese Turkestan to Urumchi, with stops in Jarkend, Kashgar, Aksa. Kurhar, ancl 

Karashar. This part  of the trip took seventy-four di~ys. Outsitle o l  Kashgar they 

came upon a site called Miriam Mazar, which, according to Irgend. \\.as the grave of 

the  Virgin Mar): who allegedly fled to Kashgar lrom Jrrusalem alter the Crucifix- 

ion. The  environs of Kuchar were fanlcvl for their many Buddhist cave temples, t h ~  

walls of which were coveretl with fine exarnplt,~ of Ctwtral Asian painting. Roerich 

was dismayc~d to Itwrn how much of this ar t  hacl h ren  c;~rric,tl o l l  to mllseurns in 

E u r o ~ ) ~ ,  but evidencc~ of the destruction or ancient Butldtiist wall paintings I)y 

Musl in~s  wlro had settled in the area disturbec) him tbven more. I n  borne cases 

whole? caves tlad been scorchrd hy fire; in ot11c-rs, faces had hoc.n scratc~hc,tl etvay 

with knivcs. 

On April 11, 1926, the expedition arrived in t l ru~nchi ,  the largest ancl most li\~el! 

city in Chinesc~ Tl~rkestan,  ruled by the tyrannical Yan-Dutu. Roe1ic41 paid him a 

visit and the  Chinese, govt,rnor greeted the artist \varmly, tlssuring him that thtt 

members  of the expedition woultl be accordc.d every consideration. bleanwhile. 

the  lirumchi police were conducting a search of the caravan's luggage ancl equip- 
Irl(.nt. tiere, a s  i l l  o t h r r  cities in Chinese Turkestan, tht. Roericlis \t8t>re horrified h! 

ttlc. ()pen bllying and sc,lling of people. A young \vorn;ln slave, coultl be purctlasetl for 

I(,ss than twc,nty dollars, children for t\t8o to rour tlollars."' 
Wtlilr i n  ~ J r u m c h i ,  th r  Roerichs rc,ceived per~nission to rntttr the. Soviet IJnion. 

BrLore It>aving the city on May 16. Roerich gave the diary he had been keeping 
(luring [ht. (lxpc>dition (0  Soviet consul for safeket,pir~g ancl also dre\\- up a \vill. 

i n  whicIl h(% stipulated that all of the vxpt-ditionk propert!, inclutling his pai t~t i l~gs.  

woul(i g() 1 0  the Sovic,t govrrnrnt,nt in the (.\lent of his dtlatli. 'Illis s f w l ~ i n g  gtasture 
Ofgood will was nndoubtr(ily the artist's \v;~!; of t~nsuritrg a safe sojourn in his native- 

lillld, (l le  eXpC()itiOn> property in fact be1ongt.d to the, rnusc.urn in 

York. 
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By June 13 Nicholas, Helena, and Ceorge Roerich were in Moscow, where Sina 

and Maurice Lichtmann traveled from New York to see them. 

Roerich met with People's Commissars Chicherin and Lunacharsky. He pre- 

sented Chicherin with a small chest containing a piece of the sacred Himalayan 

earth and delivered a message from the mahatmas to the Soviet people, which 

read: 

In the Himalayas we know of your achievements. You abolished the church, 

which had become a breeding ground of falsehood and superstition. You 

wiped out Philistinism, which had become the champion of prejudice. You 

demolished the educational prisons. You destroyed the family of hypocrisy. 

You did away with the army of slaves. You crushed the spider of profit. You 

closed the gates to the thieves of the night. You freed the land of wealthy 

traitors. You recognized that religion is the teaching of universal matter. You 

recognized the insignificance of personal property. You understood the 

evolution of the commune. You pointed out the importance of knowledge. 

You bowed down before beauty. You brought children the full power of the 

Cosmos. You saw the urgency of building new homes for the Common 

Good! We stopped an uprising in India when i t  was premature; likewise, we 

recognized the timeliness of your movement and send you all of our help, in 

affirmation of the Unity of Asia!'O 

It was a message clearly intended to encourage the development of the New 

Russia's best possibilities, but it was not meant to condone the Soviet system or 

suggest closer ties in the h ~ t u r e .  

Roerich gave Commissar of Education Lunacharsky his "Maitreya" series as 

well as a work called Tne Time Has Come, in which a giant head rises above the 

peaceful earth and looks vigilantly to the East. 

Roerich and Lunacharsky discussed the possibility of an exhibition of the 

artist's work in Moscow, but the idea was not pursued. After all. Roerich was the 

head of an  American expedition and the United States had not yet recognized the 

Soviet government. Moreover, the artist had to return to China and British-ruled 

India, and both governments were suspicious enough of his political allegiance 

without getting word of an  officially sanctioned exhibition of his work in Moscow. 

After requesting permission from the Commissariat of Foreign Affairs to return 

to India through Mongolia in order to carry out certain "missions for the mahat- 

mas,"" the Roerichs, accompanied by the Lichtmanns, left R/losco\v, taking the 

Trans-Siberian railroad east to Omsk. From there they made their way to the Altai. 

reaching this remote mountain range in August 1926. 



The Altei is considered to be the ancient horneland of tllc Finnish people. The 
Polovtsians, who danced before Prince Igo~; also originated here. The lr~rc? natives 
of the  Altai were Turkish tribes who worshipped the mountain Belukha, just as the 
Indians and Sikkimese worshipped Kanchenjunga. They were conquered by the 
Oirots, a western Mongolian tribe, whose Messiah was the White Burkhan. After 
the schism in the Russian Orthodox church in the seventeenth crntury, Old Believ- 
r r s  settled in the Altai to escape persecution. They had their own version of 
Sharnbhala. which they called Belovodye (White Water). 

The coexistence or so many different peoples provided the expedition with a 
wralth of anthropological, linguistic, religious, and c~rltural material to study. 
Roerich discovered Inany customs and legends l ink~ng the peoplrs of the Altai with 
cultures far away, once more confirming his belief in the common origins of man. 
The Altai legend of the Chud, a tribe that went to live in undrrground caves a t  the 
approach of white men from the north and \vould remarn underground until such 
time as the wise men returned from Belovodye, closely resembled a legend about a 
subterranean people in the Himalayas. The artist had known of this Iegend for 
some time and had made a painting of it in 1913. Novt~rtlrelrss, he was amazed to 
learn that in the Altai the cry of a serpent in the mountains was, just as in his pre- 

World War 1 painting, an omen of imminent destruction. 
While in the Altai the Roerichs stayed with a family in the Old Believer village of 

Upper Uirnon. They collected minerals and mcbdicinal herbs, explored ancient 
archeological sites, and studied rock carvings. Although they spclnt only two weeks 
in Upper Uimon, the villagers never forgot their visit. The house in which they lived 
now bears a memorial plaque in honor of the artist. Next to it a Roerich museum 

stands, built by volunteers from all over the Soviet Union, and the surrounding 
mountain peaks have been named for thtt members or the Roerich family. 

From the Altai the Roerictrs traveled through Ulan-Udtr, capital of Buryatia, and 
the city or Kyakhta on the border of Mongolia-once a rich trading center on the 
Great Silk Route between China and Europe-to Urga (now lllan Bator), the 
capital of Mongolia. There tho family bogan preparations for thr  most difficult part  
or the expedition-through thcr Gobi Desert, the Tibetan platr-au, and the Trans- 
liimalayas. It was Nicholas and Gcwrge Roerich's drtram to visit the holy sites of 
Lhasa, the capital of Tibet and home of th r  Living Buddha, thc Dalai Lama. 1'11(. 
Tibetan rc.prc.sentativc? in Ulan Bator gavc. thrnr letters of introduc.tiorr to the Dalai 
Larna and his entouragt,, and helped thtrrn o l ~ t i ~ i n  Tit~ctan visas. 

In Mongolia, Roerich discovc:red, brlief in thr  imrninrrrcc~ or thc) crii of 
Shamhhala was very strong. Orr the streets of'lllar~ Bator h(, encountc-rc.tl doti~ch- 
rrlents or Mongolian cavalrymen singing il song orSharn1)hals cornposc,d by Sukhi- 



Bator, the  national hero of Mongolia and a leader of the growing "movement for  

freedom." The words of the song were as follows: 

Chang Sharnbalin Dayin, 

The war of Northern Sharnbhala! 

Let us die in this war 

To be reborn again 

As knights of the Ruler of Sharnbhala.'2 

B(*l'ore leaving Ulan I3aior. Hot-rich r)rt~senletl the Mongoli;~ngovrrnment with a 

painting, Rigrlrn Qjapo-Ro1t.r of Sharnbhala (7716. Great Horscvrlan). It W;IS ex- 

c~cntc-d i r l  Irmptbril. hut it rnighc ;IS \\c41 havt* t)ec~n pilintetl or1 silk ant1 hung in ;I 

Butltlhist tonlple, so closca tloes i t  comcb to tratlitior~al tanke piiinting i l l  its Irc.atrncxnl 

of figures, color cornt)irlations, I l i~tn(~ss,  antl th(. syn~liolisrn or tavcsry tlctail. O t h r r  

l)air~tings, such a s  Song qf Mongolia, ~Wongolio I (1);lgt- Itis), arltl i~lonjiolia 11. a11 

rnade in 1937 and 1938, share  th(,sc, clualities. 

The  expedition, complete with dozens orporters ,  a doctor, the caravan leader. 

several Buryat lamas, and two young Russian women-Lyutlrr~ila and lraida Bog- 

danova*-headed out  of the city on April 13, 1927. The Mongoliar~ government 

provided the caravan with automobiles for the first of the journey to the Yum- 

Beise monastery. There  they acquired some hundred pack animals and continued 

the trip by camel. 

As always, Roerich collected minerals, plants, soil samples, and ancient ar-  

tifacts along thc  way. In the mornings and evenings he would skt.tch and paint the 

Mongolian people, their tentlike dwt!llings (yurts), and their ornaments, rugs, antl 

clothes. The  members  of the expedition took numerous photographs and shot 

many rolls of movie film. 

When Roerich first saw the Indians ol New Mexico and Arizona, he was 

astonished by their  physical resemblance to Mongolians, and now he showed 

pictures of American Indians to Mongolians, who were certain they were looking 

at  themselves. His belief that  "something inefhble. rundamental, beyond any 

external theories, links these peoplcs"'" was confirmed by a Mongolian tale about 

two brothers who were separated by a fiery subterranean serpent that had split the 

earth.  ' lb this day the brothers were waiting for a fiery bird to appear and reunite 

t t ~ e m . ~ "  

Between Mongolia and Tibet lay the  Gohi Desert. The route the t,xpedition 

took through this rocky, waterless wilderness had never been traveled by Euro- 

pt,ans bcsfore. It had been suggc~sted to them by the lamas of the Yum-Beise 

monastery, who warned them ofone  danger-the possibilitj-of running into r o v i ~ ~ g  

'l.,vudn~ila Bogdnnova had 
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Icavr. hvr rll,rr~rrn-?par-old 
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bands of the notorious brigand Djela~na. who had been killed two years before by 
hlongolians. He had built a whole city for. lii~nst~lf in the central Gobi, where, 

hundreds of his captives had worked. The city was abandoned af1c.r Iris deatlr, but 
fro111 time to time his former colnrades wotrld amass and attack passing caravans.'" 

Tlie Roerich caravan did in fact come upon Djcla~na's desc,rted city. The local 
people accompanying the caravan wtxre so ah.aid of the brigand that none of them 
dared to go near the city rlntil George, carbine in hand, scouted it out and gave the 
all-cl(~ar sign. 

Tlie expedition encountercvl only oncl other cara\.an o n  its t\\enty-one-day trip 
across the desert ,  and that meeting almost resulted in a r ~ n c d  conflict. The leader of 
the caravan, a Chinese merchant, mistook thr  cxpcldition for bandits and fired on 
it. Fortunatel!: Gcorge Roc~ricli. who headed the expedition's guard. did not return 
fir(, and in this way a\,oid(d a shoot-out. 

The expedition spent .rune and July or 1927 c,ncnmpcd on a meadow high in the 
Sliaragola foothills of the Hu~nboldt mountain range. While ttrrre, thry were, 

visited by the great lamas of the area and the!, erc.cted a stupa. I t  wiis an important 
and sacred time for the entire expedition, as illrlstrated by Roerich's painting The 
Greatest and  Holiest Tl~angla. They also c o n t i ~ ~ u e d  collrrting and rc~searcliing, and 
replenished their provisions in preparation for their trip through 'ribet. 'l'hvir 
chosen route was the shortest one, but highly dangerous. I t  passed througlr ttre 
Tsaidarn salt deposits, \vhc,re i t  was hazardous to the heirlth to stop even for a short 
rest. As a result, they had to keep moving day and night witho~rt a break. Aftt,r 
crossing this strange and treacht.rous landscapcb of hard(.ned salt rornlations 
rc,serr~bling "an endless cemetery""<vithont a hitch, the, expc.dition narrowly 
escaped an ambush I)y local tri1)esmc.n. By this t imr t l l c y  had already crossed thr  
Tilletan border and could see th r  towc'ring pc,aks of the Ilirnalayas. From Tsaidarr~, 
at 8,000-9,000 feet, they climbed to the northclrn l'il~c,tan platc.;~~, 14,000-15,000 
feet above sea Icwel. 

They came upon the first Tibetan orrtpost on St~pteniber 20. Somc, tattc.rcxd- 
looking guards demanded their passports. The Rorrictis handrd ovvr th(~irTibetar~ 
visa and were allowed to procectd while thv visa was sent to thc.Tit)cttar~ authorities 
for approval. On October 6 the expedition was stoppc3d and told to wait until 
permission to go on had been granted by thr  gcnc3r;il i r l  charge, ol' nor t l~crn  'I'i1)c.t. 
Two days later the mc.mbrrs of tli(> caravan wvre takcn to tho gc,nc,ral's hoadqnar- 
ters. He greeted them with a cannon salute, and a forniation of soldicxrs in filthy, 
buttonless jackets. IIe was as friendly and courtc,ous as th r  Chinesc~ officials in 
Khotan, assuring thrm that t h r r e  wcro no o1)staclos in thv way of th(,;r going to 
Lhasa. His only request was illat they rrlovc. thoir camp to his hc~adquartc~rs for 
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three days so that he could inspect their belongings personally. As he told them: 
"The hands of little people should not touch the belongings of great people."27 He 
also promised to stay with them until approval of their travel plans had been 
received. But after a week, when no word from the authorities had come, the 
general informed them that he had duties elsewhere and left them in the care of a 
major and five soldiers. 

Instead of three days, the expedition remained in that forbidding spot for five 
months. Winter soon set in, bringing with it fierce blizzards and Arctic tem- 
peratures, which the party had to endure in summer tents. They had not brought 
winter camping gear, not having expected to spend the winter months on the 
Chantang plateau-the coldest place in Asia. 

They sent letters to the Dalai Lama and the governor of Nagchu, a fortress in 
northern Tibet only three days from the Chantang plateau, but the letters were 
returned. They asked the governor of Nagchu to forward letters to the American 



consul in Calcutta, the British resident in the Sikkimese capital of Gangtok, and the 
Roerich organizations in New York, by telegraph from Lhasa via India. But they 
were told that the telegraph line no longer existed. This they knew was an out-and- 
out lie. They requested permission to turn back or relocate to the general's 
headquarters, but they were prohibited from moving either backward or forward. 
Their money, their medicine, and their food dwindled fast. It was so cold that their 
cognac froze in its flask and their rolls of film were destroyed. Their animals 
perished before their very eyes. "Every night, freezing and hungry animals ap- 
proached the tents as  if to say farewell before they died. In the morning we found 
them lying near the tents, and our Mongols carried the carcasses away from the 
encampment to a spot where packs of wild dogs, condors, and carrion vultures 
awaited their prey. Of our hundred and two animals, we lost ninety-two."28 Five 
people also did not survive the ordeal: two Mongols, one Buryat, one Tibetan, and 
the wife of the major who was guarding them. Helena Roerich's pulse often went up 
to a dangerously high 145. 

Finally, in early March 1928, the expedition was permitted to move on, but the 
Roerichd request to visit Lhasa was denied on the flimsy excuse that their visa was 
unacceptable. Several of the lamas on the expedition were given permission to go 



to the Tibetan capital, however, and were promised a hospitable welcome. They 
did indeed go to Lhasa, although they entled up in jail rather  than a t  Potala, the  

Dalai Lama's residence and the major monastery in the city2" 

The  route assigned to the Roerichs skirted the capital city to the west. They 

then crossed several mountain passes and traveled along the Brahmaputra River to 

the border or Nepal and across anothcr Himalayan pass before t l esc~nding  into 

Gangtok. On May 26, 1928, after covering 15,500 miles and travrrsir~g thirty-five of 

the world's highest mountain passes in the course of their three-year journey. they 

arrived back in Darjeeling. It had been not only a scientific c~xperlition Ijut a 

spiritual quest. Roerich's book Heart of Asia makes this tlual purpose cbxplicit in its 

very structurc3. The  first half presents the factual tletails of the trip: the placf,s they 

visited, the religious leaders they met,  the events they lived through, the  arch- 

eological and cultural discoveries they made. The second half, entitlecl 

"Shambhala," reveals the spiritual import of these same plactas, peoplt*, eve-nts. 
and discoveries. This blending of the scientific and the spiritual is also present in 

the  hundreds or  paintings Roerich nlatle throughout the rxpf-dition. Ilis eye cap- 

tured tho shapes and colors of the mountains, monastc,ries, rock carvings, stupas, 

cities, and peoples of Central Asia; his soul untlerstootl their spirit; and his brush 

forged a synthesis of ineffable beauty 





KULU 

ical lindings or  t h ~  Cc-ntral Asian c.xpc.dition, o n  ~tic,ir rc,turrl to Darjc.c,lirlg thc~  

Iioctrichs rstablishc~tl a IIimillayan rc.stw-ch ir~stitut(l. IJrllsva~i, wl1ic.11 in Sanskrit 

moans "light o r lho  rnorrling star." The, C:lrnily (lid not want to romain in thcb Ilustling 

Sikkirrlesct city, howevt*r, ant1 Iloc~rieti t)c*g;~n sc-arching ror another loc;ltion. II(b 

(1iscovorc.d a plac(% that suitc.d hirn in ; I I I  ~.c~spc,cts ancl woultl L~c~corrlr his horrlcb [or. 

thv ~ ~ ' s t  o r  his lif(,-the Kul~r Vall(*y. Situated in t h ~  I'~lnjilt~ in 1l1(* roothills ol't11(~ 

wc,stt,rn 1Iirnalay;ls. Kulu occupies an Ilonorc~tl 11lacc. in Irlclian litc,raturc. ancl 

history. On [h(. banks o l  [h(, Ijoas Ilivc,r, whic:h runs ttiro~lgh i t ,  (h(. Itishi Vy;ls;l 

cornpilot1 t h r  Mahabllarata and rrlarly of the. Nlranas. i\l(.x;~ntl(.r th(. (;rca;lt W;IS 

rc,pu~cvi to havcx roac:hotl Kulr~ with his ;lrln! According to Irgc.nt1, t3utltlh;l ancl 

1';lcIrn;l Sarnhh;lvi~ visitc.d the- valley: 124~11" ; ~ n d  ot l lc~.  tl(~scrncl;~nts or Pantlu, on(- or 

thcx hc~roc~s or the. Mal~abl~ar.ata,  livcbd tllc~rc~. I.c~gc.rltl also has i t  t l l ; ~ l  I)t,ncwth th(. 

rnountairls arc. untl(~rground r1assagc.s in which ;I ~)c,oplr sirrlilar t o  the. (:h~rd livc,s. 

Kul~r is the- sit(. or culture-s tlatirlg t);lck t h o ~ ~ s a n d s  or !c,;lrs. Ancic~rll (c-lnl~lcs 

rlc.sll(. in its irlrlu~rlc.r;lk)l(~ go~.gc,s. On(, c;ln find b~.orlzc- ;~rt i lacts  from th(, fourth i~n t l  

fir111 cc*rl~~rric,s i111d (~x(111isit(~ 1lirnalay;ln nlini;rturc>s rrorn th(% four(c>c-nth arld fif- 

~ ( ~ c ~ n t t ~  cc.rltrlri~~s. 

Mou~lt;lirls surrorrntl rhcb \alley, shic~l(1irlg i t  from the- harsh I lirrl;llayi~rr wirltc.rs. 

'l'hc, ; ~ l t i t u d ( ~  ofrnol.c> than 6,000 ~)rotc>c.ts i t  l'rorn s~ . ( , l t (>r i~ lg  I l ( t i ~ t  in sun1rnc.1: 111 

{tlis ((,111p(-r;1{(, clirrl:l[(&, c(s(l;~r, siI\(,r fir, 1)111(, pin(,, I~I:I \)~( , ,  ;11d(~r, :lrl(t birch tr(\t1S 

flourish. ;lrltl i r l  spring tllc. rnourlt;lirl rrlc~;ldows ;Ire, carpc,tcd \vith wiltlllo\vc-rs. 'l?) 

the, S O I I I ~  o r  the, vill;lgc> of Ni~ggilr; \vhich is lick(-(l t)!. t11(* torrguc- or a gl;lcio~; ;1p1)1c- 
; ~ r l ( ]  l)c-;leh orc,llartls, vinc~!.;lrds, i~rltl wllc~;~t lic.lds abound. 
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The population of Kulu is a mixture of Hindus and Muslims who have lived side 
by side for hundreds of years. They call their home the "valley of three hundred 
sixty gods." 

The Roerichs visited the Kulu Valley in December 1928 and saw a two-story 
house high on a mountain slope with a spectacular view of the valley. It belonged to 
the Rajah Mandi buthad stood empty for years. Moreover, a bit higher up the slope 



was a group of buildings that, oncea rec.onstructetl, (.e1lll(1 ac.comlncjtlalc, [ J r u s v a r i ,  
Arccar lengthy arl(l rrllstrating negotiations with the r;Gahk fill;lnciill Inini.;tpr, t l l ( .  

R o e r i c h  purchasecl the c~ightc>cn-room villa, \vt1ic11 was c.allpd 1 l l r  I I ; ~ I I  ~ . ; t ~ l ~ . ,  

along with the nearby plot o r  land for the rc.searc.11 instil~llc.. l.tlc. fin;ll sc*tllc*mrnl 

stiplllate(1 cerlain curious rights arltl obligations, incllrtling ;I c,olIlr;1cl t ) c s t \ v c 3 ~ - n  the. 

got1 Djammrr, the British govc3rnmc,nt. and the Ite\v () \Vl l (  . I \  ... . ~ t ~ o u i  . tttc. uses of\v;~tc>r.~ 
Thognr; o r  priest o f the  gods in K~rlu, inl'orrl~etl Relrric.11 t l ra~ thea l o ~ . i ~ l  gotls wcsrc. 

very satisfetl with i h r  family's: presertce in the, vallc~): A s  ;III act e)frc~vcbrrrreca le~r  thc* 

gods, Roerich collectc~d I hvir in1agc.s arltl p l :~c~~t l  them ncBilr the Itousr. Atrrong the3 

statues was one orthc- horseman Guga Chohan, tlrr revc~rrtl ~ ~ r o t e c t o r  ol tht ,  valley 

This little s tatue apprars  in Rocbrich's: paintings, i l l  ~ )ho tograp l~s ,  anel in Svc~toslavi 

1936 portrait of his fath(,r (page 174). 

During Roc.riclr's trip to Nrtv York in 1929 to prornote Iris I'racr Pact, he, also 

doveloped contacts with several scientific organization in ort lrr  to +~st;~t~lis tr  ;I 

workirrg c,xchange or inreormation t)etwrt~n them ant1 Urusvati. 011c(, the Ilitni~layall 

research institute was in operation, tlozens o l  Asian. k;urol)c.;~n, arrtl hrnt-ricar~ 

scientific organizations cool)t~raic~cl with it. (;c,orgcs Iiotbrich was tlirc.ctor of 

IJrusvati i ~ n d  headed its ethno-linguistic ir~ld arch(~oIogicir1 ele~l)artnrents. I!ntlc,r his 

supervision, ancient and exceeclingly rare, E;lstern 1itc.rar.y ancl religious rnanu- 

scripts were collected and translatrd into I':nrope;~r~ languages, all-l)ut-fc)rgottt-~r 

dialt!cts were studied, ancl a Tihfxtarr-English dictionary was conrl~ilrtl. Svcttosla\ 

Hoerich, who hacl come fro111 New York to work ivitll tlrr Iklnil!; ran thv c1epat.t- 

monts of arrciertt Asiarr a r t ,  and 1'il)ctan and local ~)h;~rnlac.ol~oeiir. Botanical 

s i~mples  \yere gathrred ancl sent io botanical gardens ancl ni~tural  history Inuseunrs 

all over thcl worltl. With tlle ht>lp of l'il)c,iar~ doctor-lama.;, the, Llrusvati stafr 
compile(j the worl(i's: first atlas of Tibetan rnedicin;~l I l r~ . l~s .  :\ t)iochernical labora- 

tory with a dc,partmc,llt for  the study of c.atrct,r was installt>tl. 111 1931 tlrt. institute 

i ssu ing  its own journal, an annual in \vhich the, s~hOlaI '~h ip  Of Intliafl alltl 

Westt,rn orientalists was publisht~d. 
One of the. rundamcxntal princil)le.s or Urusvati \\-as "continuorls nlobility of 

work." Roerich felt i t  tvas essential for the stafl'to go on ft.c.quent erl~editiorls in 
to broaden thrir knowl(,dg(, ancl extt.nd tlte limits of their ~~~~~~~~~~~~d fic'ltls. 

N ~ ~ ~ ~ ) ~  spcy-ializatioll \y;ls anathelna to him brcaus t~  i t  \verlt dirtTtly agilinst Itis 

greatc,st tlOpe. for rnnnkind-the linking or all scierrtific and creative disciplines to 

advancc true, culture, and irrtc~rnatiorr;~l pc,accx. 
~ { ~ ) ~ ~ i ~ l ~  hinlselfrontirlucd 10 travel extensivrly until th(\ t'11d of tht' 1930s. whrn  

failing ht.alttl prohibitc.d hi1n from too tnuch physical (~~t>l . t ion .  1-1ts explort'tl the 

c,ntirt, ~ ~ 1 , ~  valley foot and  on horseback. 1t.d caravans across the Rolltang Pass 



into the- t ~ o r t h ~ , e s t  I~limalayes, and Iraversed India from the Iwrrlrr of Arghar~istan 

ill the north to its southt~astrrn tip. I r l  1934 and 1935 11r ancl Gcwrge lptl the. Ur~itcvl 

States Del)arttrlent of Agriculture expedition to Mar~ehuria and Innrr  Mongolia in 

s r i~ rch  of drought-resistant grasses. l'hey also collectc.d rnc.dicirral herbs and, in an  

;~ncicnt M i ~ n c h u r ~ i ~ n  moni~ster): discovc,rcd a rare 'l'ibc.tan medical manuscript 

that 1l1t.y were ;~l)le to transcribe. 

While in M;~rrrlrurii~, Roerich took the opportur~ity to visit the. city of I ja r l~ in ,  

\vhich at that time had ;I large and thriving community of Russian Cmigrbs, thc 

~najority of wholn \\,er(, virulently anti-Sovicxt. Although some rogarded Roc!rich 

with great suspicion, h(- \v011 the support ofrrrany. During his live months there, he 

p~rhlished ;I book of essays, was oftcw writttxn about in the local press, irnd wit- 

nessed the establishmc~nt or a Roerich Pact c.omrnitt(,c,, whoscx mcrnbers includecl 

t h ~  Rr~ssi;~n Orthodox i~rchbishop of Harbin and Vladirnir Iiot.rich, thr  artist's 

I~rothrr ,  who had cmigratetl thc,re. 

From I~larhin th r  expedition went on to Peking to preparc for the sc.contl leg of 

thr  journc.y, \rhirh was to take thcm to Inncr Mongolia. In March 1935 they s r t  off 

for the, Gobi De'sert, where in t h r  courscx of scweral months thc?y rosearchrcl more 

th i~n t l ~ r ~ , ~ ,  hrrndrc>d kinds of plants that wercl hc~lpful in fighting c,rosion and sclnt 

about 2,000 packages of seeds to the Ur~ited  state^.^ 
Througho~rt the sc,venteen-month expedition, Roerich round tirnc~ to skotch irnd 

write, cor~duct archeological digs, collrct rnc.dic:inal herbs, and gatt1c.r linguistic 

ant1 rolkloric n~aterial .  On April IS, 1935, thc. Bar1nc.r of R,acc~ was raised over thc. 

expeclition's camp to cornmemorate the signing of thr  Roerich I'act in Washington. 

I t  must have b ren  a e~rphoric moment for Roc.ric.h, t ~ u t  by t h ~  tirnc, thcx c,xpc.clition 

entled in Septe1nbc.r 1935 and arrived in Shanghai on the, 21st oTth;rt rrlonth, h(. was 

agitated hy thc, rumors that hat1 reachrd h i n ~  of I.ouis Ilorctib rakrovc,r of the 

Roerich Must,urn. II(.  ilnd (;eorgc: hurric~tlly I c 4 t  for Indiil thrc~!  tlilys li1tc.r. 

When Roerich was not travc.ling, his days in Kulu followc~tl a rc,gular routine,. 

l 'hc~ whole rarnily would ;rwak(- early, havc. I)rc,akfast togcathc,r, ancl thc*rr tlispc,rsc,, 

e ;~ch  to his o r  her  own workpl;rcc~. Aftc,r ;I short t)rc*ak for Itrr~c.h, tt1c.y worrld ell 

contir~uc. working until c,vclr~ing, whcbn thc,y wo~rltl tilkv walks, discuss thvir work. 

have long talks on philoso[)hici~I and spiritual s~r l~jc~cts ,  ; ~ n d  listc.11 t o  rnusic.. 'l'liis 

s ch (~d~r l c~  was ir~tc,rrupt(~tl only whor~ tt1c.y hirtl visitors. 

Vl;rdirnir Shil)ayc.v, thv scbcrcstary ofIJri~sv;lti frorn 1929 to 1!)3!), provitl(,s ;I r;lrc, 

glirnpsc. into Rocbric.h's daily lifc,: 

Ilvvry morning Nikolai Konstarrtinovich c.iln~c, dowr~st i~i rs  ;~ft(,r t)rcbirkfilst to 

his studio o r  (h(' ir(!jacont little- l.oorn ~ h i ~ t  s(>rv(-(l  IS rrry orficc-. I w;~itcbtl for 



him there, knowing that he would have preparecl not only a new article, but 
usually several letters a s  well. He dictatrd the art i r l r  to me ancl I typed it a s  

he spoke. Once it was typed I read i t  to him with short  pauses; he listc~ned 

attentively and sometimes added or  corrected something, af trr  which I 

continued reading. But the dictation system had been worked out so  well 

that in most cases the article or  letter was ready to be signed and sent on the 

first try. All copies were carefully filed in his archive. 

In those instances when he had to write in English, Nikolai Konstan- 

tinovich nevertheless preferred to dictate in Russian ancl I translated each 

phrase aloutl into English. Sometimes he reworked my translation, usually 

to insert  certain expressions characteristic of his style. In this way his 

articles and letters took shape without handwritten first drafts. In general. 

Nikolai Konstantinovich rarely changed a dictated trxt ,  just as  he rarcly 

went over his paintings while working on them. This was the result of a very 

precise, logical mind. Like a chess grand master. Roerich always saw many 

movcs ahead .... N. K. Roerich worked very assiduously and methodically 

I3e was in no way a pedant, but considered a precisely regulated work 

rhythm obligatory for himself a s  well as  for all of his coworkers. Time was 

apportioned so  rationally that  not a minute was lost in vain. On Sundays ancl 

other  holidays none of the Roerichs intrrrupted his daily activitic.~. Over the 

many yctars we spent  together, I never saw Roerich idle. inactive, scattered. 

o r  fussy." 

Shibayev also gives a drtailed account ofthe villa in Kulu. His description ofone  

room in particular offers an intimate portrait of the Roerich family's private life: 

On t h r  second floor o l  the house was the "holy of holies," so  to speak-the 

most beautiful and cherished spot, a real museurn, one might say Frorn th r  

vt,stibule you came upon a central, windowless roorn. the walls decorated 

with many tankas and a large gilded statue of Buddha above the firt,- 

placr .... A table, sola, and armchairs wcve positioned in the corners of thr. 

room. On the Hoor was a n  enormous Prrsian rug. Next to a tall s tandir~g 

lilrnp (thert, was no electricity a t  that timt,) wils a fine American phono- 

graph,  again, riot calectric but the old hand-cranked varirt!! ... Every evening 

a k r r  supper Rlena Ivanovna. Nikolai Konstar~tinovich. Yury Nikolayevich 

[Ceorgrj ,  and  Svyatoslav Nikolayt~vich, wllt,n thtly weren't traveling. 

g;~tllc,rt.d in this large central roorn. Her(, they corlvc-rsrd, discussed plans 

for forthcoming work, o r  quietly listc,ned to rrrusic. Elerra lvanovna and 



Nikolai Konstantinovich would select a program and I would crank the 
phonograph and put on the records, about three or four an evening. The 
repertoire may not have been the most extensive, but it was varied and in 
excellent taste. The evening hours spent silently in the weakly lit room 
every day from 1929 to 1939 remain in my memory as being ineffably 
exalted. I always awaited with a thrill the approach of evening, the heart-to- 
heart talks, usually on philosophical subjects, and the deep meditation to 
the sounds of music.4 



~RbmcH W KUW, WEARING HIS 
BUCK OPERA CAPE. 

Visitors to the villa high above the Kulu Valley were struck by the intensity of 
their host's gaze and the solemn calmness of his face. Over the years Roerich's long 
beard turned completely white, and an oriental quality became ever more pro- 
nounced in his features. He usually wore a round, close-fitting cap and could often 
be seen walking along the valley paths in a flowing black wool opera cape that 
dated back to his theatergoing days in Paris. George bore a marked resemblance to 
his father, although he had inherited his mother's high cheekbones. The strikingly 
handsome and nattily dressed Svetoslav combined the best features of his mother 
and his father. Helena Roerich, as attested to in Svetoslav's 1937 portrait of her, 
exuded feminine softness and grace (page 183). Her thick, luxuriant hair turned 
gray but her face remained young and her features delicate and refined. 

People who encountered Roerich on his walks would bow reverently, whether 
they were local residents, pilgrims, or traders on their way across the mountains to 
Ladakh. They called him "Guru" or even "Gurudev" (great teacher). He came to be 
known as a wise man, even a prophet. Some believed that bullets could not harm 
him and that a glow appeared above his house at night; others claimed he had the 



power to heal people and revive withering plants with his g l a n ~ e . ~  Rumors circu- 
lated that his wife was in fact the sister of the last Russian tsar, that the family kept 
Russian slaves, that they were spies, that they were A m e r i ~ a n s . ~  

The path to enlightenment, spiritual ascent, the sacred signs of Shambhala, 
Satyam, Shivam, Sundaram (Peace, Beauty, Truth)-these are  the themes at  the 
heart of most of Roerich's paintings and writings of the Kulu period. In seemingly 
infinite variety he continued to paint the holy places he had visited on his travels 
through the Himalayas-the monasteries, temples and ancient fortresses rising 
organically out of the mountains. In such works as Gompa (1932) (page 184), Star of 
the Morning (1932) (page 184), Tibet (1933) (page 185), Castle of Ladakh (1933), 
Mount Shatrovaya (1933) (page 186), and Island of Rest (1937), our eye is drawn 
upward toward these strongholds of the spirit as though we were approaching 
them from below, and our own spirit is moved by their sublime composition and 
palette. 

In dozens of works, nameless yogis, hermits, and lamas demonstrate the 
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wondrous power of the human spirit. They meditate in perfect stillness atop sheer 
cliffs, arms raised toward the heavens (Ecstasy); they sit in the lotus position on the 
surface of the icy waters of mountain lakes (The Lotus) (page 200). "If one can walk 
through fire," Roerich wrote, "and another can sit on water, and a third remain 
suspended in the air, and a fourth repose on nails, and a fifth swallow poison, and a 
sixth kill with a glance, and a seventh lie buried without harm, then one may collect 
all those grains of knowledge in himself. And thus the obstacles of lower matter can 
be transmuted! "' 

Roerich continued to portray legendary holy men and deities as he had in his 
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"Banner of the East" series. In Arjuna (1937), the disciple of Krishna is shown 
blasting a path through the mountains that will lead him to the hot springs of 
Manikaran (page 188). As he directs his outstretched arms toward the mountain it 
miraculously splits open and emits a lightning-like beam of energy. 

Krishna, the deified hero of Indian legend, is seen in a work called Krishna: 
Spring in Kulu (1930). Roerich portrays him as he is often depicted in Indian art- 
as a shepherd boy playing his flute (page 189). The setting is the view from Roerich's 

-, Isas. nMpm ON studio windows. The time is early spring, and the branches of the apple trees under 
29h X 46% M. NICHOIAS 

ROBRICH MUSEUM. NEW YORK. which Krishna sits are covered with frostlike pink and white blossoms. The iciness 
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of the first signs of spring, combined with the towering snow-covered peaks glinting 
in the still-cold sun in the background, call to mind Roerich's set design for the first 
act of Le Sacre duR-intemps. The artist himself saw parallels between Krishna and 
the legendary Slavic shepherd boy Lel, beloved of the Snow Maiden. The return of 
spring in India, Roerich seems to be saying, is just as full of mystery and power as it 
was for the ancient Slavs. 

The ancient (sixth century B.c.) Persian priest Zoroaster (known also as 
Zarathustra), whom legends associate with a cult of sun and fire and who has been 
the subject of paintings and operas for centuries, had special significance for 
Roerich. His cult, like Agni Yoga, was symbolized by a flaming chalice. In the 
dramatic canvas Zoroaster (1931), the priest stands atop a high cliff holding the 
sacred chalice (page 190). The divine fire is pouring out of it in a golden stream. In 
the distance the sun is just about to rise above the horizon, and the sky glows the 
same golden color as the fire. Zoroaster is seen in profile; the outline of the cliff on 
which he stands echoes his profile. 
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In St. Francis (1932). the Catholic holy man stands on a mountaintop holding a 
dove in his left hand and blessing crowlike birds perched on the branches of a little 
flowering tree with his right (page 191). His head is ringed by a large golden halo. In 
the background a highly stylized European medieval city nestles at the base of two 
stark, sharp-peaked mountains that resemble the Himalayas much more than the 
softly rounded mountains of St. Francids native Umbria. In the spiritual realm, if 
not geographicallp the artist seems to imply that East and West converge. "The 
saints," he believed, "become pan-human, they belong to the whole world as steps 
to the true evolution of human it^"^ 

St. George is treated in an entirely different manner. In Glory to the Hem 
(1933), a diptych connected by a double-arched wooden frame designed by Roerich 
himself, the right panel consists of a stained-glass window depicting the saint 
mounted on his horse in the sky above the towers of a medieval city (page 192). In 
the left panel, a nun in a white habit and holding a burning lamp is walking through 
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a vaulted corridor, on one wall of which are stained-glass windows. The whole 
canvas is bathed in a lavender glow cast by the light coming in through the stained 
glass. This luminous work recalls Roerich's set designs for Maeterlinck's plays. 

In Roerich's iconology, women are the disseminators and guardians of universal 
Culture and Beauty, the bearers of the Banner of Peace. "Women, indeed you will 
weave and unfold the Banner of Peace," he wrote. "Fearlessly you will rise up to 
guard the improvement of life. You will light a beautiful fire for each hearth that 
will create and will encourage. You will say to the children the first word about 
beauty. You will pronounce the sacred word Cul t~re . "~  

There is little doubt that his image of Woman was inspired and influenced by 
Helena Roerich, who devoted much of her own writing to the destined role of 
women in the New Era. In a letter to a friend, written in 1937, she eloquently 
expressed her vision of this role: 

. . . woman should realize that she herself contains all forces, and the 





GLORY m THEHERO, 1933. 

39%. IN. NICHOIAS ROERICH 
MUSEUM, NEW YORK. 

moment she shakes off the age-old hypnosis of her seemingly lawful sub- 
jugation and mental inferiority and occupies herself with a manifold educa- 
tion, she will create in collaboration with man a new and better world. 
Indeed, it is essential that woman herself refute the unworthy and pro- 
foundly ignorant assertion about her passive receptivity and therefore her 
inability to create independently. But in the entire Cosmos there is no 
passive element. In the chain of creation each manifestation in its turn 
becomes relatively passive or active, giving or receiving. Cosmos affirms the 
greatness of woman's creative principle. Woman is a personification of 
nature, and it is nature that teaches man, not man nature. Therefore, may 
all women realize the grandeur of their origin, and may they strive for 
knowledge. Where there is knowledge, there is power. Ancient legends 
actually attribute to woman the role of the guardian of sacred knowledge. 
Therefore, may she now also remember her defamed ancestress, Eve, and 
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again Irearkrn to the voice ol' her intuition ill not only eating ol' but also 

planting as many trees bearing tlre fruits ol'tho knowledge of good and evil 

as possiblt,. And as I)el'ort,. when she dtxprived Adam or his dull, senseless 
bliss. so let I ~ e l n o \ \ ~  lead hiln on to a still broi~der  vista and into the rr~ajcstic 

battle \vith the chaos ol'ignorance Tor her divine rights."' 

In Aladonrta Or~flarnrrlir (1932), the \vork Roerich chose to represent the Peace 

Part, a golden-11alot.d nladontrs in a purple velvet robr,  seated o n  a cushion, hol(ls 

up  the Banner or Peact, (pagc, 193). The thrt,c, circles of t h r  birnnrr's symbol are  

rrpc.ated on her I~eadpiece. She is a direct tlescendant of t h r  Queen ol'Hraven and 

the Mothcxr of the L'orld. Flanking her are  two narrow arched \vindows through 

\vhich s landscape prrnctuirted I)y tht, spires atrtl tlcrrc'ts ol' an old European city can 

be scv=n, in the manner ol'Rerraissance painting. This visual allusion to t h ~  Renais- 

sance nlay be a sylnl)olic t r ibr~tr  to thc, Christian era's greatest period of humanism 

and cult~rre. 

TII(, Banner of Peace illso appears ill St. Sopliia-The. Alniigl~ty:~ Wisdom 

(1932). \vhich depicts a warrior or1 ;I wlrite steed riding across a flarning sky and 

holtling the banner. Bt.low, a \valled (:it): sytnholizing tht, cultnral landnlarks that 

are to I IP  ~~rotectt ,d by the, I)annc~r, is sc,t ofl' in sharp rc,lirl' by L)li~zirlg light. 

'The pillh lo ShamL)hsla ilnd sig11s or Sha r r~ l~ l l i~ l i~  ilr(\ 111(' s~tl),j('cts OS \.irtuillly 

countl(~ss Hoorich piiirltings. hplatly \yolks d r l ) i c~  ilni~gcbs ol'h'lilitr('!.i~ ci~~.\'(vl 01110 

l.ocks. In on(,, sitr~ply c;rlletl ,Mi~itr~*yi~ (1!):1:1'?). I l l ( .  stoncb inr;tgc- ofthc- lirlrtrc- Uutltll~;~ 

tvrilrs a I~t~lnlc.t, as il'hc. is rcwtl!. I'or thc. final I)nttl(b to hctgilr (pi~gc. 195). 13(~Irin(l t I i ( >  

ilni~go rise, lort!; snotv-c,ovc,rc,(l. sc~c~rrrinpl! ~r~rs~t~.nrount i~l ) I (~  ~)c,;~ks: I ) ( ~ I I ( ~ ~ I I ~ I  t l ~ ( ~ r r r  is 

;I sc~ric~s OS snlaller pc~aks oS ;I I ) l uc~-g rc~c~~~  c~olol: s~~ggcbsti~rg ;I scbir OS s to t~( ,  sl~rging 

111ro11gh lhis l'ort)i(l(lir~g l;t~~(ls(.:tp(~. \4+1r.r.ior, (?j'l.igl~t I ) I T S ( ~ I I I S  ~ I I I ~ ~ I I ( , I . ,  tr111c11 ~ r t o r ( ~  

c~tIr(~rc~;~l sign of'SIial~~l)l~irlir-a vision oS;r \virlgcbtl \vhitc, I r o ~ ~ s c ~ ~ i ~ i ~ n  ;111(l Iris st(~o(I in 

thc. clo~ttls (pirg(' 1!)S). 11 is "\v;r~.~.iors" sl~c,lr ;IS lhis onc~-;~rrnc~tl \ \ . i t l ~  I ~ ( > ; I I I I !  i r r ~ t l  

I~igl~t-th;rt \ \ . i l l  tlrI'(,il~ the- c ~ ~ r c ~ r ~ ~ i c ~ s  oSSl~arr~t)h;llii. 111 Sf;rr.c?j'tItc~ Il(31.o ( 1932). ;I loll(, 
. . 1 i l ) ( - t i ~ t ~  is s(.i~t(vl in th(' lo\v(%r rig111 Sor (~g~ .o~~n( I  (~)ilg(t l!)(;). I I(, is s i l l r o ~ ~ ( ~ l t ( ~ ( l  i ~ j l i ~ i ~ ~ s t  

;I groul) oSl)niltlings thilt ;it.(* l i t  111) I)y i ~ r t  I I I ) \ I Y ~ I )  I)otrlir(~. I t  is 11ig11t ; I I I ( I  l l ~ o  ~ l ro~ l~ r t i~ i l l  

p(>:rks 111 t l ~ ~ ~ ~ l i s ~ i ~ r ~ ~ ~ ~ ~ : r r ~ ~ ~ I i ~ r k l y  I ~ I ( ~ I I ( Y I  ; ~g i r i~~s t  :I start,! sk!. 'l 'l~o'I'il)(~t~~r~ \ \ ; I I ( . I ) ( > S  its 

ir slrootir~g s t ; ~ r  t r a ( ~ t s  ;I 1 ) i t l t1  ir(.ross t 1 1 ~  sk!. SIICII (.o\~rric ~ ) I I ( ~ I I O I ) I ( ~ I ) : I  ;IS s l ~ o o t i ~ ~ g  

stilt.\ i111d I I I V  :IIII.O~:I l)or(>irli\ (as in llr.i(/g(~ ( ? j ' ~ ; / o r ~ ~ ,  l ) i ~ g ( ~  128) ~ I I T  illso sigrts OS I I I ( \  
I~c~i~vc~nl!. Slr;lrr~l)l)ill;l's i n ) ~ l i i l l ( ~ ~ ~ ( ~ ( ~ .  

/:r.orn Hf.yont/ (1!)3(i) tlr[)ic~ts a 'l'it)cblarl \\'orrl;lrr sillirlg on a l'oc'ky ri\.cbI' hilllk. 

\v('ilrillg il ro1)(' or~ti~~rrol)I('(l by !h(' tt~r('(~-(.ir(.l(' ( b r l ~ k ) I ( ~ ~ l ~  01' I I I ( '  I~illl~l('r 01' I'('il(.(' 

( l ) i ~ g ( b  197). 'li)w;rrtl hrr ,  on ;I ~)rc>c.eriously thin ~ o o t l ( , n  pli~rrk s l ) i~n r~ i r~g  th(5 vagirrg 
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river, walks a female figure who has come from the vast mountain kingdom 
"beyond." With her palms touching in a gesture of prayer and her serene counte- 
nance, she is clearly a holy figure, come to guide the seated woman on the path to 
Shambhala. 

In painting after painting, pilgrims are seen walking through the mountains on 
their spiritual journeys. Stronghold of the Spirit (undated) depicts three seekers, 
walking sticks in hand, descending a mountain in the lower right foreground. 
Immediately behind them is a large stone on which the words of the most well- 
known Tibetan Buddhist mantra are carved: Om Mani Adme Hum (Hail, jewel in 
the heart of the lotus!), followed by the words Maitreya Sangha (community of 



Maitreya). In the distance, rising out of the mists, is their destination, a chain of 
jagged, snow-covered peaks. Will they find Shambhala there? 

In Wandererfrom theResplendent City (1933), a man with a walking stick and a 
sack on his back is seen heading in the direction of a cluster of Russian Orthodox 
churches situated on the shore of a sea or lake (page 199). Is this wanderer one of 
the select few who found the "resplendent city" and returned to tell of its won- 
ders? The Old Believers Roerich met in the Altai told him of people who had 
reached the legendary Belovodye. The most spiritually ready among them were 
asked to stay in the holy place; the others were not permitted to remain and 
returned home." 

The holiest mountain in all Asia is Mount Kailas. Hermits "until now live in the 
caves of this wondrous mountain, filling the space with their evoking calls of 
righte~usness."~~ In these caves, it is believed, "is the threshold of Miracle";13 north 
~f Kailas lies Shambhala. In Path to Kailas (1932), Roerich depicts three pilgrims 
riding on buffaloes through a snowy, powder-blue mountain landscape toward a 



monastery that glows pink in the first rays of the morning sun (page 198). The mood 
is one of quiet, expectant joy; Satyam, Shivam, Sundaram. 

In his writings Roerich often refers to the great treasures stored deep within 
the Himalayas. The very name Kanchenjunga, he tells us, means the Five Treasures 
of the Great Snow, because it contains "the five most precious things in the world. 
What things? Gold, diamonds, and rubies? By no means. The old East values some 

W ~ D E A B R  FROM THE ~ P L E N -  

~ ~ c ~ ~ ~ ~ ~ ,  1933.m.  other  treasure^."'^ He alludes to them in the painting Weasure of the Mountain 
ON 24% X 3 8 ~  (undated). The setting is deep inside a mountain cave (page 202). Large stalactites 
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on these rare and precious minerals. Rather, our eye is drawn to the background, 
where, in a vaulted chamber, a group of robed figures has gathered. One of them 
holds a burning lamp that brightly illuminates the chamber. These figures are 
mahatmas, and it is their wisdom that is the true treasure of the mountain. 

The mahatmas, rishis, and all the nameless gurus, hermits, and lamas depicted 
by Roerich may appear to live in isolation from the world, but their lives are  in fact 
devoted to helping the world through their spiritual activities and deeds: 

... man must dedicate himself entirely to creative labor. Those who work 
with Shambhala, the initiates and the messengers of Shambhala, do not sit 
in seclusion-they travel everywhere. Very often they perform their works 
not for themselves but for the great Shambhala; and they are without 
possessions. Everything is for them but they take nothing for themselves. 
Thus, when you dedicate yourselves to Shambhala, everything is taken and 
everything is given to you. If you have regrets, you yourself become the 



loser; if you give joyously, you a r e  enriched. Essrntially, the 'Teaching of 

Shi~mbhala lies in this-that we do not spcsak of something distant ilntl 

secreted. T h e r e h e ,  i T  you know thal everything may be a c h ~ t ~ v e d  hc-re or1 

ear th ,  then everything must he rewartled on earth.'; 

Roerich dedicated many years orhis  lice to Sharnbhala. His crc,ativcb labor-his 

paintings, writings, the institutions he founded, and his Peacr Pact-formed t ~ o t h  

his personal quest a s  a chela for spiritual rnlightrnment and his way a s  a guru of 

guidingothers toward it. In the earlypart  orhis career, this q u e s ~  was symt~olized in 

his work by the Stone Age, that time when rnan lived in complt-te harmony with 

nature,  when work and a r t  were one. Later, the main symbol of this quest in his a r l  

was the Himalayas: 

Himalayas! Here is the Abode of Rishis. Here resoundc,tl the sacred Flute of 

Krishna. Here thundered the Blessed Cautarna Bucldha. I iere originatrtl all 

Vedas. Here lived Pandavas. Here-Gesar Khan. Here-Aryavarta. Hero is 

Sharnbhala. Himalayas-.Jewel or India. Himalayas-Treasure of the 

World. Himalayas-the sacred Symbol of Ascent."' 

I le  painted them a t  dawn, when the valleys \vwe still in shatlow and the peaks 

glistened in the first rays or  the sun. He painted them at sunset, \vl~err the valleys 

were already in shadow and the peaks glowed in the last rays of thc sun likr 

burning embers.  He painted the snow-capped p t~aks  of Kanchenjunga floating in ;I 

clear blue sky on  a cushion of clouds. He captured thr  mountains at every time of 

day and in every season. He captured tlic.ir eternit! He capturecl thoir ever- 

changing colors, the constant play of light and shado\v o n  them. ;\l)ove all. he 

captured their incomparable beauty, toward \\,hicl1 all pt,oplr arcb dra\vn ancl in the 

presence of which "the human spirit comes closest to tli\irlity."" 

That Roerich crc,ated his works in service to ;I spiritual idral and with a 

rnessianic purpose was p~.aisetl by some and criticized t)y others. In 1939, a 

monograph on Roerich was published in Riga. Latvia. Its authors. Vsevolotl Ivanov 
and E. (;ollerbakh, all but deify th(-ir subject: "Roerich .... This narnc, has lonpco~ne  

to signify a n  entire cosmos, brought to lire by the creative \\.ill or the a r t -  
ist....Roerict~'s thought-images-it is impossible to tlrfint- his paintings :in) other 

way-i~rc. t)rc.akthroughs into the cosnlos" (E. (;ollerl)akh). "R*tcr the Great 
opened a window on the  \Vest for  the world. Roerich opened a \\-indo\\- on Russia 

[or ~ h r  world, on thtx East'' ( I ~ a n o v ) . ' ~  
1{orrirhi colleague, from his Mir Iskusstva (lays, r\lrs;lntler Benois, a rc~rsed  

Ivanov and (;ollerl)akh or turning thrir  study oTlioc.rich into a hymn. Ht, confessed 



t11;it Rorricltk tnrssianisnt was  not to his taste,  that I I ~  ditln't lwlie\~c artythirtg 

substanti\.c> coulci L)t, achieved tIit.or~gli "confc~rc~nct~s,  pacts, Icagucs, sl)erclies, 

jrtbilces. l and)  apotl iro~cs."~! '  Although h e  was not i1110ul to  take  issue with t h c  

"liimi~l;t!.att lic~rmiti;" bc.lic,f t1i;lt a r t  has a 1)ettelicial t,ffrct on  t h r  spirit of t h e  

\vorltl, o t ~  t h e  so\ving and  reaping of Gootl, h(, fc4t that this v r ry  creclo sc?rved to 

limit t.atlter than onticlt Roc,richk a r t .  B(,r~ois i~tlmittcd that sotnt, of Rorrich's 

\vorks \vc,rp rcvn;~rkably brautiful, inf~tsetl with it gonuincl Sec,ling ol' poc,trp, and  

successl'ul i l l  bringing o u r  consciousnrss closer to things distant  Srom u s  in spaccl, 

tint(', and  thought. B I I ~  lit, cli;lractt~rizetI most ol' Roc,richS 1)ilintings a s  superficial 

schrntes.  successfirl cortcoctions, l ik (~r~c~sses  of revc>lations and  visions, but not 

"organic Sornts living t l i (~ir  own lift." o r  "sc,ll'-containc,rl c~ntitit~s.""' 

011 ,  iS only instcbad of tltosc~ cycles, ittstc~ad of those thousands of paintings. 

\vr h;ltl a "notmal" c l u a ~ ~ t i t y  ofth(tm, atld if only c,ach painting were  i r t  sornt, 

way c ~ x l ~ a ~ t s t i \ ~ c ~ ,  iS\v(, \v(.r(. al)lc to "ont(>t." i t  and  "livc~" ttic\re Sot a \vhile- 

Ilo\v di lT(~r(~~ttIy RorrichS missiot~ itsc~ll'\vo~tltl t t ; t \ ~ c ~  trrrnc,tl out! I'c~rhaps it 

\vould I ~ e v c ~  I)c-rn tnorc, linlitrd in a gcbograpltic, in a planotilry sonse,  

1)('rlia1)s i t  would ha\.r 1)c.c.n Irss striking in its "~~nivc~t~s;rlit):" hut i t  would 

li;rve I)c,t-n rnorc* gc,nuinc> ;~ncl thc,t~ ;ll)ologisls woultl not hitvc, li;~tl to prc-sc,nt 

i t . .  ,IS sotnc, . kind OS titiracl(, itbout \vliich thvy wc3rcb ot)ligc,d to sl)c.ilk in the. 

languitgc. of t ho holy t ~ o o k s .  It would  hi^\,(' spok(,n Sor itsc,If." 

Sirtcc. it is virtually irnpossil)l(b to sc.p;rr;ltc. Iioc,ricltb art  From his philosophy, 

tlioscb \2rlto arcx sk(y)tical of tl~c, ;1rtist9s sl)irituitl tiiissior~ t( , t~d to disrriiss his lilter 

\vork in part icular  ;IS 11c.irtg rc,pc*titi\~c, atttl urtorigir~al, wh(%r(~ils  t l ~ o s ( >  who (,rr~t)ri~c(, 

his ~)l~i losol) l iy c~xl)c.ric~ncc~ sornc~thir~g tt.irrtsc~c~rttI(~tt~d in tliosc, siltnc, c;~r~vi~scs-;r 

nc.vor-c.ndittg spiritual ~rnl'oltltnc~tit. 'l'hc, l4ussi;1rt-l)orn ct.itic. Ivan N;~rotlny \vrotc., 

"llloc~richhl \vot.ks nti~niSc,st it l)rol)li(-tic. tcwtl(,~tc.y ;lntl tl(tcbp ~.c'ligiorls Sc,c,ling with- 

0111 t)caing in t h ~  I(.ast diditclic. I~oc~ric~ItS art  s l )c~ tks  a lar~guilgc. \rithout words,  ;I 

I;~ng~rilgc. that is silcrc.tl a r ~ d  univcbrsitl: i t  is thc. Ii~trguirgc~ of irttrir~sic ;tc~stliotic. 

S! t i ~ l ~ o l s  \ v l ~ i c l ~ ,  like I I I ( -  I : I I I ~ I I ~ I ~ ( .  of 1 1 1 ~  rrt:~gici;~rts OS tlir I)ark ,lg(-s, \vi~s r r ~ ( ~ ; ~ r ~ t  to 

llorl'ort~t t~ i i r i~c l ( - s  i t 1  (%\~(~ry(l i~!  Iif(>.''" 

As Mi~rl t l  \%r I 1  itl)l)r~oi~c~ttc~d. Iiocbric.h f'(.lt 111(. s;trrlc, scbrtsc, ol' ht~c~l )o t l i r~g  its 

I)c.Sorcb M'orltl \ l h r  I. llis 193(i paittring ilr~rrragc~tirlort csrl\.isions thcb c.otning Ilolo- 

r a ~ t s t  ;I\ ;I s l ) ( ~ ( ~ t i ~ ( ~ ~ ~ l ; t r  cot~Il :~gr;~tion (~ng111Ii11g a rit! in golrlot~ c . lo~~( l s  ol 'str~ok(, ( p i ~ g v  

205). ' 1 ' l r c ~  city itsctll' glo\vs wittt ;it1 urt\vorl(lly I'usc.lti;~ ligllt. Silhouc,tt(~tl i t1  





Once the war began, communication with the rest of the world became more 
difficult and scientific work at  Urusvati came to a halt. Roerich devoted all his 
energies to aidingvictims of the war. Horrified by the devastation of his native land, 
Roerich appealed to his friends in the United States to help his Russian com- 
patriots. In 1942 they organized the American-Russian Cultural Association 
[ARCA), which was supported by such prominent figures as Ernest Hemingway, 
Charlie Chaplin, Rockwell Kent, and Serge Koussevitsky. For his part, Roerich sent 
the organization patriotic articles and letters to publish. Many of his paintings 
during the war depicted historical moments in Russian history and legendary 
Russian heroes: BinceZgor's Campaign, in 1942 (above), Alexander Nevsky (1940), 
Yaroslav the Wise (1941), Svyatogor: Elder of the Knights, in 1942 (page 207). The 
Egrtisans, in 1943 (page 208), and Vasilisa the Beautiful, in 1941 (page 212), in which 
this heroine of Russian bylinas is seen bending down over a windblown field of 
wildflowers, very much like the healer St. Panteleimon. He also painted new 
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versions of such pre-World War I works as The Last Angel (page 213). 
He donated the proceeds from some of his books and from the sale of his 

paintings a t  exhibitions to the Soviet Red Cross and devoted many pages of his 
Diary Leaves to the courage and heroism of the Russian people. 

In 1942, at  the height of the war, Jawaharlal Nehru and his daughter Indira paid 
the Roerichs a visit in Kulu. During the week they spent there, Roerich spoke with 
them about establishing an Indo-Russian Cultural Association. To this day, 
Roerich's ties with the man who became India's leader after the country won its 
independence from Great Britain, and with other figures who actively opposed 
British rule, are  recalled with pride in the Soviet Union, where friendly relations 
with the Indian government are  a cornerstone of foreign policy. 

Roerich's concern for the fate of his homeland kindled a desire to return to 
Russia. He began to make preparations to leave India once the war ended, but his 
first order of business after the Allied victories were declared was to renew the 



activities of the Roerich Pact. In December 1945 the Committee of the Pact and the 
Banner of Peace resumed its work in New York. 

That same year he completed sketches for new productions of Le Sacre du 
Printernps and hlovtsian Dances. These works reveal how his style had gradually 
changed over the years. His treatment of line became more and more stylized, his 
use of color ever more flat and hold, his attention to minute detail less and less 
prominent. In a way, his later canvases are his most abstract; in a work such as m e  

~ ~ ~ A N C B L ,  1 8 4 2 . ~ -  Hidden Treasure (1947), for example, the play of line and color is much freer and 
PmoNCANVAS.36 W)m. draws greater attention to itself than in his earlier works (page 210). 
Svmsmv RoaRrcm Comc- 
 ON, BANCAUIRH, INDIA. In 1939, a t  age sixty-five, Roerich was diagnosed as having heart disease. But he 
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was not about to let his failing health deter him from his many activities or from 
witnessing the "great days." He did live to celebrate not onlythe end of the war but 
India's independence from Britain in 1947. In July of that year his condition 
worsened considerably and he  underwent surgery. He was back on his feet again by 
October and continued painting every dap although his doctors cautioned him 
against tiring himself out. He was working on a variant of The Master's Command 
(1947), in  which a white eagle is seen flying toward a chela meditating in the lotus 
position on a cliff (page 216), when his heart failed and he too received a command 
"from beyond." Nicholas Roerich left this life on December 13,1947. 

Two days later his body was cremated in front of his home. A large stone was 
subsequently placed in this spot facing the mighty Himalayas; it bears the following 
inscription: "The body of Maharishi Nicholas Roerich, great friend of India, was 
cremated on this spot on 30 Mahar in the year 2004 of the Vitram era, correspond- 
ing to 15 December 1947. OM RAM."" 

Soon after Roerich's death Helena and George Roerich moved to Kalimpong, 
near Calcutta, where George continued his research at  the local university. 



Svetoslav and his wire. Dcvika Rani, at th r  time one or  India's most renownetl film 

stars, moved to Bangalorcl, where they still live. 

Helena Roerich died in Kalirnporrg in 1955. l-I(lr ashes w c w  buried on the  slopr 

or a mountain, and a stupa was erectetl at the site. Though she hacl chosen to 

remain out  of the public eye, she had collahoratetl closely with Roerich on all his 

endeavors and had puhlishr!d several hooks of her  own, usually uritler various 

pseutlonyms. She  also maintained a voluminous corrcbspondence with her  stutlents 

and friends all over the world. She wrote on ethical and spiritual sut)jrxcts, es-  

pecially on the  importance ortht! woman's role in the New Era. To marry, she  was a 

t rue spiritual teacher. In 1911, on t l ~ e i r  fortieth anniversary, Roerich wrote about 

his wire: 

Forty years is quite a long time. On such a long voyage, met*tingmany storms 

and dangers from \vithout, together we overcame all obstacles. And obsta- 

cles turned into possibilities. I detlicatetl my books to "Elena, my wife. 

friend, k l low traveler, inspirer!" Each oT these concepts was tested in the 

fire of life. And in I'etersbul.g, Scandinavia, Englantl. America, and in all 

Asia we  worked, we  studied, we broadened our cotisciousnrss. Together we 

created,  and  not without reason is it said that the work sllould hear  t\vo 

names-a masculine and a f e m i r ~ i n e . ~ ~  

In 1957 Ceorgc. Roerich, along with Lyudmila and Iraicla Bogclanova, the sisters 

who had joined the  Central Asian expetlition in 1926, returned to the Soviet Union, 

where h e  had been invited to rebuild the Institute or Oriental Studies. In bloscow, 

(;rorgc. continued his rc~srarch,  prepared works for publication, and taught in the 

Institute of Oriental Studies. On May 21, 1960, he died sudtlenly of a heart  attack. 

Nicholas Roerich's legacy extends to [our continents: it comprises some 7,000 

paintings, drawings, and set  and rostumr designs; nearly thirty books; countle-ss 

articles and Ic>ctures; rnuseutns and societies throughout the \vorltl: ancl the 

floerich Part. All along the path that took llirrr  from TI~eMesserlger to 711e Alasterk 

Cornrnartd, rrom St. I '~t t~rsburg to t l ~ e  Kulu Vi~llej: h e  followed 'Tolstoy's advice and 

held the  hr lm high to rtwch his destirletion. 
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